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Instructions:

#* Answer all the questions in Part A and Part B. }

% The texts you choose 10 answer questions from Part A must not be the same as those
you answer from Part B.

#* Write the muomber and letter of each question clearly.

' 1. Comment briefly on any ome of the following passages, relating it to the specific work, its context and
significance.

(a)

(b)

(d)

(e)

Part A
[This part carries 32 marks. Each question carries 08 marks.]

A maiden never bold:

Of spirit so stll and quiet that her motion
Blush'd at herself; and she, — inspite of nature,
Of years, of country, credit, everything, —

To fall in love with what she fear’d to look on!
It is a judgment maim’d and most imperfect
That will confess perfection so could err
Against all rules of nature;

Trust me, sweet,
Out of this silence yet I pick’d a welcome
And in the modesty of fearful duty
I read as much as from the rattling tongue
Of saucy and audacious eloquence.
Love, therefore, and tongue-tied simplicity
In least speak most 1o my capacity.

Idea for a short story. The shore of a lake, a young girl who's spent her whole life beside it. a girl
like you. She loves the lake the way a seagull does, and she’s happy and free as a seagull. Then a

man comes along, sees her, and ruins her life because he has nothing better to do. Destroys her like ‘
l

this seagull here.

In this house you'll do what I order. You can't run with the story to your father any more. Needle ‘
and thread for women. Whiplash and mules for men. That's the way it has to be for people who have ‘

certain obligations.
Nothing 1o he done

-

D012

I'm beginning w0 come round 1o that opinion. All my life I've tried to put it from me, saying \lad:mr

be rcmmhlc you haven't ined everything. And | resumed the struggle.

[see page two
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i specific work, s ¢ \
{ the following passages, relating it 1O the spe s contegy R
iefly any on¢ O
2. Comment briefly on
ignificance. 4 «d together, as | may say,
o ife is made of ever SO many partings welde g : y ‘ny ang g,
s o h: 's a whitesmith, and one's a goldsmith, and onc’s a coppersmith, "Wimm‘
man’s a blacksmith, and on¢ . -
be met as they come.
ch must come, and must |
among su unless to be rather cold hearted, and rather sclfish, iy o, be

pected; for he conducted himsell with propriety ip tbe

(b)) He was not an ill-disposed young man,
ill-disposed: but he was, in general, well res

discharge of his ordinary dutics.
g two pink glass cups of tea and a small tin of

(¢) No knock; but July, their servant, their host, bringin ! -
condensed milk, jaggedly-opened, specially for them, with a spoon In il
— No milk for me. - '

— Or me, thanks. —
(d) He looked a stubborn old bastard so he wouldn't tell if [ asked him nicely. I'd have to beat it out of

him. 1 had already reached out to remove the gag when I realized 1 didn't have the stomach for it
And I didn't want Kamala to see me beat up a helpless old man.

3. Comment briefly on the following passage, relating it to the specific work, its context and significance.

Something happened when the house was dark. They were able to talk to each other again. The
third night after supper they'd sat together on the sofa, and once it was dark he began kissing her
awkwardly on her forchead and her face, and though it was dark he closed his eyes, and kncw that
she did too.

4. Comment briefly on the following extract, relating it to the specific work, its context, and significance.

Before I built a wall I'd ask to know

What 1 was walling in or walling out,

And to whom I was like to give offense.
Something there is that doesn’t love a wall

That wants it down." I could say “Elves” to him,
But it is not elves exactly, and 1'd rather

He said it for himself.

Part B
[This part carries 68 marks. Select only one question from each section, avoiding the text on which
you answered the context question. Each question carries 17 marks.)

S. Drama

(@) Shak'csgearc.'s Othe!lo has been described as having a flimsy and unrealistic plot, which is only
convincing if we think of Othello as “a savage”. Do you agree?

(b) Discuss the role and function of the play-within-a-play in A Midsummer Night’s Dream.

- : .
{c) . u':h'el:o: tSoe;gculljls l:: l::ucn action t'nkes place off-stage, and this is very effective because it forces the
Discuss. haracters’ responses to these key events, rather than on the events themselves.”

(d) The House of Berng g
will never have the oxn:::i)tny (l::ncrooss:cn hasbl::dtmgedy o et o of Lot o
a hus > i ipti ¥ "
(€) “Though written over 60 years ago s il . prmat it o
contemporary social values.” s this t;n

Waiting for Godot is still a powerfully relevant critique of
accurate analysis of Becket’s play |

\
|

- J
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(a) In Great Expectations Estella says to Miss Havisham, “I must be taken as I have been made. The

success is not mine, the failure is not mine, but the two together make me.” Contrast the characters
Pip and Estella using this quotation as a guide.

() In your view, does emotion or lo

A gic triumph in Sense and Sensibility? Or does Jane Austen proposc
a combination of these qualities?

(c) July’s l’eogle “demonstrates with breathtaking clarity the tensions and complex interdependencies
between whites and blacks in South Africa.” Argue for or against this statement.

(d) “Though occasionally sensitive and nuanced in its portrayal of non-Sinhala characters, The Road

lf)l'.‘)m Elephant Pass fails to go beyond a liberal Sinhala understanding of Sri Lanka's ethnic crisis.”
iscuss.

7. Short Story

(a) Write a critical appreciation of your favourite short story of the six in your syllabus, explaining why
it is your favourite,

(b) What insights do the short stories you have studied offer about love and marriage?

(¢) Using detailed examples from at least three short stories in your selection, describe how different
narrative styles provide a variety of perspectives on similar events.

Poetry

(@) Identify both shared and distinctive clements of content and techniqgue among the South Asian poems
in your selection.

() Discuss the treatment of death and separation in at least three poems in your syllabus.

(c) Write a brief introduction to one of the following:

(i) Shakespeare's Sonnets 130 (‘My mistress’ eyes are nothing like the Sun.’) and 138 (‘When my
love swears that she is made of truth’).

(ii) The poems by Blake, Keats and Shelley in your selection.

(iii) The poems by Emily Bronte, Sylvia Plath and Gwendolyn Brooks in your selection.

ORI S
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are compulsory.

{ uestions
! % This question paper consists of four questons. All g

1. Writc a composition on ONE of the followin

g topics, paying attention 1o relcv:.ml facts and Supporting
_— ] urate language and expression. (30 marks)

evidence, structure, organization, coherent argument, acc

(1) Facebook should be banned in Sri Lanka

(2) Should higher education be privatised? ) )

(3) A review of a novel you have read in which the central character Is a child . .

(4) A report on the incidents of violence against the girl child around the world anfi in Sri Lanka

(5) Imagine that you were on a trip with your family/friends, and you suddenly realise that you are along_
in a crowded place. You cannot see your group anywhere, and you have no cellphone. Describe how
you felt, and what you did.

2. Reading comprehension and précis.

and phrases in new ways — might be called technical terminology, jargon or slang.

However, the linguistic and social processes of lexical innovations are the

innovations (such as “I'm like™ for “I said” and stateme
ts Penny?) are touted in the media and letters to the ed

sloppiness, vagueness, unwillingness to commit. By contrast, all kinds of
spate of nouns used as verbs, such as “tha s

and “let's team” - which ¢
eam which come from adult sources, barely attract public attention,

(a) Read the following passage and answer the questions given below it. (10 marks)

Language is not a static resource. We mould it to suit our purposes — to emphasize, to elaborate, even
to bring new things into being. Speakers — and communities of speakers — in the course of mutual
engagement in shared enterpriscs, create lexical innovations in the areas they are engaged in. They
develop new ways of doing things, and new ways of talking about it to suit their purposes as a group.
The fate of these innovations will depend on the status of the innovators. If innovators are viewed as
doing important things, their innovations will be Judged useful; if they are viewed as doing trivial or
harmful things, their innovations will be judged trivial or harmful. Depending on the community and
the endcavour, lexical innovations — the creation of new words and phrases or using existing words

In any community most middle aged adults speak somewhat differently from most adolescents. These
differences are not viewed neutrally, but are evaluated in favour of the adults; so what are the adolescents
and adults doing with language that is different? Adolescents, who are engaged in a fierce negotiation
of lhc' s‘ncial landscape, social values, differences, tolerances and meanings, are continually making
new distinctions and evaluations of behaviour. In the course of this endeavour they come up with new |
lcms for social types (dweeb, homie) as well as for emphasis (totally or hella as in She's hella cool).
leidlc:class adults, on the other hand, come up with words like software, Hispanic, throughput. The
main diffcrence between these two types of new coinages is the context in which they emerge — the
landscape that the innovators are negotiating, and the social function that the innovations accomplish.

; - same. If the innovating
community has sufficiept power and influence, the innovation spreads well beyond it. Adolescents’

nts that sound like questions, e.g. “my name
itor as evidence of adolescent inarticulateness,
innovations ~ particularly the
hould impact the market”, “please access the mail file”,

J

[see page WO



e Write the letter of the correct answer in your answer script against the number of the relevant question.

)

(1) Lexical innovation means
(a) new ways of doing things.
(b) mutual engagement in shared enterprises.
(c) making up new phrases and words or using old words in new ways.
(d) community endeavours.

(2) According to this passage, teenagers invent new words because
(a) they like to argue and negotiate.
(b) they want to evaluate others.
(c) they want to define others.
(d) they relate to their environment in new ways.

(3) They in paragraph 1, line 3 refers to
(a) groups of people.
(b) innovators.
(c) middle aged adults.
(d) adolescents.

(4) Some lexical innovations arc judged as trivial because
{(a) they are seen as jargon or slang.
(b) they have no social use or function.
(c) their fate depends on their creators.
(d) their creators are not seen as doing useful things.

(5) The difference between “technical terminology” and “slang” is
(a) one is a lexical innovation and the other is not.
(b) one is invented by adults and the other by adolescents.
(c) one is viewed as beneficial to society and the other is not.
(d) one is creative and the other is not.

(6) According to this passage, the main difference between adult and adolescent lexical innovations
is that
(a) adult innovations are useful and adolescent inqovaﬁous are harmful.
(b) adult innovations are based on social functions and adolescents’ innovations are based on
social landscapes.
(c) adult innovations reflect shared enterprise, and adolescent innovations reflect individual enterprise.
(d) adult innovations are acceptable, and adolescent innovations are sloppy.

(7) The word context in paragraph 2, line 8 means
(a) function. (b) negotiation. (c) background. (d) accomplishment.

(8) According to this passage, for a lexical innovation to spread
(a) its users should be influential in society. .
(b) it should be a technical term.
(c) it should be a noun used as a verb.
(d) it should be used by a large number of people.

(9) The tone of this passage is
(a) detached. (b) cynical. (c) nostalgic. (d) “argumentative.

(10) The writer’s main purpose in this passage is
(a) to show that what matters is lexical innovation.
(b) to show that what matters is who creates new words and phrases.
(c) to show that lexical innovation happens in different communities.
(d) to show that society is biased against adolescents.

[see page three
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stion No. 2 above, following the instrycj,,

i sage given in que ns o |
(T)Writc a précis, summarising the passag (20,2

( far as possible. .
below. Use your ovrn words as heet. Divide your page into 5 columns, and number the line:mk"
(1) Begin the précis on a new § » .
(2) Write the précis in approximately 135 words.

(3) State the number of words you have used.

W i iv low it, using your own word
/i and answer the questions gl €n "
3. Read the following passage be : |

possible. d then holds the shutter as the woman climp in afty

ika climbs in through the store window first an ! . ‘
l(;;hrl The store looks as if it was deserted long before the riots staf'ted, the z:n;z;);] eros»:;reofi wooden Shely,
are covered in yellow dust, as are the metal containers stacked in a corner. s small, sl

than Chika’s walk-in closet back home. The woman climbs in. and the :/mdo“t/ e::ll'n:uf; S;queak as Chil,
lets go of them. Chika’s hands are trembling, her calves burning ai:tcr th e uns ca zlas o Tom the maye,
in her high-heeled sandals. She wants to thank the woman, for stopping her as hs e h'[:jaSt’ for Saying
“No run that way!" and for leading her, instead, to this empty store where t e):‘ cou ide. But before
she can say thank you, the woman says, reaching out to touch her bare neck, “My necklace lost when
I'm running.”

“I dropped everything,” Chika says, “I was buying oranges and I dropped the oranges and my handbag *
She does not add that the handbag was a Burberry, an original one that her mother had bought on 4
recent trip to London.

The woman sighs and Chika imagines that she is thinking of her necklace, probably plastic beads threaded
on a piece of string. Even without the woman’s strong Ibani accent, Chika can tell she is a Northemer,
from the narrowness of her face, the unfamiliar rise of her cheekbones, and her scarf. It hangs around the
woman’s neck now, but it was probably wound loosely round her face before, covering her ears. A long,
flimsy pink and black scarf, with the garish prettiness of cheap things. Chika wonders if the woman is
looking at her as well, if the woman can tell, from her light complexion that she is Igbo. Later, Chika
will learn that, as she and ‘the woman are speaking, Ibani people are attacking Igbo people with machetes,
clubbing them with stones. But now she says, “Thank you for calling me. Everything happened so fast
and everybody ran and I was suddenly alone and I didn’t know what I was doing. Thank you.”

“This place safe,” the woman says, in a voice that is so soft it sounds like a whisper. “Them not going
to small-small shop, only big-big shop and market.”

“Yes,” Chika says. But she has no reason to agree or disagree, she knows nothing about riots: the closest
she has come is the pro-democracy rally at the university a few weeks ago, where she had held a bright-
green branch and joined in chanting “The military must go! Abacha must go! Democracy now!" But now.,
she asks the woman, “Can you still smell the smoke?”
“Yes,” the woman says. She unties her green wrapper and spreads it on the dusty floor. She has on only
a blouse and a shimmery black slip tom at the seams. “Come and sit.”

(I) What is this passage about? (04 marks)

(2) What similarities and differences do you see between the two women described in this passage?
(05 marks)

(3) Describe Chika's feelings towards the unnamed woman, making reference to the passage whenever
necessary. (04 marks)

4) Howf does the writer’s use of language in the dialogue between the two women contribute towards
the impact of this passage on the reader? (03 marks)

(5) Of the two women, who do you like better? Explain why. (04 marks)
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4. Read the following poem and answ

First Day at School

A millionbillionwillion miles Jfrom home
Waiting for the bell 1o go. (To go where?)
Why are they all so big, other children?
So noisy? So much ar home they

Must have been born in uniform

Lived all their lives in playgrounds

Spent the years inventing games

That don't let me in. Games

That are rough, that swallow you up.

And the railings.

All around, the railings.

Are they to keep out wolves and monsters?
Things that carry off and eat children?
Things you don'’t take sweets Jrom?
Perhaps they're to stop us getting out
Running away from the lessins. Lessin.
What does a lessin look like?

Sounds small and slimy.

They keep them in the glassrooms.
Whole rooms made out of glass. Imagine.

I wish I could remember my name
Mummy said it would come in useful.
Like wellies. When there’s puddles
Yellowwellies. 1 wish she was here.

I think my name is sewn on somewhere
Perhaps the teacher will read it for me.
Tea-cher. The one who makes the tea.

(1) Who is the namrator of this poem? Explain how you know this.
(2) Describe the feelings of the narrator in relation to the situation described.
(3) What do the railings in the second verse symbolize?

(4) How do the following words contribute to the overall theme of lhc poem?
(1) millionbillionwillion (ii) lessin (iii) glassroom

(5) What does this poem say about school as an institution?

* * ¥

er the questions given below it, using your own words as far as
possible.

(20 marks)

(03 marks)
(04 marks)
(03 marks)

(06 marks)
(04 marks)




