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3,
(1) The passage Is about the escape to safery
violence, an attack, in a big shopping or
0}
pulls the younger educated gi into o

ol tv s " .

on e vo women of very different backgrounds in a sudden outbreak of
arket area, * - :
e {-Cl arca, llmugh they ate complete strangers the poor older woman
i Sate hiding place as she i runaing, in panic,
) 'The two women described in the p

assage are both panic - st
‘ v anic- stricke
or even death. A certain underst \ e

anding h

e and trying to save themselves from possible attack
. a8 risen betw i s aps abddanamr sud.each has thi
that they value in the rush to escape - t cen them in the face of danger and cach has lost something

new Burberry handbag, Further they i w‘ljm"“ :‘C" apparently cheap necklace; Chika her London-purchased
4 Tor Y seem to be of the samie raee J = T fed o
or tribes, Igbo and Ibani. same race but l)Ll(mg to different antagonistic communitic

The differences between them are many. Chika is Univ
light-skinned, while the womaan is old very
finery, because that is all she knows and ¢

ersity -educated, from an affluent background, well-dressed,

poor, darker, poorly dressed and has cheap tastes and values, cheap garish
an aftord,

ika is thankful to the woman w . .

() S:.hll\ ion Kiit-¢ . Fas \l\ oman who though unknown to her helps her telling her not to run in that particular
ction but to ge Teires i _ ; .

trection get into the disused store through the window. She wants to express her thanks. She then realizes

that they have both lost something that each values according to her station in life. She expresses her thanks. Chika

studies [}‘IC woman and understands what tribe she belongs to and what her tastes are - the “garish prettiness of
cheap things.” She also wonders whether the woman too is ‘sizing her up.’

(4) The writer presents the little conversation between the two women in brief snacches interspersed with the narrative.
But the little dialogue that there is serves to bring out the status, the feelings the position they happen to be in
at the moment and the urgency of the situation. The woman’s speech is ungrammatical and a pointer to the fact
that she is uneducated and poor. But the broken sentences she utters are clear and to the point and bring out the
urgency of comradeship. “No run that way” or “My necklace lost when I'm running” This is clear, practical with

no waste of time or words. She explains “Them not going to small, small shop, only big big shop and market” or
“come and sit”

On the other hand Chika’s speech is clear and correct - the language of the educated. She explains “Thank you for

calling me. I didn't know what I was doing.” Clear explanatory normal conversation that shows shess still unaware
of the danger of the situation. She “knows nothing about riots.”

(5) Ofthe two women the one who appeals to me more is the Ibani woman who helped Chika. Urgent and dangerous
as the moment was the woman's thoughtfulness and concern for others made her stop the other who was apparently
new to this area and stumbling on high heels, saying “No run that way” and leading her to the store for safey.
Further she tries to lessen the fear of the other saying “This place safe” and explaining why the empty store is safer.
She is also friendly and comradely. This is scen when she removes and spreads her wrapper and in.vitcs Chil.ca 10
“come and sit” although she is now left only in a tattered skirt and blouse. She gives the impression of being a

thoughtful helpful, kindly and practical woman.

4.

(1) The narrator of the poem is a small child on his first day at school. He hardly knows what a school is and has not
clearly understood the explanation he had been given before coming

“Whaiting for the bell to go (To go where?) He feels so far away from home “A millionbillionwillion miles from
home”.

(2) The child is bewildered. He has misunderstood the explanations he had been giv.cn ab'out school and .had got t?e
words wrone, like ‘elass rooms for classrooms and “lessins” for lessons and he is trying to figure thmgs out” or
himself in h%; P— Ehildish way like wondering about “railings and monsters that “carry off and eat children” So

" there is wonder, uncertainty and fear.
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child's idea that school Is s sort of pris

- " " 0n wl i -| 4 ;
. ©e thl Heh e
5}""[”““ W'”l.ml) ‘

i rhie second verse Y | ”:
(%) Th&.‘ nl“lll.",ﬂ tn 'ht. 5C‘,” l)(‘ 1 Prutcc“"rc HICJ.SUI(. l]‘ﬁt
gt thesame dhme it wilt bes |
a llonbilliomvillion” eXPIESSES the child's fecling of having been left so for away frop, home, al
! II;'HI m?i) Wi without the home protection he has known until now, by
cft on his ¢
() lesin” - hi misunderstood word for ‘lesson’ gives the impression that the child imagines these
| . ! . | is i L e A T 2 ()
rawlics (small and shimy) something disgusting and yet he has been lefe among these, [’Ccﬂa

Wt Yo s W | s PN N I’ tess & 1o ‘
(iif) “glass room” for classroom’ conveys the feeling thac the child will be like a lab specimen g fy, i

analysed for rescarch - a sort of guinea - pig. Udigg
(5) “First Day at School” gives a glimpse of school as an institution through the observations of i lite]
The students apparently like school for they are € N
P ) ) iy

“So much at home.”

They must have been born in uniform™ There is much scope

(}:ht‘ ;;"llclings)- 113!" lﬂm' short - coming seen here is the fact that sometimes parents, l)cin!. over-enthysi
the child to school can give unnecessary details in preparation for starting school that the child ; uuc"ﬂi
misunderstood, and so could be confused and scared, k- confmd'

for play sports and games and thege i8 Progeq
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English 11

Dart A

"This extract is from the drama, © iy Villiam §
This rama. “Othello” by William Sk

of Desdemona, addressed to the Duke of Vi .. !
his daughter Desdemona winni ml\t of Venice to whom he complains that Othello the Moor has cloped with
A o B . 4 Y * 1 % o ] '
iy e . llrllg_: the mnocent young maiden by unnatural means — charms or black magic.
Joon: § : y “sde i [ '
; tettos request, Desdemona arrives and before those present explains how and why
r first dury now

she loved Othello and says thac he v is to her husband. Tl | | bnrhame of
. . ape” o ¢r husband. 1¢ extract also touches on the themce O
colour or racial prejudice,

akespeare and the words are those of Brabantio, father

These words are spoken by Theseus, Duke
Dream” and he says this to Queen Hippolyt
lovers. The entertainment is the play P

of Athens, in Willam Shakespeare’s play “A Midsummer Night's
A just before the entertainment he has planned for the reconciled
_ i yramus and Thisbe”, the play within the play, to be presented by the
clownish characters Quince, Bottom and their team who misplay the tragedy with comic effect.

These lines from Anton Chekov's play “The Seagull”, are spoken by Trigorin a writer of popular novels, to Nina

ayoung girl who yearns to become a popular actress. Trigorn is the lover of Arkadina the popular actress and she
has decided to leave her brother’s estate and return to the city. ‘Irigorin too has to go with her. It is at this time

~ that Nine, joining Trigorin, talks of her admiration of his successful life. Nina begins to talk of the beautiful lake

the beautiful seagull and her happy life here when her mother was alive. Trigorin starts writing. He has found a
plot for a new novel. It is abour a girl like Nina. At the same time it is a pointer to Nina’s futute and her being
mislead by Trigorin himself - her life shattered like thar of the seagull that was killed for nothing,

The words in this extract are spoken by the mother Bernarda Alba in Garcia Lorea’s play “The House of Bernarda
Alba”. When the play, which is based on the position of women in male-dominated Spanish society, Bernarda's
husband has just died and the funeral rites have been conducted and the hard dominating Bernarda has ordered
the house to be shut up and impesed cight years of mourning on the family, which to her is the accepted style of
mourning among the well-to-do. During this period she expects Angustias the cldest daughter, to prepare her
trousseau. To Magdalenas retort “To hell with being a woman™ Bernarda gives chis hard - hearted reply about
the duties of men and women.

This is an extract from Samuel Beckett’s play “Waiting for Godot™ and the words are those of Vladimir , a tramp,
addressed to his companion Estragon another tramp. These lines occur at the very beginning of the play with

 the trmps on a country road and Estragon struggling to take off his boot. He gives up the effort with a remark

that is a hall-mark of the play “Nothing to be done” Through this remark and its acceptance by Viadmir a key
theme of the play ‘habit, boredom and the suffering of being’ is introduced.

These words are spoken by Joe Gargery, Pip’s brother - in -law, the village blacksmith, to Pip in Charles Picken’s
novel “Great Expectations.” Pip is in London being trained to bc-come a gent‘leman of means, and is rather
ashamed of his village connections. Joe, honest, affectionate and with no false airs, co’mes to Lonc?on with Mr.
Wopsle and through a formal letter written by Biddy arranges to call on Pip at Bernard’s Hotel. He is not at ease

and addresses Pip as ‘Sir’ When they were alone the old relationship emerges. Pip asks Joe to come for dinner

but Joe refuses and these are his parting words with his practical homely philosophy and honesty, to Pip who as

‘2 London gentleman is fast losing his sense of values.

11
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| sgense and Sensibility.” and it gives . chaticrer sketel, of
oy and the father of the four - year . 1 oy

f\ustcn's nov

ct is from Jae Marianne and Margaret

i ,]hisc.}(t“r'-l cher of Elinor. F T Dashwood was told to look ;uh'c-'r tl;lc il;l(‘l'('&.[g of b, 04 ‘
 halt: bre ’ Jand DPark. John o 'm he s casily talked oue of 1 '
: rhcli futher’s estate Nl‘“:c meant o do something for them 'l o “:,\ o [ hig i )
and = i U 4 I l0se observation A
giﬁf mother but though & Lol John Dashwood brings out the close ¢ O rony g4 subﬂ,";
thelr - This d seriptiot : 1
¢ descrij )
cntred wile, THISUCERE o,
o el tic of Jane Austen’s WHtNg \ " he lines occur almos E |
charieters line Gordimer’s novel “July’s People™ and the lines occur almos ¢ the Statg of 4
v foam Nadine Gor et ) P |
() This extractls from Nac ising of the coloured indegenous people against the white colonizey, Jul
¢ ’ :

. ' Y the

¢ of an upri e s l ; l
I the context of an uf is emplovers. Bam and Maurcen Smales and their there childrep o e
; | servant has brought his employ 3
coloured servant has g

y s e ¢ S| l e , fi
| daily routine had been for the servant to knock and bring in t 1,(~ bed req, July ol
sual dail) B . However as the s O
s ﬂmlm re bue with no knock as the mud hut has no door. H'm-.'u,cx | t;(' tory l’,“’grcsgq g
T e st ’ ' A . (HIi‘l(‘( re "1in: . "ty
routine at th ip which is now servant - host changing as the co gain cheip g
ions 1is now servant - host changing uc
r relationship whic

servant-maste :

begin to come into their own.

i
£

This is an extract from * The Road from Elephant. Pass” by Nihal Silva. 'H.nc novel ')'JlSC(l on the cthnje o
) dibmaem orest and guarded areas which unforeseen CIrcumstance foren s
deals with the dangerous treck through forest anc g,l!.m ed arcas w enemmies but sl P teq
Army officer and a female LTTE cadre to undertake. They start off as cnemics ”u g: | ally begin tq
one another, see themselves as human beings who need one another .:md flll:'l y %r(?‘u to respect ang
other. The extract given reflects the thoughts of the captain when while nearing Purtlam, he and Kz
a small house in a Muslim Village, tie up the owner and collect the moncy and cloth-cs they badly .
then dressed as Moslems take off on the motor bike they find there. ‘The extract also l.)rmgs out thcg;djm
sense of respect and justice of the caprain despite what he had to do through necessity, )

3. 'The source of this extract is the short story A Temporary Mater” by Jumpa Lahiri. The story deals Wi!i
impact of a temporary, one - hour power cut, imposed for repairs, on the rcl;ltiunship between a young [
couple in America who have drifted apart after their first baby was  still-born. The power -cut the dy
seems to draw them together and to while away that hour Shoba suggests telling cach other secrets thcylmﬂ
told. A type of closeness is what happened in the dark bur wha they got 1o know about each other -
have been left unsaid - in the long, run brought unforescen results making Shoba reveal the arrangeme

had been making to move out so that what happened in the dark only widened the rift and made th
for what they now knew,

[
.
¥

tnormal practice in his natiye
fall oft during the winter. Its a pl
alls aren't really hecessary and in a whimsicals
The lines bring out the blin followi |
reownership even if (e

4. This extract is from Robert Frost's poem “Me

nding Wall” a poem based on
England, the mending of the stone walls separating propertics as stons

task undertaken in a light playful mood, a tradition. These w,
he refers to the culprits being elves though not exactly,

the fact that people always wish for Separation to suppo

Separation means nothing
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Part B
" PDrama

A " “ A
(@) Shakespeare’s “Othello” has been describe

convincing if we think of Othello as having a flimsy and unrealistic plot which is only

A3 & savage Do you agree?.
’ Wy Al .
Shaespeare’s play “Othello” unlike his other gre;

st . _ at trapedies, is ; T ‘ Thy
is direct. A Venetian beauty, Desdemona, daughter s gedies, is a domestic tragedy, with no subplots. ‘The plot
? giter of Senator Brabantio has cloped with the dark-skinned General

. Venetian army, Othello, a M ;

of the Venetian y v 1 Moor. He is brave. w.

l-mlour - S DR e Ersigh who ‘l’lr'“‘- well-loved and trustworthy but unknown to him his evil jealous,
. 1¢ foves and trusts hates him and plots his downfall using Roderigo who

oo : is | -
loves Desdemona, as his tool. Various factors includine ¢ ‘ ‘ :
including Othello’s sense of honour makes him fall victim 1o Tagos

machinations and leads to the final tragedy.

ThOllgllt, the ;)l.ly i rf)und asingle plot, this plot has under currents and cross currents that complicate
ssues and prcs‘.n.t ananricate N veb involving differcnt types of characters and a varict nl‘llllm'm feclings such as hate
envy, love, cumllllg-. Along with this comes problems of understanding due l()‘r'lccy(lill'crcnc.'c'i (liﬂ'cincc in ‘socinl
standing ."m.d the white and coloured issues. These are human problems tllc world o'vcr anil ofall llmcs‘ Hence the plot
is neither flimsy nor unrealistic. i . o

Next coming to the character of . i B :

: 8 e er of Othello we find a highly respected brave personality with an adventurous,
mysterious ml:l]‘m[lf- past w,uc 1'\\'|ns the sympathy, interest and love of Desdemona. He is dark - skinned an ‘alien’
among the white- skinned Venetians bur he has the respect and admiration of those who matter

“Valient Othello”, “the Valient Moor” or as Desdemona says
“I saw Othello’s visage in his mind

or as the Duke tells Brabantio

“If virtue no delighted beauty lack

your son - law is far more fair than black.

“Thus Othello is no “Savage™.
However Othello has had hardly any experience of normal civilian life and of Venetian society especially that
and has a high sense of honour. It is these traits that make him the victim of the

of the society ladies. He is trusting
ith The murder of Desdemona and his own suicide. As he finally remarks.

evil lago's diabolical plotting which ends w
“An honourable murderer, if you will;

. . . 'ﬂ
For naught did I in hate, but all in honour
Hence it is incorrect it is incorrect to say that the plot is flimsy and unrealistic” or that Othello is a “Savage” .

(b) Discuss the role and function of the play- within -a play in “A Midsummer Night's Dream”
Night's Dream” a special feature is a play within the play, Pyramus

In Shakespeare’s Comedy “A Midsummer
trades, calling themselves Athenians.

and Thisbe”, presented by a group of ordinary workmen carrying on various small
in theme of the main plot through an underplot is often seen in Shakespeare’s comedies.

'The parodying of the ma
ith Titanias foolish love for the donkey-headed Bottom the

In this case the central theme is romantic love and along w
inner play ‘Pyrmus and Thisbe’ parodies this theme.

- Pyramus and Thisbe is an exact parallel of th
- Meetings, arrangement to elope, going to the woods.
Ihcl lovers who are watching it laugh at what could be terme

them

¢ Lysander. Hermiar affair with the opposition of parents, stolen
The interlude is highly exaggerated and provokes laughter making
d their own silly action and excesses exactly as others see

13
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1 carried on with absolutely n T hirlwind affair with Willoughby, started ina highly romantie
Sl bt Y ha secrecy and openly displayed at every turn making a definite engagement
41 but never mentioned to mother of family. Marianne also attracts the attention or Colonel Brarido‘n whom

il
a3 be old, sicl
: ﬂﬁicon-ﬂders d , sickly and of no consequence - ‘sickly’ because he wore ‘flannel waistcoats.”

Mg _
.“f_’;;"oj“tv]fsibs‘f‘?rs cffnd (;hat lee' ffCicctiursc-_ of t'heir romances are faced with disappointments and difficulties.
,‘;ﬁlinéf sees Edwar ;Sjntnf;S’Edl -;nfcc which she tries to find explanations for and later learns about Lucy
el secret en%age d her T Aty Lucky herself she realizes the unsuitability of such a partner but
ceeps what she <now;lan 1er pain of mind to herself, Marianne badly let down by Willoughby with whom
there had bcen. ho ref l:n.gagemcnt reacts with extreme emotionalism and makes herself dangerously ill and
2Jso accuses Elinor of being heartless. Elinor explains the truth about how she suffered in silence and this

mpresses Marianne and she realizes her selfishness
mp! | !

Finally a drarr}atic ch'ange‘ in situation releases Edward from Lucy and Elinor gains the reward of her
wise unselfish l‘lantzlhn%r of situations affecting her while Marianne,, new acting with far greater sense marries
prandon whom 3}.13 with her‘ strong emotions soon learns to love fully. Thus we see that it is a combination
of logic and emotion that brings about the final triumph. _

© “July’s Peopl‘e” demonstrates with breathtaking clarity the tensions and complex interdependencies
petween whites and blacks in South Africa” Argue for or against this statement.

Nadi‘ne. Gordimir’s 'noVCI “July’s People” is based c;n South Africa under the policy of Apartheid. It deals with
the psychologlcal chgnges in both blacks and whites brought about by a sudden uprising of blacks against the whités.

‘The story revolves round a more enlightened white family, Bamford and Maureen Smales, and their three
children and their black ‘boy’ July whom they have treated better than their white colleagues treated their coloured
servants. When trouble breaks out July saves his employers by taking the risk of guiding them secretly to his own little
yillage in the remote jungles. At the start July is still the faithful ‘boy’ bringing them their bed-tea as in the city and
making them as comfortable as possible, even at the cost of depriving his mother of her hut. . '

" But as time passes change of attitude develop. The women are polité to Maureen but not friendly; the faithful,
sub-serviant ‘boy’ in the city (July) is the head of a family, The leader of a community in the village. These changes are
scen in July’s action of taking the vehicle keys without asking for them ,making no move to find Bam’s missing gun or
Julys  wife voicing her fears about keeping the whites “- they will bring trouble. I don' mind those people
- what do serviant they matter to me? But white people bring trouble-” she means trouble with the police,

the government....

It is Maureen who really senses the rising tensions - the increasing attitudinal changes of July as a free
individual regretting and breaking away from that position of doing the white mistress’s bidding without
»question. Maureen makes pathetic efforts to counter the widening gap trying to join the women in the
collecting' of herbs and even in desperation trying to build a sexual bond with July who responds with
bitterness regarding the special consideration she had shown him'as a humiliation. Finally with no one to
turn to Maureen runs and runs not caring to what or to whom.

Thus “July’s People” demonstrates with striking clarity the tensions and complex interdependencies

between the blacks and the whites.

17
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: '().Uts OI"L.‘J o i cd gtary was=- ‘ {now;, Lse e - ' ) . |
abot 2 delzipeﬂ { on Kamala who ki ey’ as she walked up. She “stared confideg, %l
o i tipathy ) :
S0 CT e felt “a risinG afltlp % an expression he had seen befopen ;7. &
i d measure'of contempt’ — & ke them de d o
sl q g00 ; . tances ma _ epen .5, 440
witha g ytual antipathy circums pendeng o

efiance ™ . Bu despite this m

d the necessities of survival théir
nd each other, to learn about oy lug
ar in normal feelings, CXPGriencé;:g;%
affection between them. ¥ %dﬁ

ers of escape a1
dersta

simil

‘ her facing the dang
converse, to argue to un
human beings:

gime ta<,
: Englisf_l,‘hclps
o
strong bond and

All chis makes them realize that they are

) .1l this leads t0 2

_ h therSth-FmaJy 7 . N o

i e £ hl0 leatn comes from the narrator - the Sinhala Army Captain. His initial altitude
' al] chat we

£ Kamala by Wasanthgs ¢, X
; Howeveb . : We also see the ready acceptance o 2 fiio
final liberal attitude. We . - g
gmdléaldc h;ﬂ gcisrllii}:(;:ra;?vc. But the non - Sinhala attitude is very Aimsily pr esented almost solely throughki
vho finds e & : e
| ;Xs Kamala tells Pali
| “You need to spend s

| "Common I )

X and née 5.

ditions under which people live, Yoni

he Wanni and see the con
have lost their jobs and can’t find i

families. people who
g of Sri Lanka’s ethnic crisis but the non - Sln

ome time in Jaffna or t
move with people who have lost their homes, lost their
Thus. the novel does present liberal Sinhala understandin

attitude and reactions are handled less effectively. : :
; g .
;

Short Story

(a) Wirite a critical appreciation of your favourite short story of the six in your syllabus explai nin "(

it is your favourite.

ra fernados “Action and Reég.;

!

- The story revolves round an unmarried utra - religious, quite well-off woman regarded as a paragon of virty
her immediate family circle, constantly mouthing the words “my karma” and held up as an example of right cod‘é
to the younger generation. The narrator is the woman’s brother’s son- a school boy at the start, then a umver
Sn}lldem and finally a visitor from abroad. It is the narrator who sees the woman for what she really is -arrogant cn
a hypocrite presenting a false front and finally reaping th : '

e re . 3
y reaping sults of her own actions overruled by the ‘monster’

herself created - Kusuma.

Of the Short Stories in the A/L syllabus the one that appeals to me most is Chit

This story has more meanin i ‘ '
, eaning and interest than any of the oth iti i o
; _ ers as it is typically Sri La : -
character present typically Sri Lankan in ¢
p ation. If we just look a round we see Loku Nendas, her admiring famil)f and K hen?ea P_ll(.)t“‘.
usumas in pleng

women arrogantly displayi i : » )
i e their attainments religion — wise, advising or preachi
eir attitudes, feelings and actions. p ing to others yet far from religious

18
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201

Another wrong exposed here is the 5

i . i ttl
and helpful but in reality their actions titude of the we|-tq.gq towards the

i . . . » are Selﬁsh a poor. The d
. & aricorious act y nd ¢ . . y may pretend to be generous
Nenda$ mer of adoptl_ng 2 poor toddy Ondescendmg with the social levels always in mir?d. Loku

. thinkable that a ¢ it - tapper’
It ‘viis a‘;n education, her chzji}; tag pers child could be EEkuslgzﬁﬁh’teidexposes o sl Smotor Pt
denie ’ of marria : as “daughter’ So she is ke id

pt as an unpaid servant,

: : ge are vicious]
ho has impoverished Loku Nenda and now dominates Zj:lllfd and finally she emerges as a hard, frustrated, woman
er.

the tone of

: Of sarcasm

r 1 < and et .

contemporary SocIety provide “food for thought and mak the realistic presentation of what we see around in our
e :

S thi . .
this story popular and interesting.

W

The clear simple language,

insights i
(b) What insights do the short stories you have studied offer about love and iage?
and marriage?.

Among the short stories included in the s
Jte Janes Joyces’s The Boarding House’, Ernest
Jhumpa Lahin and to a lesser extent Chitra Fern

11
gleabfls the ?n?s Fhat touch upon the subject of love and marriage
ffllflgways Hills like white Elephants’, ‘A temporary Matter’ by
ando’s ‘Action and Reactior’,

- ) .
“The Boarding House’ gives us the case of 2 m;
of a middle - class her ; i ;
, mother’s and daughter’s manipulation to trap an

eligible bachelor for Fhe d.aughter. fl"heir background is questionable wich a good - for- nothing father living se arately.
The problcm of marriage 15_ ne\fer discussed but there isa strong unspoken understanding betwein mother ar?d dzughter.
Both have :?. streak O? Cu-nnlng in them. Mrs. Mooney turns a blind eye on Polly’s flirting and gives silent encouragement
when the right one ls, picked on. Mr. Doran falls victim. Mrs. Mooney bides her time; Polly plays her part andb“it was -
not altogether Doran’s fault that it happened” The outraged mother insists on marriage’and Doran with his narrow Irish

Catholic prudishness is trapped, unsure as the degree of love involved may be. This type of manoeuvring is common
in society including ours. ‘

«Hills Like White Elephants exposes another aspect of love and marriage seen in modern society. A chance
encounter in the course of random travelling brings Jig and the American together visiting places trying out drinks.
But the casual relationship takes a serious turn when the gitl gets pregnant. The man cakes it lightly and suggests an
Jbortion - 2 controversial subject at that time. The girl refuses. She considers the implications which would really affect
her. The man does not care. After all the relationship is causal - it could end at any time for love and marriage do not

come into the scene.

Jumpa Lahiri’s “A Temporary Matter” introduces another aspect of love and marriage. In this unstance Shoba
and Shukumar are Indians living in America. They have loved each other been happily married but the still - b.irth of
the baby they had been looking forward to has created a rift making them avoid eac'h other as much. as possible. A
-day power cut seems (0 bring them closer but a game of telling each other hitherto untold

-hour -per
FeNparay OTis 2VCRR P £ the baby brings the rift to breaking point with Shoba's revelation of the apartment she has

sectets including the sex o

found for herself.
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Punchi Nend both arried and seem to have 2 distorted attitude towards marriage and sex “Unless they
unchi Nenda are both unin : » gl cuch ereat lengths to prevent Kusuma, when
her relations Loku Nenda kept all men ata safe distance” She went to such gree e Tl BB
” i < 0] #
young and attractive, from getting married. Later Kusuma too rurns out to be just dl “eht e rustﬁz i

L P ildren” So
Puncﬁi Nenda too th,ought it much better for Kusuma not to go off with Piyadasa and “have ten childr

see ane al]ve attlt”d t (I 1t ) '() 1S O \%Y men lﬂVOlVCd.

) G A o : and marriage.
Thus the four stories mentioned give varied insights into love g
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