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PART A

This extractis taken from the KI.I‘L;C(I_\'. Q[llﬂl_g l\\ Sl].&lic_\.chw. Act 4, scene 3, “These lines are sl‘l(lkcn I‘:" I;.llli]io'i to

Desdemona, 1N FESponse to Desdemonass question whether there be women who will be false to their husbands.

These lines depict the f;hnr.lucr of Emiliaas well as the character of Desdemona, Emilia is discussing the question
of unfaithful wives. She asserts that there wie women who are unfaithful, whereas Desdemona cannot even
imagine it. Emilia carries the point furcher by comparing men and women on their nature and hehaviour; men
seek ‘sport and they have frailey”. Emilias point is that men and women are alike, they have the same ‘nature.,
they ‘see and smell alike, they have ‘the same palates’. “The homely images make a strong appeal coming from
Emilia. On this premise Emilia argues, if men seck other women, wnm;n too are entitled to do so-seck other
men. Finally, she holds men responsible for the behaviour of women, they have been ‘taughe by the men’, thus

women will do as men do. Emilia almost challenges men, if men wreat women badly so are women entitled to,
and capable of doing so.

By now the play is coming on to the List lap. The plotis laid and has taken hold of the main characters, Orthello
and Desdemona. Desdemona has some kind of premonition; she asks Emilia a kind of rhetorical question,
‘oh these men these men', she almost indulgenty prefaces her question 1 Emilia, ‘are there women who are
unfaithful to their husbands?” Although Desdemona asks the question, she is not really interested in what Emilia
says. Desdemona does not believe thar possible. She wishes good night to Emilia philosophically. Desdemona
has been told to “get to bed” by Orhello. This follows on what is known as the brothel scene. She is more with
Barbary, ‘he she loved proved mud. and did forsake her', There is a close parallel with Othello; Desdemona loves
him, he proves ‘mad’. Othello is almost convineed of Desdemona’s guilt, and Desdemona is helpless, and almost
psychologically reconciled to her fate. There is also the parallel story” of ‘the Moor leaping” on to lago’s seat’, but
the story makes no impact on hushand lago or Emilia, wife. They are too practical to get disturbed by ‘stories’,

(unlike Orthello).

There is an element of the tragic theme here, in the tension that builds up with events that would avert the
tragedy if pushed a lictle further. The discussion of the woman who breaks faith is carried to its logical extreme.
Emilia is almost a modern woman, a feminist arguing for equal rights with men. She is effective in her rhetorical
questioning. The language she uses is modern, the words and the pattern of the sentences. She balances her
statements, and comes to conclusions. But it is lost on Desdemona who is concerned with the idealistic. Emilia
is governed by the ways of the world, her morality is ‘practical’, unlike Desdemona’s; the scene ends with
Desdemona s;;ying tha she seeks ‘not to pick bad from bad bur by bad amend’.

This extract is from The Tempest by Shakespeare. Act I Scene 2. This is a dialogue between Aricl and Prospero.
Ariel seems to be asserting himself, and Prospero keeping him on his toes. It is almost an argument.

When Prospero landed on the island, he was able to free Ariel who had been  stuck in a cloven pine. Ariel has
now become Prospero’s ‘slave’. Ariel has much ‘power’, and he has been told to handle the ship and its inmates

caught in the storm raised by Prospero. Aricl has handled ‘every article” of the commands given by Prospero. -

Ariel has made every inmate of the ship terrified and perplexed, he has ‘lost’ them here and there in the island,
and the king's son s:.eparatcd. Despite whar they had been made to go through, not a hair of the body, nor a
thread of their clothes had suffered damage. The ship is safe, the humans are asleep. It is obvious that Ariel has

Spenta lot of energy to do all this, and he thinks that’s all that is required. However, when Prospero says thar for

the next two hours, - ‘two glasses - have t be spent by the two of them ‘most preciously’. Ariel thinks it means

*more hard work. Ariel reminds Prospero almost in protest of this continual labour, and of the freedom he had
! ,_ll)c_en promised.
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H e pos - o ’ Iyl 1§ Y o
1o that Ariel is protesting at his master’s orders, the rebellion of the colopjye

lonized, Ariel too is leen on independence, be free of the colonizer l Qaing "
‘ ¢

One would assun

colonizer. Just like the co
and Ariel is clear in the words used by Prospero, [
)Cro, I-

ship between Prospero
y pi! ¢ doe
1ty ‘how now Moody? 06s g,

but says, indulger

an opportunity the playwright takes to keep the a4
) : d

ives a notion of the character of Ariel, ¢},
» the

However, the close relation
rebuke Ariel for his seeming protest,
audience will see this as
background. The account g
I, the history of the island.
bad, the behaviour of Ariel ir i

1 1 gratitude for whae p

done for him, in contrast with the behaviour of Caliban for whom Prospero has done as much, - nll'ospcro has
of nature and nurture is exploited. The mellifluous language of Shakespeare keeps the rcadCr/al‘ld' € Questjgy,
: ; ; : . i ;
engrossed with what is happening. There has been first, the information related to the current hap ence goip

: ; ‘ . . . ; ent !
in the dialogue between Prospero and Ariel, the audience gets the information regarding the irfj nings, they
island and the particular situation. mates in e

(  The extract is taken from The Glass Menagerie by Tennesse Williams, Scene iv. The first scene introd
. . ro
Amanda and her background, the second to Laura and her’s, the third is on Tom. It is with scene f; uced yg ¢,
€ Iour th,
at we

~ meet with some progress. These words are spoken by Tom to his sister Laura. Tom is very late, and
. . . " . . : n 1
gone down a crevice and Tom is unable ro get in, without waking the household. Luckily Ldur:; o is key hag
To her question “Where have you been all this while?” he says ‘to the movies’ and relates the sto P;ns the dooy
He has sat through the main Garbo movie,(Greta Garbo popular film star of the time ),sat thr;y oh tiﬁ movies,
the advertisem ine wi ' . : . ’ ugh the comj
tisements, the newsreel ending with a magic show. This section refers to his description of the mag_m.lcs,
ician,

‘ence/r, Cadey

The experienced reader/
rclationship

informed of the essential
between Prospero and Arie

It also provides a picture of the good against the

The movie is a bone of contention between Tom and mother, Amanda. Am :
tl?at Tom spends so much time at the movies. She thinks he is not tcllinga&d:t‘;ls:ﬁ _rltc;ltaie}elzm tO quite accep
differently, drinking and the like. Tom’s indulgence of the movies is in keeping Wi,th e e ;Pffnds his time
gentleman callers and Laura’s Glass Menagerie. They are all escape routes from tﬁe reali ;T-fas tales of the
t(} lt:he world of make-believe, to fantasy. All three characters want to get out of the presmtty ;)ndl:--r[hey belong
;)mda:vzili/, ;v‘herc they are the main actors, the characters. Tom has gone up to the stage evé timﬂjoﬁf the “‘ro;rld

vanted ‘a support’ he had found the drink was good whiskey-so he had had a free d .ry' ¢ the magician
as a gift, and is happy to give it to Laura. ad a free drink! He's got the scarf

On the one hand |

; the purpo T ] ‘

N o aloi ' fh ese of;hc movie is to take the audience to a world of fantdsy, at least to an imagina

S % re. el 8 L oy, r

world of make believe. When it cOmseSO;e‘Of H-la’n);l who hlavc willfully sought to entertain themselves witgh thri)s

: ' : magic’, he is unlike th ' |

it, he wants to be not onl i ¢ the rest of the audi h icipate
nly the r 1 lience, he wants to participatein

y the receiver of fantasy, but the giver as well. He is especiall)’r enamored Wl;th tth coffin

.k i " S Ol'ld lth no ma kﬁd B I

Thus, the audience FRET
’ gets an inkl :
. description of the magician an Cin}glisoﬁntile progress of the plot, of wh

description of Malvolio and his doin
play.

i at he is contemplating of doing. The

ic k _ plating of doing

gs,'thfy/ iteis Z the Elud.lence (t00) entertained; we are familiar with the
give us a feeling of déja vu. The audience truly participateé in the

(d)  This extract s fr S
om the play Sizwe Bansi i . |
of he St to audieﬁc—e% by Athol Fugard. The words are spoken by Styles the propri®”

- The actors are limited to two, with Syl
b

The back : . es doubling , ,
gropnd ° thc_ heavfly aparth "gup for Buntu. The play s essentially a dialogue with the societf

eid South Afri
rican 1 .
society where the Blacks were intensely discriminate®
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F‘hmce of writing to speaking occurs 0 Tess,
Ty :
- e.is that her letter goes under the carp

There Were twenty- seven for the photograph,

randpar ’ )
children. The father had never scen the photogra grandparents, mothers, fathers, aunts and uncles and their

ph, he had died two days after the event.

les'] L _
;n:; Col?li;lsc;zlffgj jllis;lizzrf:lltcllde121;1:111?3&5;?{155 If:le has.been able to bring back some joy to the man r eminding
[I}ie oormal glory’ that follows by b y ot his father is bitter, His father had fought for Freedom, and denied

ein ibhe ;
Blacks were deprived. g stripped of his gun and uniform. It is one more example of how the

Therefore, h? sees tl}e world as not including him (them), the world gives them nothing. As a result, they leave
behind nothlr.lg. This sfress‘es very effectively the conditions in which the Blacks lived du{fi.n tile apar;hcid. They
have only tbelr.memone.s. We own nothing’ means that the things they own, their land thfir right to stay in the
land of thicis t.)l.rth' th? I:Ight £ hald things, like the gun and the uniform of: his father ,do not ‘Eelon > to them.
Styles s 2 political activist but the way he gets about it, and the languagc he uses garble that fact. i

] Bl e .. " o
Styl.CS Stufho 1s IT}Z[&PhOl'lLEL“}: getting the Blacks to have memories. The fact that this is addressed to the
audience gives a wider perspective, that it is addressed to the African nation of the 1970s. This is related to the

theme of the play. The speaker and the audience share the same experiences, Styles is the agent that gives them
an attitude, an approach to look back at themselves.

These lines are taken from The Dumb Wiaiter by Harold Pinter. These are almost the last lines of the play. It is
Ben talking with Wilson.

We ate close to the end of the plot. The cryptic description of the action that is repeated - “To ear. He listens.
To mouth’ increases our tension, especially because Gus has gone off to have a glass of water. We realize there
is something diabolical in this conversation in shorthand. The word ‘understood’ conveys the seriousness of the
subject. The word ‘normal’ has overtones of irony which the reader/audience realizes only at the end.

The absolute obedience to the unseen ‘director’ Wilson is frighteningly suggestive of something ominous in the

context of the atmosphere that had been built up.

The ‘conversation’ increases the expectancy in the reader/audience. Somewhere in the memory of the reader/
audience is the ‘conversation’ that ensued between Gus and Ben, with Ben giving Gus the ‘instructions’, Ben

standing behind the door. Gus had almost rehearsed his own murder.

Listening to Gus’ shorrt responses it is understood that some important instructions are being given. At the same
_the normal method. Itis later we realize with horror what the normal method

¢ the first time, it seems that the two characters are not
he reader/audience.

time the instructions are ‘normal’
. J

is. One expects Ben to convey the ‘orders’ to Gus. Fo
receiving common orders. What follows is a shock to t

We are getring closer to the climax that comes at the end of the play.

_ . ’ lles by Thomas Hardy. The passage refers to Tess’
This extract is taken from the novel, Tess of the D’Urbervi . v e S
sented in a third person omniscient narrative.

anxiety over Angel’s responses to her confession. It is pre |
te that Hardy weaves into his stories. It is of classical tragic
Proportions. The element of fate is tied very much with character that whlledr::coi?llfzssr;gt ;( ;: lete’bde'“gly’ VI’F
cannot help concluding that it is part of character too. Tess had for ever wante _tﬁ ;m e E as:;uoutd erself.
Tess's mother had told her not to. Every time Tess had broached .the tolplcb‘iw - mg e,thcr - n:ne '1t was
Something trivial, something she imagines. Fate and character are inextricably ti g | rratives

ad not told her when she was sixteen that he loved her. An.gel ,does
co her regret that ‘he could have had three more years of him.” The
after the incident with the man from Tr_antndge. The final twist in
by Angel. Tess rakes it and burns it.

This incident is an example of the element of fa

ﬁng_d and Tess share the regret that Angel h
fotice the ‘bitterness’ in her voice, but puts It

et, and thus is unscen
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; ] inkin
This is a brief respite that Tess enjoys thinking

that Angel had read the leteer, and thought nothing it

Angel confesses to ‘48 hours of dissipation wi}, ; Stm,;

¥ n ;

s courage to confess her’s, but his response jg o
0

ouble standards in the society and the theme ofta:Iy
tlc

hen after martiage /A
was the last. Tess ge

reader to the d

climax of this episode comes W .
He says he realized himself and that it
different. Hardy draws the attention of the

3
novel the story of a pure woman.

In Hardy, theme plot and character ar
Tess, and Tess is the theme-the questio ;
as religion sees it and as the reader should see it.

A the storyline is absolutely dependent on the Characte, ;
O T g 0

n of the purity of the woman, as the individual sees it, the society seq
it,

(b)  This passage is tak'en from Life of Pi by Yaan Martell., Iris fr.om the jrs; Ch}iptf:r afr.er thc' Tsimtsum had sunk,
The story has just begun. Pi is alive to the ‘happiness of being Sﬂ\"z ,1—; at. € Joys 1n ses{ng another aljye, Hig
first instinct is to pray for Richard Parker, and help him o get .abO:l-l : ;lp'lﬂ)’slffo J.CSI'US:' haf)’: Mohammag and
Vishnu and considers it good to see Richard Parker. The 1dc_=.r1t1ﬁcat10n of himself with Richard Parker i implieg
here. OFf all the animals, it is Richard Parker who gives Pi a sense of joy and being together. Ar this Momen;

Richard Parker looked ‘small and helpless’, very much like himself. -

The passage also gives an indication of another aspect of Pi’s clmar:}cter, his-belief in [1.16. many gods, Vishnu, Ally)
and Christ, Despite the rather indifferent way Pi made contact with the dI,H-CI‘CHt.l‘CllglOHS, he continues hjs faith
in these gods. His is contrary to normal human behaviour. However, Pi’s association with these religions, and
how he came into contact with them, culminating in the final show-down at the beach, may sound unbelievable,
but there is no evidence to disprove it. It is like the manuscript sent from a non- existing address to 2 nop.
existing address. Although neither falls into the generally accepted norm, there is no absolute fact by which
disprove it. Thus, we have to accept everything in this story as ‘real’ and true, which is ironically the test of good
fiction. It seems to be one of the lessons, or the main theme that Yaan Martell is putting through in this novel,
There is no single event that can be rejected on grounds of “unreality’-being a fiction!

Pi is sharing his misfortunes with Richard Parker, and takes him as a companion; the word ‘us implies Pi
and Richard Parker. This identification with Richard Parker runs through-out the story, to culminate in the
alternative version offered to the Japanese. At this moment Pi recalls his family, mother ‘tender guardian angel

of wisdom’, father ‘worrywart’, Ravi “dazzling hero of childhood’. Among these is Richard Parker the only
other’. His prayer for protection that ends with a call to Richard Parker *...Christ save me. [ can't bear it
TTREEEEE...”. One almost reads the whistle as a call for help, rather th

LR . an the other way about. Yaan Martell’s
racy style keeps the reader engrossed with what happens from minute to minute, it is full of suspense and that
appeals to our mind. (Does the sound of the author’s name

carry irony-a pun?)

(c)  This extract is July’s People : . .
o W::icreil frli)fn ui 8 P.eo le by Nadine Gordimer. The passage refers to the incident where Bam s
Maurein Pa reluctanan t md].u Vs ‘il“ﬁge' It also conveys the estrangement that has come upon the two, Bam and

) ce to discuss ‘what to d i : s y . -
o next'. For the time being they will continue ‘not saying anything,

so that he could listen in to news. Th cen somehow lugged so far. Bam s working with the radio close by
Maureen live a life of hide and sé k . ECWS s bad; chat s why itis ‘Lucky to be alive’, The two of them Bam "
July on impulse under July’s su Z t.w ere they don't discuss the situation they are facing. They had come it
they don’t have th ggestion, not havmg or not thinki f . o Tuly's village
Ve the courage to discuss i king of an alternative, and once in July
tl

: h al
pinges on his petsonal L t-Wo characters Bam and Maureen. Maureen ‘helps’ Julyina Pers.of:
ER and his background : » whereas Bam’s ‘help’ is more detached and a}trulS'Ues'

h | which is reflected in his work. The kind of help £ 5111‘;:5
that was made 1o he colonies altruistic, It i depicted as the kind of ‘benevolent’
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The words ‘rearrange’, ‘meagre resources’, |y
e same, in another place, in some other time, - he mongt
|y hardly calls for * standing’
hich h.slrdl)’ : understanding’, by the auth
the Whites think they understand the Blacks, it se
. s 2
from actual unc.le;st.l(rjlldmg. The formal relationshj
Bam's presence is hardly felt, although it is he wh

ase of rockg’ ‘ . '
convey a notion of the kind of living the Blacks had. It is

Otony is well conveyed. It seems something very simple
Of points out that that is the crux of the problem. Maureen/
ems simple bu jts very simplicity/monotony prevents them

P between Bam and the Blacks (July) is also conveyed here.
Victor wants to prevent the water bcing taken itoisg]e:j thchwate_" to the village. Later when the water does come, ‘i
clever man”. ’ y who with flattery pacifies the little boy, “Your father, he

@  This extract is from Nectar in a Sieve by Kamal
of Rukmani on the festival of Deepavali, the o

a Markandaya. This is from the chapter that describes the actions i
nly celebration described in the book, apart from Ira’s wedding. B
The passage refers to their poverty; they had never been able to en
had no money to spare- ‘even now I felt qualms’ me
she thinks is a waste, a ‘quickly spent pleasure’. Rura

vivid account of the poverty of the people. In the pr

joy festivals or life before because they had
ans that Rukmani is not used to spending money on what
| poverty is one of the themes of the book. The book gives a
evious years they had just ‘watched” and not ‘participated’.

The passage relates to the plot of the story for it is obvious that the money Rukmani has got to ‘spend’ on
Deepawali is due to Arjun and Thambi working in the tannery. Despite their antagonism to the tannery,
ironically it is due to the tannery that now they are able to provide entertainment and pleasure ‘to the children’.
The book follows the downfall of the village through the fortunes of the Nathan-Rukmani family.

Rukmani’s character comes out in this passage. She is adaptable. The impression given is that Rukmani is a
richer woman who has adapted to the ways of poor rural living. She is also reflective; it is this quality which is
her strength. She had been rich, but she adapted herself to living with a tenant farmer, undergoing the hardships
and privations. She is able to see ‘pleasures’ as temporary but she is able to take pleasure ‘in the rapturous faces’
of her children which shows that she is imaginative too. Rukmani is the picture of the self- sacrificing Eastern
woman, the mother, the wife, whose pleasures are the pleasures of her husband and children.

" The novel is written from her point of view, it is Rukmani talking. This easy style of Markandaya makes the
book readable and enjoyable. ‘

( This extract is taken from The Remains of a Day by Kazuo Ishiguro. This is the last paragraph of Day Two
-Morning Salisbury. The book is written in the form of a record of memoirs of a butler-Stevens. There is no plot
as such with one event leading to the other. Itisa record of memories as they occur triggered by one event or the
other. '

The background of the novel is postwar Europe, England in particular of the early twentieth century. Lord '.
Darlington who had had a very close German friend is conscious of the extreme conditions imposed on' Germany
by the allies. He wants to set the record right. All this is viewed by the narrator, the butler of Darlingron Hall. ;

The book is almost a tongue in cheek record of ‘great events’ They are descn‘bed fro¥n th.e point of view of t}?e
narrator, the Head Butler who feels that he is the most important person in the situation, and that on him g
depends,/had depended the success or the failure of this entire enterprise. The assumption is both realistic and
hilarious. :

’ erns the narrator-the theme- is arriving at an idea
These internari in the background, what conc

ernational matters are in t
of what constitutes ‘greatness’, specifically, ‘a great butler. He fels tha the Conference'of1923,t}}e o h o
by Lord Darli Hres B A ’rr}:cnds to Germany, was a turning point in his career, for it proved his dignity as a
arlington to make a , . o . .
great butler. Mg Marshall referred to is the great butler with the ideal dignity, by whom he wishes to set his own
. Mr. Mar

standards. o '
¢ he had had to perform that day; acquaint Mr. Cardinal
oo f the birds and the bees as required by Lord Darlington. He has to attend on Mr.Dupont who is in a foul mood
e e bee

¢ . 5 - .
: t ‘have the time t0’ at
due to his sore feet. Then his father dies, his staff actend to him, but.he Ctl}?cs ;[0 kLl wtepfi to htj
 father 1 d i both of the above. Stevens does not realize that Mr. Cardin: ay in nee
. He spends time on

- He had several duties ~apart from his profcssional ~tha
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" oF.'my kind dfhelp about the birds and the bees [rom him-of which he knows nothmg himself M. D'Jpo
suf%eriﬁg from a shoe cug; the triviality of it in contrast to his father’s last moments is well contrasted s

The first (the conference) obviously reflects on the total lack o.f cxpcl‘icnlfc o‘f ‘t'l?c f)drganizcrs, The se cond g,

how pcrsonﬁl'mutters supersede all other matters. In C()l-ltl'ilb't to Stevens rcstm.mc (almost l}cartless) tespop, 5

to his father’s death, we find the cook crying. Stevens did n.ot k’nrow' that he himself was crying; hig tearg Wese‘
_observed by several who asked him whether he was feeling alright’. This shows the behaviour and the heaftlcss“ -

of the English, their priority on manners - ‘dignity’. The book can be taken as a portrayal of the hypocrisy of tchSs
e
English.

The ‘turning point’ referred to, relates both to Darlington and himself. Darlington is recognized g4

N AT E Cfe .
and ostracized from then onwards, Stevens has sacrificed human feeling to achicve ‘digniry’. Hijs
revealed through the incident.

a Nazj ally

Charactcr is

. . P ¢ ).
This extract has been taken from the short story Action and Reaction by Chita Fernando. ‘She’ is Ky

: . uma, Thig
is the place where nangi informs Kusuma that Kusuma would be going to Colombo.

‘The story is related from Mahinda’s point of view. It is Mahinda who notices Kusuma. Considering tha Mahing,
is a teenager, his interest in Kusuma’s appearance is natural. He also has the sympathy for Kusumg that is po
governed by class unlike the adults, Therefore, he is open to Kusuma’s physical charms- little dimple’ ‘teerh, &
small like gleaming grains of polished rice ‘stars tumbling’. The Sri Lankan imagery can be seen here, gleaming
grains of rice rather than ‘pearls in a row’. The imagery also keeps to the rural setting. The writer could perhaps
be consciously making use of ‘indigenous imagery’ to maintain the ‘Sti Lankan ness’.

The passage relates to the plot in a significant way. Nangi and Kusuma are probably of the same age. At first nangj
patronizes Kusuma, bringing her books and showing pictures, literally ‘teaching’” Kusuma. Lokunanda puts 3
stop to it. The ‘dimple’ relates to her expected joy o go to Colombo. Strangely, the dimple is never seen again,
‘(I never saw that dimple ‘again’). She never gets to go to Colombo. It conveys the notion that Kusuma neyer
enjoyed the notion of happiness ever again. The event marks a maturation and a self-realization in Kusuma, The
day previous to the proposed trip to Colombo, Kusuma is actually caught thieving a kevum. Whatever injustice
or unfairness can be shown on Lokunanda’s part, the fact remains that Kusuma was caught red-handed. Plot wise
that changes her life, her attitude to self and life. The dimple is never seen again.

The story is built in the background of a rural middle class Sinhala family. Litdle children being ‘brought up’ as
servants was common in the first half of the last century, with time, with legal intervention that practice is now
obsolete. The story deals with much sensitivity the apparent ‘karma’ of t}

1e little girl Kusuma, against the affluent
nangi. Once nangi goes to Colombo after this incident she forgets all about Kusuma. Nangi’s class affiliations
take the upper hand.

The passage is taken from Go and Catch a Falling Star by John Donne, This is the second stanza of the three-
stanza poem. Stanza one provides the reader with challenges that would not be overcome due to impossibilities
and improbabilities inherent in those situations, The references were to the world of mythology, abstract

conventions, natural phenomena, and philosophical thought, reflecting the metaphysical thinking of the poet

The ﬁ.nal e)pisode of the challenges to “find 2 woman true and fair’, takes the reader to the world:of ‘normal
€xperience . '

men. The attitude to women had been ‘positive’, portraying

t] . s Ak a
s', for whose sake men were willing to lay their lives down, 2l
‘ 0

ngelic. They are ‘saviour

the knights of the Round Table, In contrast wom

r
3 The strarlgCSf WOIld;
. . uch:

arrator confirms it by not attempting to see 0n¢

1 3 . 1 he
would be ‘true’! This séefing deptecator];,ute of dfauness’ that makes the woman false, if she were not famtjlly
b attitude to w Siiiad : 1 oL

responsible for the frailty of woman, woman impinges heavily on men, making thﬁ_m o
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The poem is w:ritten in a light buntering tone, tﬂking
fulse womar. [h‘c chorus that could be picked up ¢
of such women, the.more the merrier’! | nd
very short lines provide for e
chorus. Obviously, a song is

away f : ce .
uc yf tom the censure that should follow in respect of the
€ to form of a tavern sop

e nse... The | g almost celebrates the existence
- he cr lillC rovi

2 exr o [ on s provide ] 0

ASy memoty and for ablkds lensio, 13 p the blckground and the tw

e 1. The beat is str idi iti
something known to s strong providing for repetition and

Any, and not a poem requiring reflection.

Drama

(a) “Shakespeare plays with us throughout Othello, exploring stereotypes, arousing expectations,

alternatively fulfilling and frustrating our preconceptions...I think this play is racist, and I think
it is not” Do we agree with this description of Shakespeare’s Othello?

The play has stereotypes, yes, Iago is the villain, Othello the vircuous is the hero, Desdemona is a victim, so are all HEE
others, Cassio, the faithful friend, Roderigo the gullible. But there are the non- stereotypes, such as Emilia and Bianca. .'.“‘“ k
Literary criticism speaks of round characters and flat, the flat identified with the stereotypes- normally. In Othello
despite what could be the stereotypical casting, every character is able to hold our interest. The characters that can be
discussed as stereotypical are characters that display one characteristic mostly, and affect the movement of the work, the
plot, (if at all) only in one sphere. If we take that as a definition of the stereotypical there is hardly a character that ¢an
be called stereotypical, but we can take certain characters as stereotypical in that their influence is limited. Thus, we can [
eramine Brabantio, Roderigo, Emilia and Bianca. ' ' At

At the end of Act I, we face a series of unéxpected actions. Brabantio literally takes leave of the whole thing;
Desdemona is going to sea ‘with (out)” Othello. We are concerned that Othello has trusted Desde.mona to lago. We are $iE
confused when lago gets Roderigo to accompany them, especially in view o.f .the assurance lago gives Roderigo that ‘he it
will be able to enjoy Desdemona’. But before we can reflect on Iago’s duplicity, Tago informs us that he h,as no use for |
Roderigo, but will take over Cassio, for he is ‘a proper man’ to be suspected, fram.ed to make women false '.The phrase £}
tobe suspected” at first confuses us, only to realize later that it forestalls his cunning plan.

Brabantio is a character we meet very early in the play. He seems a f:t(?rf:otypical father, fond of the daughter,
objecting t0 her choice of a husband. But soon we learn of his respons1b1h.ty ’for the love between Othello and
Desdemona, We expect him to agree with the duke and provide ‘accon}m(),datlon for Pesdemona, but he does not,
what is most unexpected is, he almost takes sides with Othello warning .hlm, sf}e has deceived her father, equ may th‘ee .

elater gee Tago bringing i’t t0 Othello’s mind. The consequences of this emotional outburst were beyond imaginarion.

@bantio would be the last person to endorse them.
Rodeﬁgo is the stereotypical young man about town. Shakespeare shows him as the typical well to do Venetian,

Wanting Desdemona (?) because she is rich beautiful and a Senator’s daughter. He has handed over *his affair’ to Iago,
. = H

and y; 7 11 <11'all his land’, when Tago says he will be able ‘to enjoy Desdemona,
Waccept whatever lago says. He will Sel{:rll]g \:,Shi]e to realize that 'lago’s words and performances are no kin

11
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d; she sees no in him :
She is loyal to lago }IC; };L:islt):rjc]:hicﬁ Yor she h::r;);lri;n }um Just
I of ‘stealing’ Desdemonas a Misgiving, shé

kerchief, ‘f :
happiness for Desdemona. Therefore, she tells Jago to returnt the handkerchiet, “for she will ryp, mad’,
wants no un applness or .

: trary to our expectations Emilia actually saye o,
when Desdemona desperately looks for the haﬁd kertcl’l::’ ff):;ema?:la has been falsely accused and ‘killeg’ 7 T,
not madam’. But towards the end when she realizes

: » she asse
. . her common way is able to call a spade 5 d -

" g th. She it is who in . e ‘ Pade, S},
?;I?cg [ihﬁ: ls‘nglfl;e.ous, sdtallltdla:Ig Egric;rtt;udm,_ Frnilia asserts hefself saymgl th:t\tx;;l s Ptr)oiper sh;_ obeys him (lago he:
h ?3 d)‘2 bo’ ; "t ::)rwl\,r’a'ﬂfc chafgc char comes over Emilia is crucial to rl.xe p 311-)1’- jt nrs r;%s 2 OL.lfti the change g Not
a:)s'ﬂ:ir:l ,ex:i';::ous n(; desire for advantage, but her own sincere emor(liol:. ?fice ltc;.le’ theattJ lés)rtlh el(l1 The’ *sience
rccognifes Emilia as,a change agent. Emilia did not bother W}i}ﬂlﬂ Jago rold her o ello had’ dop, his
office (Iago’s office) berween the sheets’. Contrary to what we thoug

ht of Emilia, she justifies herself at the cloge of th
e
play, sacrificing her very life, to vindicate Desdemona. Her love for D.esdernona was a love for the good, the Virtue i
Desdemona, for a person beyond herself. Good and virtue ar€ everlasting,

they last beyond human life,
It is through Emilia’s denunciation of lago’s character:

Therefore, it is difficult to categorize Emilia’s character as bein
Bianca is introduced as Cassio’s mistress. lago tries to put the murder of ROdCrigo a to her implying thar there

o and Roderigo for Bianca. ‘I’s the fault of whoring’ says I.ago, and wants Emjlj,
(It was Tago who got Cassio to sup there as he himself was going there)
and says ‘therefore she shakes not’. Accused by Emiliy of
being a strumper, she denies it saying she ‘is as honest as you that thus ab‘use me’. Emilia is- OuErang, bu.t th)e audience
remembers Tago’s relations with her, which are not ‘honest’. Her role is saved from. bcmg st‘er-eor).rplcal, with her
contribution in providing the ‘ocular proof’-she throws the handkerchief back at Cassio saying ‘give it to your hobby
horse’. This act of Bianca’s is crucial to the plot. It gives Iago the success he never imagined. It represents the ¢ ek;n;egt‘oj_
_fate that forever dogs the Shakespearean tragedy. Thus, it would be simplistic to consider Bianca merely stereotypical,

Emilia is a stereotypical wife and se
She wants to win his favour even at the ris

that everyone comes to understand the characrer of lago,
g stereotypical.

was some competition between Cassi
to find out where Cassio had supped that night.
Bianca admits to Cassio having had supper at her house,

To consider Iago the stereotype of evil is to make an understatement. lago actually personifies evil. lago is the
fount of all evil. From the very first scene itself, (Act I scene 1) the reader/audience has no sympathy for lago. lago
is recognized for being a diabolical liar, he first sends ‘three of the great ones of the city’ to Othello to speak on his
behalf and when Othello says ‘I have chosen my man’, he says that is how jobs are given, on ‘letter and affection’. The
description of the two types of servants and his acknowledged allegiance to the second, does not win our favor. He does
not stay with Roderigo (and Brabantio) because he must ‘throw out a flag and sign, which is indeed but sign’. By this
time the reader/audience has developed an abhorrence for the man. He tells a blatant lie to Othello, that Roderigo/
Brabantio (2) spoke ‘such scurvy and provoking terms against your honour’, that he wanted to ‘yerk him under the ribs’.

From then onwards every action he undertakes is to bring about the ruin of Cassio. When Othello had wold
Desdemona that Cassio can come any time he wants, implying that he will be taken back, lago suggests that it might
be useful to postpone taking him back so that Othello can observe whether his ‘lady strains his entertainment’. Even
after Cassio is sacked, he is not satisfied, what pleases him is getting the commissio;l to let Othello hear within three

< N e alive’ 1 1 i
days ‘that Cassio’s not alive’. Throughout, there is none other like lago. Thus, he is not stereotypical, and his actions 4%
not what we expect, but what shock and shatter us.

Othello the hero is a Moor, the General in Venice

]

trust the country has in him, just as we have learned how u
to go to prison wins our heart even before we hear the sto

; e
much trusted and respected. Soon we see the evidence Off?
. ; i< offer
ntrustworthy Iago is. His response to Brabantio, and b 1sf(? 0
. < . 1 S[
o language of | ty of his ‘unvarnished tale of love’. Later Othello hlmSCl' 1c€‘:
€ courtly sociery’ a ‘convinee
Othello of Desdemona’s guilt. There is Y . Wego through the gulling scene where lago ¢

sa momer 3 i o
: 1t when Othello threatens lago with death if he fails to prove whe
as we warch lago stuttering

R ) at ha
thello i casly s ne . Burt Tago plays up. He deprecates 'his faith and love th chello
) Cr. lhe movement i ine an
) . ends meeling a
gabout Cassio’s death. W il with the two of them kneeling stice ©
comment, a credulous fool’, We

r i . . N ju
lm; his fate with bated breath, even while we se¢ d]*;{‘m anit)
o 3 e - €c is i s 1 i '
We are aware of the tremendous love he has for Desdemon Is lgnocencc in that statement, and his love ©
4, and are vagu

has said. We wait expectanly,
“made him care for Othello, O
commissioning lago to brin
Iago’s s contempuous

. ast.
ely aware that such love cannot la
i
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_ ; N hello is typicall idealisti lassical heroine

IR visage In her mind’. She does nor ; ‘ typically idealistic of the classi eroine.
et Od:;, who sees Othello’s looks-his thick lips Sjidhi; COLOUI’ e W il b Doy Rackiipn®
_‘ ';}ﬂﬂ Blasb;snofa |ascivious mooE. 2 athe has not quite homed into the Venetian social life-‘the
B0 C

5 mz:;rrs; the play, but there too he serves to highlight the i
a

s . - 3
uﬂ:;ery Joor to inquire for Cas_sm because ‘my lady requires
Frat

_“}lpliCity’ of Desdemona, agreeing to the clown knocking
it'!

Fin?‘u)” the racLS[ttiErllSp ifi;l:olsr leP lcall] of a stare thar has racial prejudices. Brabantio literally courts Othello,
.. - him home, getting clate the story of his life. His “racism’ prevents him from even considering the

jviting i :
bilty of the two - Othello and Desdemona falling in love with each other. The country is willing to have Othello
is esteemed and held in high respect in all matters. But

e Moor 35 the ge“era,l i cl?arge ol .thc country’s defense. He

hen it comes 0 marna'ge Wl_th ? white (Venetian) nobody agrees. Cassio who loves and esteems Othello and has been
e of their lovc-rel:.monshlp is not found s'aying anything regarding that relationship. He introduces the ‘captain’s
it after the deed is done. The duke too w'lth all the trust he has in Othello, sees the marriage as ‘a mangled matter’-
,matter that cannot NOW be helped. This Mmiscegenation that is apparent in many a society which has racial prejudices
2 real factor that people have to contend with.

This long analyeu_s shows tha.t there. are no real stereotypes in Shakespeare’s Othello, that he is playing with us,
qow arousing expectations, now disappointing us, now shocking us and that the comment can be agreed with.

b) “Colonial rule is neither benevolent nor beneficial, but the colonized always find the means to

appropriate the rules to suit their own agendas.” Examine William Shakespeare’s The Tempest in
the light of this statement.

Looking at The Tempest from a colonial angle, one identifies Prospero as the colonizer, Ariel and Caliban as
the colonized. Prospero lands on the island, serendipitously as Columbus did. Fortunately, Prospero had been amply
provided for by Gonzalo, so the question of food does not seem to be of any concern. The island remains unnamed, the
ishnd had no inhabitants except for a spirit imprisoned in a cloven pine, and Caliban a deformed human being who

was really the heir to the island. “This island’s mine, by Sycorax my mother, which thou takest from me’, says Caliban
(later).

The relationship between the colonizer and the colonized at the beginning is harmonious. Caliban says how

: thfUI he had been, in fact if not for Caliban’s help Prospero would not have found it easy to get control of the island.

Caliban’s words ring an echo in the heart of the colonized, for it perhaps unwittingly recreates the story of many an
Unsuspecting colonized, falling a prey to the smooth tongue of the colonizer.

...................................... When thou camst first,
Thou strokst me and made much of me. Wouldst give me,
Water with berries in it, and teach me how

To name the bigger light, and how the less,

That burn by day and night.”

g The Picture is of the ‘superior’ colonizer against the ‘inferior’ colonized. Shakespeare foreshadows the Heatheliff
Cuple of : + o oibberish’ in Liverpool. Then Heathcliff learns the langu:
of centurj ; ‘uccering gibberish’ in Liverpool. : arhs the language
o U e lates, who was Jound & Akkermad ha speaks of ‘hatred’ for the Englisl :
P They, h t10 good use as Caliban did. Our own Lakdasa Wikkaramasinha speaks : or the English tongue.
: them ) ) : letely subservi After all it is the langu:
= ¢ ) - ; ~de completely subservient. After all it is the languae
Bves o, Mt emotions are due to the feeling of being made co plecely s . e elorme g f&. 1age th%t
I an identity, and if one has only the language of the colonizer, one does not need to be colonized further! I is
b . &

B
" fsnn & y = . k- O

TR T o 7€ ade no mistakings’.
. 10 note the non-standard E ng]lsh used by the cc lonized, 'made g
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) . .n the colonizer and the colonized.
‘Caliban represents the complex love _hate relationship between the

113

..........
........ B I

and then T lovd thee,

: inc pits, barren place and fertil 7 Calli.. s
And showed thee all tf dities of the isle, The fresh springs, brinc pits, barren p e”. Calibqy, lke
showed thee all the qus 516,

. )
many a regretful colonized says, "cursed be thac I did so'.

. ing made a slave to the colop;
It is typical of many a history of colonization to present the colonized L:jung ks oo liloonhe coloniz@n zer, Aftey
d : r a class s : I excepy ;
all, it is no different from the plan of Macaulay, four centuries later, to engende Xcept i
all, ;
the colour of the skin.

. . - iel willingly calls himse]
It is not only Caliban that portrays the colonized. Ariel too is the colonnic.cl. Af[l]d- 1{(5:6)’ Ve r]e fprispem’s
: ; o i his service. arly in

‘slave’. He is promised freedom, in recompense for his serwced and th;:_ (}I,U‘ll lzygodmwn—out anOl’iZtiOﬂsybC[\:lc: Pl;)f

; , ; ol ‘ minds one of the long-drs i N the

Ariel refers to Prospero’s promises to give him freedom. It re bissansaararions vhosersdo: Hove besy toeing

colonizer and the colonized in the latters ‘appeal’ for freedom. In these negoti & the
line of the colonizer are rewarded, much as Ariel was.

Ariel is colonized in the picture of the ‘true colonized’. In his ill treatr’n.ent of Callb:ml-lhedoEtdoecSi ltl}-lf master,
Prospero. It is interesting that Prospero does not employ Ariel ‘just to d'_:’ good .‘Hehtor e L I? MR g retinue,
although he does them no harm. But he does torture them mentally, off his own will, e'slill'paSSCS Tosperos expectations,
The colonized gain nothing from this experience, it is neither benevolent nor beneficial.

It is evident in the way Prospero manages the relationship between Ariel and Cahb}an:l;fhere {s no wa)" by which
these would come together for their mutual benefit, or for their common benefi. "They will remain enemies forever
each rejecting and ridiculing the other on borrowed values. Shakespeare with his genius and super understanding of
human nature would have realized the value of ‘divide and rule’. Prospero makes good use of Ariel to take Calihap

- . i . < .
to task for duties not done and duties badly done, and to keep him in leash, and to ger work out of him, nothing
benevolent, nothing beneficial.’

Prospero does seem to have good reason to treat Caliban as he does. He has tried to molest Miranda, and now
when reminded of it, seems to have no regrets, he wished he could have populated the island with little Calibans.
However, one does recall thar Miranda was able to look at Caliban with no disgust at first, she relates how she taught
him, ‘pitied him, took pains to make him speak, taught him each hour, ‘one thing or the other.” When he did not know
his own meaning, ‘but wouldst gabble like a thing most brutish’, she endowed his purposes with ‘words that made them
known’. In other words, time was, when Miranda was able to help him learn and interpret his meaning for him. The

interpretation of the chlonized is on the terms of the colonizer. There is no attempt to ‘understand’ the psychology of
the misshapen, deprived, victimized but able Caliban. Nature has been unkind to him,
Caliban is presented as one on whose nature, nurture can have no inflyence.
many a parallel, where there is little attempt to ‘understand’ the colonized.

The colonized thus would have to find th
out of a situation that is alien to the col
seeking. However, like Ariel, when one
needs must find the means to “appropri
colonizer’s. And if and when like what
ones who adopt the heritage will natur

so had man anid woman. Thus,
The history 6f colonization would furnish

¢ Mmeans to appropriate the rules to sujc their own agendas. This arises
onized. The ‘colonized’ has been imposed upon, it has not been of their own
finds oneself in 4 situation that gives one power, though unsolicited, then on¢
ate the rules to suir their own agendas”. The agenda will often match Wit},1 he
happens with Prospero, the colonizer goes off, leaving behind ‘his heritage: e
ally continue with the rules and appropriate them too.
type of colonization is seen ;
S not enamored with
she had agreed. It i akin to b
ce was the mora] behaviour,
tisa different kind of colonj

" the marriage of Claribel. Claribel becomes the‘quecﬂ
the marriage, but obviously it gave her, her family imre
anishment. The facrors that governed her martiage ™ cc,
“The fair soy] weighed between loathness and Obedlel}c ;
zation. It is so with Miranda and Ferdinand, the maffi®é

€ circumstances were maneuvered so that Ferdi“and v

© Was most concerped to impress upon Ferdinand of the n¢e
was to be cursed’, that ‘it will be followed by barren hate, t
ctions between the colonizer and the colonized, it is imp

country much prestige. Therefore,
socio political, what gave it creden
they have ‘lost her to an African’, T

. (4 k]

is ‘one made’, but fortunately there i much suitability, Qpe
Miranda would fall in Joye with each other
5 ]

follow_ virtue, for if he does break ‘the virgin knog; he
shall hate it both’, It is presented as one of the distip

hat yoU -
lied that -

el
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ized does not l"a"e such sensitivity to moral behaviour. They would appropriate the rules when they could- a
flesser morality. y

the colon
s[andar do

(o Discuss how 5@@@.&1 illuminates the importance of establishing on€’s own identity
and self-worth in spite of existing social and political hierarchies.

_Sring___,muS_D—e& is a play dealing with one’s identiry, an identity that belongs to one, because one is no one
clse. You are wha’t FONEE l‘)ecause it is you, you have an identity that you recognize as yours, you have an identiry that
you get by other’s identifying you, as whar you are, according to their perceptions, then there is vour identity that is
the norm. Death dos:s not do away with one’s identity. It is only political action that can ‘give’ one an idenriry it wants,
25 well as ‘rake away one’s identity. The eternal flame of the unnamed soldier is a universalization of an acknowledged

identity.

Sizewe Bansiis Dead is the story of an African who takes over the identiry of another, and thereby loses his own
identity—kills himself. In taking over the identity of the dead man it is proved thar identity in Apartheid Africa was given
or denied by the Whites; the Africans had no idenity. The play is a powerful exploration of this idea.

Apartheid Africa had a passbook for the native Africans which carried the name and photograph of the owner,
his employment, the conditions under which he may be given employment, the area in which he may work, and the
place he may stay when working. To make all these rorally “unj ust’, any white man (only) can veto any or all of these
conditions, and provide ‘work’ for the Blacks. There were no conditions that the Blacks could fulfill outside this context.

Sizwe is from King William’s Town, 150 miles away. Being sent back he may have to walk the 150 miles. He has
come to Port Elizabeth, New Brighton. He has had some work at the Railway Department, when that was over, he had
had no place to stay so he had gone to stay with his friend Zola. After a week there had been a raid; Sizwe had been
identified as working on, and staying over on the sly, his Pass Book is stamped with the injunction that he must leave
Port Elizabeth in three days, and he had had to seek the support of Buntu. Bunru is a more knowledgeable person who
has the right connection with the Whites, is looked up to by the African workers who come to town. (Port Elizabeth
is a very big place, with lots of factories and also lots of people looking for jobs). Serendipitously they come upon a
body with a valid Pass Book. Buntu with difficulty manages to convince Sizwe that his only way out is to take over the
identity of the dead man by the simple process of swapping the two photographs; “burn the book, and Ziswe Bansi
disappears off the face of the carth.” Thus, Sizwe Bansi dics, and Robert Zwelinzima continues life with his Pass Book.

At first Sizwe refuses to give up his ‘identity’. The arguments brought out by Buntu show that the African of

Apartheid times had no identity at all. The Whites did not accept that they had an identity; grown up Africans were
The Pass Book was introduced as Book of Life. The African with any

awareness sces the book as ‘lies, shit’. Workers with a Lodgers’ Permit were sent to Single Men's quarters which were like
concentration camps; six doors to each like a railway carriage,12 Reople beh'md. each door. A i?t of people being kicked
out are taken home in packed trains. They also have contempt for so called independence. “Ciskean Independence-
shit”, The Africans during this time were created callously. The *Labour Bureau sees not by a man burt a Pass Book with

aNI number’.

called ‘boy’, or any given name like ‘John'.

The agent of Sizwe's transformation is Styles, a self- made man who runs a studio. He had worked at Ford’s for
the Whites and realized that the Whites do notcare for the Blacks at all. The culmination of his experience had been
the visit of Ford Junior to the Facrory, which had shown that they were treated only as a means to make money. Buntu
another character played by Styles i\imsclf is another African character who has earned some self-worth. He has
the right connections. He would be able to provide a job for an African who has the ‘right stamp’. He is able to give

expression to his ideas which is about the deprivation they undergo.

ans feel their self-worth’ albeit with some alcohol. It's unimaginable,

PR : " -1
Sky’s Place is one other place where the Afric ; S
drinks by old Mrs.Koelmeeyer herself”. lmportant people in New

izwe Bansi being served ice-cream and cool

. 1L
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ful lady called Miss Nkonyeny, 1, sy

ti
‘certain lovely and beau . .
e ize their ‘worth’. They do not have ¢,

aCe
dom. It makes them real

Brighton met at Sky’s place; they were served by a Py

where they can meet and discuss matters with free
a raid.

: el foworth’ is Style’s studio. Style’s nn.:
The fc | here the Africans are made aware of their slelf W%rit . afc}’ters . l?, cs "}Cl)tlon of
e foremost place where £ themselves. The char im a5 By
‘ , . inion people have o : ; ¢,
self- worth’ relates most significantly, to the opinion peop? _ themselves important, Iy - 41..
' shy creatures lacking self: fonﬁdcnc:’ but they go away with their heads up, fee}i:ng o — atriotFS) includ n addm(,n
rea - ) , ‘ol Fo to his €S provid:
to);he confidence ingappearance, Style’s notion of providing a sense of ‘self- wc})lrt o s con f[_:) b e hprowdm
a memory. An instance where styles gives ‘self worth’ is the incident where the m Y Photograp},

this was discussed in details in the context answer.

Memory is related to history. A country that has no memory has no h(listory..ﬁt fnc;s::ne [tcha';}flljz 20 llzsem(;lfy has
little room for feelings. A person’s emotions are associated with regret, gratitu esh‘f“J );n atriots.- Africantsyin }\W en f.m
gives his photographs, gives a sense of self-worth to his subjects, whom he sees as his comp partheiq
times, who will someday get together and achieve an identity and self-respect.

(d) Reality is often disap pointing, but it is sometimes difficult to accept. Itis al.so often. impossible to
escape from reality”. In light of this statement, discuss the depiction of reality and its hold on the
characters in Tennessee Williams ‘The Glass Menagerie”

Reality is associated with the physical world, getting down to basics it has to do with economics, how people live,
where they live, and what they have to eat and wear. The Glass Menagerie by Tennessee Williams s a story that reflects
 the Great Depression of the 1930s, felt most acutely in the United States.

The play is set in the background of a dreary tenement building. The fire escape which is normally to be used
in an emergency is the entrance and exit to the tenement building where the Wingfields live. It leads down to the
street, where there is a multitude of other buildings replicating the same atmosphere as far as eye could reach. There is
a Cinema. When the music from the cinema is heard couples come our to the alley, dance to the music and make love.
In the Wingfield household too, Jim and Laura dance to this music, ‘make love’ and kiss.

The reality is thac there is no money in the country, therefore there is unemployment and underemployment.
Jim who had been such a success that it was thought he would stop at nothing short of the White House is employed

at a few dollars higher than Tom who was nobody at school. Paying the electricity bill calls for planning. Amanda tries
to make some money selling subscriptions to magazines. Even Jim wants to

Speaking.
Their clothes reflect the reality. Amanda despite her ta

cloth coat with an imitation fur collar, Her hat s six years ol
20s". She carries an enormous black patent leather pocket book. There is nothing genuine or original in her wardrobe.
She gets back to what she wore in welcoming seventeen gentleman callers in order to welcomezj Tom. Though in her
imagination she is as attractive as she was, so many years ago, the reality is that she hag nothing suitable to wear.
Amanda’s dressing gown is her husband’s old dressing gown. For Amanda external-appearances matter, and if it were

possible, she would be decked in the Jatest fashion; the reality is that they have hardly the money to pay their electricity
bill without arrears.

sell Tom sub3criptions to a course in Public

Ik of the South, has on a cheap or imimtibn velvet-looking
d. Itis described as one of those ‘dreadful cloth hats of the

This penury is reflected in Laura, much more than in Am

- ; anda. Laura’s hat is a shapeless felt hat. Her coat is
hand down from Amanda. It is inaccurately’ made over with g|

eeves too short for Laura,
Tom's coat gets torn, it is described as ‘ugly and bulk

5 . . €
‘ , : ¥+ His cap has ear muffs, Amanda wants him to wear th
wool muffler’, probably the only genuine

article amongst the three.

‘Clothes make a man’. Nevertheless, even if we
we ‘look like, the impression we make with our clothe
Wingfields. By themselves they live in a phantasy where

are not what others make of us, others do gauge us by what

S ? ’l . . F[hc
+ Thus, we can see the impression the others can have 0 :
: : . . e
they are special, or have things that make them special. but t

16
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. 1:@erent, they are poor with aspirati ‘
i dlffer 3 YL L : pirations to lower middle class, and are hardly able to make ends meet. They
Tom's earnings, Laura is lame of foot, she is a dro i % ) - ,
. p out”. Jim tells her, the solution is to think of one’s self as

IivC on i v 0 1. ;
ebody espeClﬁl, have something especial; Laura immediately gives the example of her glass menagerie-the phantaéy

iﬁi which she lives. |

Amanda treats TOFP?h as b€¥101<.1en to her, expecting the conventional obedience and subscrvience due from the
offipring £ the parent. The reality is that she and the family-Laura-are dependent on Tom. Amanda does not give
rc5p0ﬂ5ibillty .to Tom. One cannot understand why Tom could not have paid the electricity bill with ‘his money
without it having to make a detour through Amanda. Amandas magazine subscriptions are a make believe; one suspects
that those subscribers too e Blay acting, they are not dealing with reality. Ida Scott has a sinus condition; she has
something in the oven which is burning; Ella Cartwright has a kidney condition. It is not so much the physical

Jlments that have got them into arrears, but the lack of ready cash.

It is ifltéresEing to note the kinld of reading that is offered; Bessie Mae Hopper's Honeymoon for Three and
Margaret Mitchell’s Qone with th(?. Wind. These were highly popular, sentimental, romantic stories which made box
office hits. They provided an escapist route to the hum drum life of reality of the ordinary man and woman.

The Wingfjlelds do not deal with reality. When the lights are cut off, Amanda expresses unfamiliarity with
cuch mundane things as fuse boxes! She produces romantic candle light and talks with flippant familiarity of Edison,
cracking jokes: ‘where was Moses when the lights went out? (ha! ha!) In the dark’. That is the attitude she has towards

reality. ‘

" The play does not deal with realicy. It does not engage the reader with a realistic discourse. Penury i
for the Wingfield females. Tom has followed in the footsteps of his facher ‘bastard son of a bastard father’s, as he
(himself) sees himself. The play carries no conclusion, only exhibits a condition.

s imminent

_ All the characters indulge in phantasy. Amanda relates her story of the seventeen gentleman callers with derails
that make them ‘real’. There is no counter argument that can be supplied as she is the author, and the audience of this
s her fantasy to herself. The Unicorn’s the oldest, when it breaks its horn, he becomes ‘like everyone

fantasy. Laura keep
not part of a reality. Does it imply a possibility, of Laura realizing reality,

else’. The unicorn itself is a mythical creature,
unlike her mother who perhaps never would.
s a wonder boy. People thought he would stop nothing short of the White
House, But he gets a job ata few dollars more than Tom, takes courses in Public Speaking (he who was a wonder orator
atschool!) and radio engineering. He gets intoa situation where he kisses Laura. But he is quick to back track, spinning
atale about an engagement and a sick nother-in- law to be. Laura is obviously wise to his yarn, implying more realism
than Amanda. However this reality does not make Jim any more appealing than the ‘unrealistic’ characters.

Thus it could be said that ‘reality is often disappointing, what d
and often impossible to escape from reality, as what happens with the electricity bill.

Jim has an unreal history; he wa

but is somewhat difficult to accept ( as was for Laura)

ense of menace, fear and uncertainty through a combination

(  “The Dumb Waiter createsa powerfuls
How does this description help you to understand Pinter’s

. . . 33
of ordinary conversation and silence”.
play?

The play The Dumb Waiter by Harold Pinter is set in a basement room obvi(')usly rer.lted out for the night.
’Ih? two men Gus and Ben are awaiting ‘orders’ for a job to be done. Mealelllle they indulge in common day to day
ac.:txvities; Ben is reading the newspaper and relating what he finds ofm‘tcrcst to the other. Gus is getting up, getting
s dressed, going to the lavatory, recalling things of the past, stating that he must check on some things with

ilson, Nothing very significant.

ries a sense of menace, something disturbing. The two news items Ben is
old man who had crawled under a lorry to cross the road (like a
for the normal responses to the death of an eighty-seven-

Siin Every action and conversation car
li terested in, refer to the death of an eighty-seven-year
Aitdle child) and got run over. The report does not leave room
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year-old, as the focus is on the manner of death. Attention is not drawn to thc‘.ho.rrrl'ﬁcl’dfﬂth_ of the old map Where he
would have been flattened by the lorry. The play does not allow the reader ti)- : lm.l?:m(.l, have :?l[:?;lsensory feaction ¢,
any of the incidents or the people discussed. Much time is spent by the two ¢ lsclu'ﬁ“;{gbt 1? P(;ISSI 11';)’ (and Morality) o
a cat being killed by a girl of eight. They decide arbitrarily that the cat had been killed by brother, 11 years o|q and

. ) Put
: ; s ‘the weaker sex’.
on the sister. We are amused at the sympathy they display towards ‘the

Almost similarly it is Gus' reference to his mother, that upsets Ben. He :1lm(')cslt th}:ottlﬁs G_us. This Curioyg
sensitivity to ‘tender subjects’, the girl and the cat, the girl who ‘spread’ gives us a vague idea that there js something pq
quite right in the set up. This feeling causes us anxiety. The argument bcn_.fvcen. Guls ;‘md Ben, whcre’ Ben says the right
_expression is ‘put on the kettle’, and Ben refutes it saying that the right expression is light th.c: kettle’ cauges confusiop,
We are not able to register that of course Gus is right and Ben is wrong. The vehemf:nce dlSplayt?d by Ben makes Us
think he is right, he is justified, and Gus accepting his verdict confirms our wrong notion. The fcc]mg We experience j
one of confused anxiety. We don't understand their relationship. We make no judgments, we are almost frightened ¢,
get involved, the experience is so real.

Feelings of menace, fear and uncertainty by themselves have no moral bias. The two characters are like the dym},
waiter, the contraption that takes food from the kitchen basement to the upper floors. It is automatic, controlled byan
outside force with which it has no connection. The actions it is subject to has no bea;ing on it at all. It is identical with
the behaviour of Ben who is presented as the more successful in that he is the one who outlives Gus.

A sense of uncertainty is created by the conversation between the two pitched very low, they are not carriers of
emotion. Gus keeps talking, Ben is annoyed with the questions and he tells him to stop wondering as he has a job ar
hand. The irony of it is ‘understood’ by the reader on a re-reading, on reflection. It is not likely that the reader/audience
realizes the irony of Ben asking Gus to ’just do the job and shut up’; and Gus saying that he had thought perhaps Ben
‘might know something...who it is going to be tonight’. Ben tries to shift from who to what, but Gus actually asks
hm “who it’s going to be tonight’. Gus repeats the question, but all he gets as a reply is an inquiry after his health (Are
you feeling alright?) This does not put the audience/reader on edge. It is not like a statement made by Iago, which has’
- meaning for us for we have been acquainted with his character and motive. Regards Gus and Ben we know nothing.
The conversations carry ‘no meaning’ for us than the sense in it- the newspaper teports of Ben, and the ‘wondering’ -
of Gus about what they are doing, abour the girl "who spread’ as they come cold to ts. The silenc
we think something is going to happen, the silences are unnatural between ‘
increases a sense of uncertainty which is menacing.

es keep us curious as
two people who have known each other It

The sense of fear and impending menace is fanned b
The audience /reader realizes that these two characters are v.
has any identity. Their identity is tied to cach other, so much so it is not possible to think of one without the other
Consequently, the fear and sense of menace intensify at the end, when Ben does away with Gus. This can happen to

us, the fact that there is no meaning in their actions is terrifying. We are almost frightened having had to witness this
episode. ;

y the sense of uncertainty, of not being sure of anything.
ety ordinary, beyond a shortened Christian name neither

In the script the description is that ‘they stare at each other’

horrifying. But we do not feel the same sense of outrage we feel about Iago when he st bs Roderi ing,’ ‘kill men
in the dark’. From the beginning of Othello, we have been involve . DS Sexlerigo sayiig:

: i : : d in the action, and we make moral judgments, but
at no point are we involved with what happenslm EQMLH@ We are observers and we observe the absolutely
ordinary way things happen, and our feeling of sh , :

: ‘ : ock is for ourselves, thar at any moment this can happen anywhffe’
to anyone, including us. That is where we experience a sense of fear and menace
Novel

» implying a sense of recognition in Gus which is

“(a) DPiscine Molitor Patel’s journey derives js ‘authenti
that are woven into the plot. Examine h
thematic concerns and narrative variatio

. . i cs
city’ and ‘accuracy’ through the various Y0

ow the use of multiple voices in Life of Pi highlights i
n.
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Life of i describes 227 days Pi spent in the sea-a record ti : .

s that have (o o 1. "Thete s ehie dtlioh st ord time. The main narracor is Pi. However, there are the

VO s to a non-existent ad e reference to his unsuccessful novel which was posted from a non-

isten adclerbh o l: . ent ac L!rc\?*s in Siberia. 'The author’s voice here is signifi I ] he basi lh

f the rclauonshlp ctween fact and fiction. This business of the manuscript is ‘Sl%m ’Caﬂt- t Zﬂrjlﬁs []]c m;,: t Cr:j

herefore should bf :1c.c.L‘PflCd- l“ShOU‘ld :1-180 be accepted as there is no way E wh:;csctth: S:u:i;m ticcir y ; 1;;[ Ztt:ti(())rr; ian |
be vcriﬁcd.- Then n?n N “.C V‘mCC of Adidurabasamy. It is he who relates ch story of Pi ‘ro th‘i:n th)c]): He prefaces his
mlebySﬂY'“_% thaF his tale will mz’lkc one believe in God’, implying that it is 1bsolu{cl - ;;1 Th.isa 'Sn prie

weight © Pis voice-the RATALOTS, The reader gets no cause  to doubt or‘ uestio: th :1 r atorc ‘Thcre i(re EI’cn o

incidents thigt SEE0, MOSE unlikely, but are proven authentic. Therefore i’n adccliitiont ‘rle d:fﬂr'a t oices’ thaf ro?/’ide

the autllc‘nticity for the story, there is the verifiable authenticity of thc’incidents o the dierent? .

o[hﬂf
¢

el story or record of such other

It is unusual in tha it has nothing similar to what is found in any other such trav
is expected and known, every

wreck. Unlike in any other work of fiction where ‘authenticity’ derives from what
¢ incident recorded in the Life of Pi is based on verifiable f: : of s

€ Ia
ble, “Facts and inci dents’ are far 100 cts or on what is beyond verification, and-chérefore
accept 4 £ 1 be taleeh, © - numerous to be taken up individually therefore only a few s[gmﬁcant
incidents afl aC(t{S }Wl ¢ taken. U{ese numerous incidents and facts’ also lend themselves as themes to the book;
igious faith and harmony, nature in its many manifestations, wild life, instinct of survival, family life, subjective

rel
experiences against logic could be quoted as some. Given the nature of the experience there can be no single ‘theme’

one can pick.

The primary example that has relevance to ‘uthenticity and accuracy’ is the experience the auchor provides
regarding his ill- fated draft of the novel on ‘what would transform Portugal into fiction’. He would do so for the sake of
greater cruth, that’s what fiction is about. ..the selective transforming of reality. His plot is fine, the dialogue zips along,
the descriptions burst with colour, but the novel that could only be great ‘sputtered, coughed and died’. Here obviously
the author Yann Martell provides the logic for ‘Life of Pi". He raises the question of ‘what is fiction?’ The answer has
only to be arrived at-it is no straight answer. He reinforces his ‘argument’ with proof. He says he posted the ill- fared
deaft to a fictitious address in Siberia, with a return address equally fictitious in Bolivia. The fact is beyond question,

beyond verification, cannot be refuted, has to be accepted as ‘possible, authentic’

This is Yann Martell’s introduction to Life of Pi. Then there is Francis Adirubasamy the elderly man, the author

meets casually at a café who tells him that he has ‘a story that will make you believe in God’; a story that starts in
Pondicherry and ends in the very country ) authenticity of fiction is exploited. The

he comes from’. Thereby the “(
reader accepts both incidents as genuine, and true. At the outset itself one of the major concerns that of belief in god is
introduced. Belief like ‘authenticity” is difficult to be rationalized.

This introduction provides an opening for Pi’s beliefs in god. Borna Hindu, ends up being baptized a Christian,
he gets artracted to Islam th rough his association with a Moslem. Every time he prays he prays to the entire range- Jesus,
Mary, Muhammad and Vishnu. Once the journey is over and he has settled down, he has statues and pictures in his |
house related to all three religions he has taken up, allowing him to worship at all religions. The ‘practice’ is not normal {
with the average human being, the average man identifies himself as Hindu or Christian or Moslem and believes in
one religion and acquires facilities to worship only one religion. Instances where Christians go to non- Christian
shrines, and instances where Hindus go to noft -Hindu shrines are not unheard of, Once again it is not a matter that

can be taken solely under fact OR fiction.
¢ verified, but there are the more interesting incidents which at first seem unbelievable.

fied. Many readers arc tempted to try this, and find themselves unquestioning i
Jand. There is enough of documented proof on this matter to prevent
authenticity of the ‘naterial of the book. One last incident of a different |
sort, Pi spies a tanker; he is overjoyed; ‘he is saved’. The lighted flares to attract the tanker fizzles out on the water. Then
£ realizes, the tanker is so high, so huge: its crew not curious and unconcerned within the ship; Pi in his boat so low
 Onthe surface of the sea undiscernible from the normal rise of the wave, with no noticeable sign of distress even if seen, |
(1

to . >
; tally unseen by the tanker. It is devastatingly acceptable.
accuracy of the novel is unquestionable. OF course, one does not read Life of Pi for its

fe nevertheless it keeps the reader absorbed while it is being read. &

ship
singl

Incidents are too many to b
Forexample, ‘Aoating bananas’; this is veri
teaders of Life of Pi, So is the carnivorous is
readers of Life of Pi, questioning further on the

b ,'ThUS, the authenticity and
1uth’ but for fiun. It provide no insights inte read li
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(b) - “Ishiguro’s_Remains of the Day is a complex.study of self-deception and post war delu&ion’:

Respond to this statement with reference to the text.

The question requires an analysis of the main theme/subject matter of the novel: The novel is Written iy
form of a ‘self-reflection’ that covers six days nominally but with a gap of Day four cvening, whole of Day Fiye an ;
morning and afternoon of Day 6, which works out to a loss of nearly two days out of the six. However, to call the g, i
self-reflective’ is a misnomer, because self-reflection implies looking back with regret, with the wish 1o make amende
There is no such apparent effort on the part of the narrator, even if there was, he isn't himself aware of i, or willing :(;
admit it.

Self- deception and hypocrisy are closely allied. At the same time, one takes note of the thin line thy divide
‘over politeness’ from hypocrisy. It is to do with the desire to make an impression. The lack of overt criticism ang satite
strains reader response. The narrative is autobiographical. It is from the point of view of a self- consciously keen desire
to perform one’s duties (as a butler) with the objective of reaching almost perfection in service which seems, initially, ,
laudable aspiration. The narrator is butler to Lord Darlington of Darlington Hall.

_ There are several incidents that can be explored to examine the ‘self- deception’. The visit of Mrs. Wakefield is
one that can be analyzed to highlight the self-deception/hypocrisy of Stevens. Mr. Farraday is a simple man, He Is
an American. He is unabashedly fond of the status he gets by occupying Darlington Hall, and having servans that
belong to a by gone era- ‘the real stuff, as he says. So as pointed out by the foorman Stevens meets last, ‘he’s part of
the package’. He is there to give Darlington Hall the authenticity that Farraday wants. Mrs. Wakefield a visitor ¢
Darlingron Hall, is a knowledgeable woman with a sense of history. She scrutinizes the arch in the hall and identifies
it as a ‘mock piece’, imitative of 17th century architecture. When asked by Mrs. Wakefield whether Stevens worked for
Lord Darlington he denies it. He is probably ashamed of the public opinion that followed Lord Darlington. Stevens
does not have the courage, or/and the sincerity to admit that he served Lord Darlington, although to himselfand to the
reader he is all the time saying how much he cared for Lord Darlington. When M. Farraday asks him the reason for his
denial to Mrs.Wakefield he trots out a theory that ‘in England it is not correct for servants to discuss their employers’.

Faraday accepts it.

One other issue which makes his pusillanimity clear is the episode of the two Jewish gitls who were in service
at the Hall. At the time Lord Darlington was much under the influence of Mrs Barnet, a member of The Black
Shirts Association. As a result, Lord Darlington who had eatlier dismissed ’that Jewish propaganda sheet’, actually
got two of the girls who were on the staff sacked. This episode highlights not only Lord Darlington’s weak character,
but the hypocrisy and lack of character in Stevens as well. He had nothing against the girls, they were good workers,
he was sorry to perform the function he had to, but he did not have the character to admit it, He plays the role of
the obedient servant, and tries to rationalize that to Miss Kenton as well. Miss Kenton on the other hand responds
violently threatening to leave. Very ungraciously later Stevens teases Miss Kenton about her “threat’. It made Miss
Kenton thoughtful and melancholy. Long after when Lord Darlington himself had got over his anti-Semitic feelings, he
actually asks whether the maids could be traced and reemployed. The incident reveals Lord Darlington’s character 100
that he was not a man of strong convictions, and that he could be used by others. It also shows Stevens weak characteh
knowing Lord Darlington as he did, he was not able to point out the cruelty and the meaninglessness of his act. In
contrast the character of Miss. Kenton comes through very positively. She airs her opinion on the injustice of the action
and later when told to trace the women, and was again teased by Stevens about her threar, her sincerity and genuinenes
' come through. She says she could not leave because she had no place to go to. Her aunt was her only relative;
Kenton could not be a burden to her. Miss Kenton admits to have been a weak character (simple cowardice) and furt!lef
tells Stevens that it would have made a lot of difference if Stevens had told her then, what he really felt about sacking
the two girls. It does not seem to make an impact on Stevens. He is too obtuse to accept or understand what she s3/*
_ The reader appreciates Kenton’s sincerity and openness in contrast to the wishy-washy actions of both the master a1

the servant-Lord Darlington and his butler, Stevens.

. There are many such incidents which highlight this aspect of self-deceprion.
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However, there are hardly any events portra

ing | PSR N ;
: limited to Lord Darlington’s disillusionment WY g post war delusion’. The post war situation reflected in the novel
i

y ith himselfu is 1 ’ - P
Do s porayed s g pesonalyesonsble s h vy ofh ety o Vel whch ok v
many OPPO‘:tur:;“cs_ }[10{_1“ Ger.many, limiting it the the power and the right to have its own army. Lord Darlington
had fﬂﬁde f,nenGS i f?rr Ribbentrop, who according to Stevens was proved a trickster. Reference is made to Lord
Darlingtons . ermanh ne»nc,is,‘ Baron' Overath, and Herr Breman among others. Breman was enemy turned friend.
Lord Darlington SEFS lie: G look him in the face’ because of the clauses of the Treaty. Later on, Breman shoots
himself. Ford Dar!mgton fails to trace his wife whom he wants to help. What comes cleatly in L:)rd Darlington’s
conduct is that he is perhaps misguided, over ambitious, and lacking the acumen ro do what he wants to do.

At his conference .fOI' which he expended a great deal of energy and care, both the Frenchman Dupont (for
whom he.had no go?d will) 35_WCH as Mr. Lewis the American show Lord Darlington up as totally inefficient and out
of depth in w-hat he is attem_ptmg to do. Of the two, Monsieur Dupont seems to be the more straight forward, which
would be against LC?I'C_i ]?arlmgton’s surmise. This opinion is echoed by Mr Cardinal too who says that ‘his lordship is
going OVer the precipice’. Later, Stevens let drop references to Lord. Darlington’s deteriorating reputation, the infamy

he had to face.

’Ihus,'one can see the fall’ of Lord Darlington. However, the reader cannot find him guilty of - deceit. That he
is short of wisdom becomes apparent, but he is loyal to his friends, and is magnanimous enough to consider enmity as
remporary and offer the hand of friendship. His efforts were not for his personal gain.

Stevens on the other hand is full of himself, much more obtuse than his master. He lacks the sensitivity to see a
thing from another person’s angle, and is unable o understand even his own self. He believes that all the while, history
was being made at the Darlington Hall, it was under the supervision of the Butler-Stevens.

It is clear thus that “Ishiguro’s Remains of the Day is a complex study of self-deception and post war delusion”.

() Hardy presents a scathing social criticism through Tess, a character who is able to navigate social
conventions around a desire by resorting to many forms of compliance and resistance. Examine
how the representations of desire and its conventions around it are used to critique social beliefs

in Tess of the d’Urbervilles

Hardy in writing Tess of the D’ Urbervilles, makes his criticism of the society clear by giving it the subtitle A

Pure Woman'-thus identifying Tess who conceives out of wedlock as a chaste woman-‘a pure woman'.

Tess is sent to the Durbeyfields by her mother. Several events have brought her mother to come to this
decision which proves disastrous. Parson Tringham, who is an antiquary addresses Tess’ father as Sir John, and relates
the history of their family. They call themselves Durbyfield, but in reality, they are descendants of the historic family
of D’Urbervilles. The story makes ‘Durbyfield’ disinclined to his normal work, and he wants to lord it over. Hardy’s
criticism of society for its fickle arricude to such historic families is realistic. He does admit that they are ‘respected’
as seen by the attitude of the Clares and Angel Clare too. The Stokes take the name of Durbyfield, mistaken for
D’Urbervilles. Hardy's criticism is evident when he gets Tess and her siblings to get more comfort from the sepulchre of
the D'Urbervilles than the ones alive. The relation to whom they have sent a letter asking for accommodation tell them
astory about not being sure of their coming and how they had let the rooms meant for them. Thus, the family is now

constrained to seek shelter in the church yard, among their dead.

Tess’ mother sends Tess to Durbyfield, hoping that Durbyfield will fall in love with her. Tess herself unwillingly
agreed because Prince died due to her ‘lack of attention’ and the family became more destitute. There is a criricism of
the society that has begun to depend on others (sponge them), care more for material things than the spiritual. In fact,
Tess’ mother advises Tess not to reveal her ‘secret’ to her husband. It is a society that has little spiritual values.

parallel confessions. Angel has no qualms about marrying Tess. 1f acall

Hardy criticizes the society through the
he feels socially superior to Tess. He wants to ‘educate’ her and then only introduce her to her family as a D'Urberville.

Immediately after the marriage Angel says he has something to confess, of which Tess is glad. He confesses that

2]
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‘like a cork on the waves he went to London, and plunged into eight and fzrry c}lloulrs OFI dlSSIPa?Oﬂ' with 5 Sttangey

~ When he came to his senses, he never repeated the offense. Tess is‘ 811-110“ glad and re ateshle; COZ ession, The respong,
is different and rorally unexpected by Tess. Angel continues to insist that.the .V(;’O:tlag th:::ro VXZS STECbOdY else,
marking the beginning of her tragic story. Hardy’s criticism of social norms is evide T . &€l had been 4,
more willful sinner, whereas Tess had only been an ignorant, innocent \_flCtlm. Later Tess asd del‘ mOEth why CVer she
was not warned. Society and religion look at the same differently. Society has double bstanharh sa]};ess mother says she
had thought Tess knew. Tess’ answer is that ladies read novels, and thus learn CTF them, but she had had no sych chance,
Hardy's criticism of saciety and the upper class is apparent in this flippant attitude.

One other aspect of Hardy’s criticism extends to religion. The Clare house hold is held to criticism by Hardy,
Angel Clare considers himself ‘a stickler for good morals’. Despite the apparent openness among thf.: members of the
family, the three brothers do not quite get along with each other. There is little love and understanding among thep,
The artisan mentions Mr. Clare of Emminster as somebody who can ‘explain’ the kind of thing he writes.

Alex Durbyfield takes to preaching, His behaviour does not evert bother him, society is willing to accept hm 4,
preacher, as one who can advise and guide others. For himself he feels as good as anyone. When he sees Tess again, he
“is enamored with her; bur he is hypocritical enough to say that he wants to make amends to her for his responsibility,
He tempts a desperate Tess to be with him, convincing her that Angel Clare will never come for her. Hardy’s criticism
of the church and society is seen in the success he gives the hypocrites. The good and the virtuous suffer, others prosper;
it is a birter criticism of society that Hardy presents. :

The strongest of Hardy’s criticism of society and religion is seen in the refusal of the church to give burial to
Sorrow, Tess’ child. Hardy questions the validity and logic of denying this little baby a baptism and a consecrated burial.
The child is not only torally innocent of any sin, it is incapable of sin being of very tender age. It is Tess who gives it
burial, makes a cross with a twist of flowers and puts it surreptitiously on the grave. It is Tess who baptizes the child ‘in
the name of the Father, and of the Son and of the holy ghost’, and ‘sign him with the sign of the Cross’. She gets her
siblings to say ‘Amen’. Hardy describes how ‘the fragile soldier and servant breathed his last’, against ‘the bastard gift
of shameless Nature who respects not the civil law’. In the discussion berween Tess and the Vicar of the burial given by
the vicar or Tess, Hardy gets the vicar to admit that Tt will be just the same.’

Hardy offers the reader no models to live by. There are no success stories. It is a world where the good and the
innocent suffer, even without the society recognizing them for what they are. '

(d) “Markandaya’s novel Nectar in a Sjeve attempts to critique industrialization in India but does not

‘provide a convincing account of the systematic exploitation of rural communities”. Do you agree?

The novel Nectar in a Sieve by Kamala Markandaya starts in the city. The implication is that Rukmani is in |
a more advanced village, she goes away because she has to marry a tenant farmer, because of her parents’ dwindling
economy due to colonization. The economic conditions in the village get too meagre to support Rukmani and husband
and they come to town hoping to live with their son in town. The plan fails as they fail to trace the errant son; they

work for a while at a quarry in the town to make the money to go back. The plan works although Nathan dies in the
: 0
process in town.

From the beginning it is clear thar the village is idealized. As the bride i
consoled by the understanding Nathan, the villager. Once th
village, ‘the bells are tinkling’, ‘the bulls are tossing their head
that the author idealizes the village. That is the covere critic
injustice.

. e
ey break Journey for a short repast and head on t© th
) * . . 13 H i us
s, the chirp of the birds is ‘loud and clear’. It is obvio f
. : 5
ism of the town. The town for the reader is a place

‘The new bride is ‘welcomed’. In the village, she makes friends ar the stream and soon some of them are °
visiting terms, however Rukmani does not seck company. She grows vegetables, ot ﬁ,r;t she scll‘:\thcm to Granny but
soon she is overcome by ‘the corruption of the new ways’ of life, ﬁm:mhm indllSl’l‘,i:l“'IatiLol‘l—'lc( lli;iti()"; and she sells hef
vegetables to Biswas at a higher price. She hardly reserves any vegetables for Granny, BiS\\'as‘rq]vre;cnrs the industrialized

22
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qodesn man; he hfﬁ EO ComPUf;lCUl;m al?out selling things or buying things. When Rukmani is very hard d sh
" comes © hl,m g Tlrees o ar}d tells her that others too have tried to do the samer-y ked fu - aﬁ_ her
ice and ﬁu-led- Rukmam owevel doss not give in and Biswas has to cave in. Biswas is about the on?S oo gher
5 the sEOTY 11 the village representing ’industrialization’. We are told Janaki’s husband had a ‘store’ an);lile:f:dfs {:::ct

of the competition due to the Tannery, but we actually don't see him, We only hear of him; we have no grounds

pecausc © ;
nake any comment on his role.
10

Rural industria'.liza_tion is mainly put across with the advent of the wannery. We hear of it first from Arj
excitedly relating detz.uls of the.people who have come. He is too excited to wait, he r;Lns back, almost giving the mﬁ:;
apremoﬂitiOH that hl.S over excitement may have negative results. “They were pulling down houses around the Maidan’
Arjun says—thc first hint that_ the free land is gone for industrialization. Nathan had heard of it, and he is able to give
 (he definite information that they are ‘building a tannery’. The people-workers of the tannery ,are identified as ‘tfwn
The first Jot goes away and Rukmani is relieved because she thinks they are gone for good. But Nathan corrects

peoPlC,. >
that she will have to accept them coming back; *bend like the grass’- accommodate, that’s his advice.

her saying

The tannery starts with a ‘red faced white man’, indicating the ‘strangeness’ as well as a suggestion of the colonial
cxploitation. There is mention of a foreman, presumably an outsider. Rukmani is not happy but Kunthi is; ‘the small
yillage is now a towr’. The value judgments of Kunthi and Rukmani are prejudged, as Kunthi is presented as a woman
of easy virtue and Rukmani as virtuous. The tannery is established. People seek work at the rannery, some are displaced.
Janaki and family go away unable to survive the competition. From the beginning the tannery is represented as the
other. The people are different, the women are different, they have little association with the villagers. The villagers
fecl that they and their ways are ‘different’ from theirs. There is one instance of Rukmani going into one of the houses,
and the ‘woman hastily covering her face’. Rukmani’s two elder boys, Arjun and Thambi seek work at the Tannery.
They are disillusioned with farming, ‘anyway the fields are not ours’ says Arjun much to the chagrin of Rukmani. She
thinks it hurts Nathan. Arjun wants to get the help of Kunthi’s sons to get work at the tannery, Rukmani pooh poohs
the idea, and offers help from Kenny, only to hear a comment that hurts her, that ‘white men have influence specially
over women'. Then we hear of the characteristic feature associated with industry-strikes. The suggestion is that Arjun
and Thambi, Rukmani’s children were responsible for the strike. Arjun’s complicity is suggested with secret leaflets
and reference to his ability to read. Apart from what refers to the Nathan family the reader gets no other information
about the strike. The first they hear of it is when Nathan and Rukmani go to the factory ‘on a visit’ at lunch time to see
the children and they are denied. This is followed by days of strike—no. work, .an.d t}'len the worl’iers go back. Wc‘ don’t
hear of any negotiations therefore the assumption is that the ‘fact.ory/ mdus-mahzatlon has won'. Soon. Rukmani loses
her two older children to the tea plantations in Ceylon, and nothing more IS .heard of them. Later dur1f1g the drought
and almost ‘famine’ Rukmani loses yet another son to the factory, Rajah is l{lll?d at the _factory. There is a short scene
where two officials come and assure Rukmani that it was all ‘his fault, and that .Rukmanl would nor make any claims’.
Rukmani does not understand the implication; ‘the thinner man’ is understanding and sympathetic but he has no say.
has lictle impact on the lives of the people. What they suffer from is the bad .wcatl_ler
ble. The tannery itself is ‘almost non -existent’. One would imagine
| pollution, bad simells, and more significantly the aversion to
le live ‘by animals’ for agriculture and transport. There is the
the smell of the skins but these things are

The ‘industrialization’ thus ‘
which destroys crops and makes cultivation imposst
with skins being tanned there would be environmenta
sking of animals being brought to 2 place where the' pEaps Sy
mention by Rukmani that ‘already her sons ar€ holding their noses, IMpPyifig

B | ializati ains in the periphery.
not dealt with, therefore the tannery representing induscrialization remains & periphery
comes to life. We actually see people working, getting paid, eating, going about

de to working conditions. The tannery in the village makes liccle impact on the
(< (6} . v . 3 .

he is in factan incruder, an outsider. Almost ‘illogically’, the only time
ange of clothes, and money for fireworks was thanks to the tannery.

ffers. It is due to the failure of the weather at the right time.
ged drought and intense rain ending in floods. Besides the
Rukmani house hold and a glimpse of granny and Biswas.

In contrast the quarry in town
on good and bad days, and their attitu
teader. Rajah is a poor example of‘exploitation’,
when Rukmani and family had regular meals, a ch

i u
In contrast to the rannery the rural commu;llfY*;’ N
Inc . olo
- The villagers have to handle extreme conditions Oprl
. . i ‘ an_
L d_eSCl'lptlon does not go beyond the affairs of the Nath
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. . ups and downs in the Nathan-Rukmanj
Janaki, Hanuman are mentioned. Kunthi plays a different role. The up. househ d
are mainly due to weather aberrations.
v known for their festivities and comm

of the Nathan-Rukamani house hol

aken norice of is that of Granny; the d :
ied. the author does not give a consclous CoNtrast between the village g4
3

nd washing at the river that is mentioned, there is no follow up.

unal gatherings. The only such mentioneq th
d. The births of children go unmarkeq unlike
eaths of Raja and Kuti go umemarkede

Rural societies are generall
Deepavali, and that too from the eyes
in the rural sociery; the only funeral ¢
Apart from the ‘mention’ of differences impl

the town/city. Excepr for the very first bathing a

Thus, the statement thar a critique of Industrialization is ‘acrempted, and that there is no convincing accoun, of

the rural community that is acceptable,’ can be agreed with.

() “What happens to the Smaleses and to July-the shifts in character and relationships-gives us ap
' unforgettable look into the terrifying misunderstandings between Blacks and Whites in South

Africa.” Is this an accurate analysis of Gordimer’s July’s People?

The story of July's Peaple is a nuanced reading of the interrelationships berween people as well as berween Blacks
and Whites. The Smales, husband Bam, wife Maureen and children leave their home (Johannesburg) on the suggestion
made by their Black servant July (‘We can go to my home). They were ill prepared for the change, so the things they
had rtaken were less than minimal and ad hoc. Once at July's village they lose the Bakkie to July, and the gun to his
friend Daniel. They visit the Chief, on the instigation of July; at first Bam is concerned they might be told to leave the
village, but at the end the Chief wants Bam to teach him to shoot, and even wants to know whether Mwawate- July

-looks after them well.

The story begins with the white family leaving the town with the Black servant, and ar the end, the white woman
running away to the Whites, even abandoning her own family. In between we see misunderstandings between husband

and wife, master and servant, and Black and White.

At the beginning July is a trusted and favoured/ favourite servant. He has two sets of uniforms, his quarters are
independent, he can entertain his friends there. He even has a mistress who exchanges small talk with the mistress of
the house. He is a trusted servant: the house keys are kept with him; he is not marginalized. The mistress- Maureen- is
patronizingly indulgent, giving him gifts and chatting with him. She thinks she understands him. It is this notion that
leads to a lot of misunderstanding. When Maureen tells him, ‘he is not their servant’ (now that they are his guests) July
fails to understand it, and asks her whether she is not going to pay him for thar month, bringing down the relationship
to a basic Master -servant relationship. It is an example of the numerous misunderstandings that come up between
Maureen and July, as Black and White, as mistress and servant, as guest and host, as patron and recipient.

Part of the misunderstanding between Maureen and July arises our of Maureen’s effort to play the liberal.
She is consciously playing a role, the daughter of the Shift boss, who was ashamed of the father’s behaviour and
language in the presence of her liberal fiancé. The reader wonders whether she was herself ‘playing a role’.In the quarrel
: . ) = YUES .
berween Bam and herself, she taunts him for being ‘smug’ wh ’ o Revarid G fisdas : ional
' ! i § smug men l?e was on a Board for judging at some internatio
competition. Maureen is all the time conscious of the reality of the discriminatory behaviour. She is conscious of
» of ‘benevolence’ adopred when giving gif; i - Y Y
the role of ‘bene u_lc [ giving gleS to July, it is not an ‘exchange of gifts, although she does get the
homespun basket from July when he comes back from leave. Maureen is conscious of her acts of hypocrisy when she
‘selects” gifts for July and family, they are discards is actually eettine rid of s : f
s-.lu..u‘ i July mily, they are discards, she is actually getting rid of them. Maureen is conscious of the
possibility chat July may recognize them for what they are. This builds a cerrain tension berween them. There is almost
an ulrerior motive behind these acts thac do not help in murual understanding, but rather lead to misunderstanding:

There is also the cultural distancing. The Smales trear their servants ‘diferenly?. ey dre inade aware oF 1t The
Smales interpret the use of the word "boy” as an unaceeptable term 1o be used for an -1Jd;1h :1:1'1ic Bu‘l July almost glories
in it. It refleces the difference berween their cultural interpretations; to July it is a Iv:;m of _ﬁ;.c .)t'mcc l‘o the Smales: it
is an unacceprable, in view of its inappropriateness, they take it as an il\Sl.-IIt t0 a grown 11;'111 I(h is -ir‘\u‘l't‘S(i“F (o note
that Styles in Sizwe Bansi is Dead mentions the use of *hoy’ for adult males as insulting.) l;nr.juh' Towever it is a ™
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ghat fies him aﬁoozhh;s%r;;rtne; :z;:;:iges himself as ‘the Smales’ boy). The matter is complicated in view of the fact
chat almosetk be opinion or the co gf’- and advocate it. This puts the Smales outside the other Whites. The Smales
Jid not $¢ HRIEIOp mpany of the other Whites when the rebellion hits them. They ‘got’ shelter, 2 mode

. be reprehensible to the other Whi s go
pich would er Whites. This highlig : ' i
31 e ks, masters an dse es, irgiduali and StereOtyplc : ights the complex relationship berween the Whites and

i

T b bl i v oyt ey s S
e CEEE her th 7 UVes Inetc. When on the first morning, the Smales couple ‘reject’ the milk- ‘no
milk for me; fc')r e eiter, they are rejecting a visually unacceprable picture- ‘the tin of condensed milk jaggedly open,
the creamy milk against th‘_: back drop of July's black hands’. Then ‘uncharacteristically of masters aOd;zt sc:.rvants,
they thank July very cons_cxously and deliberately- an action that highlights the lack of undcrstandi:;w rather than
acceptance of a close. relationship between the two communities. ]ul):':m:;Y Maureen shift berween mastZr—scrvant. to
friend-associate, getting stuck with the only relationship of master and servant thac July understands. That is why there
are fewer conflicts berween July and Bam. Bam makes ‘no effort o understand’, he cakes it that July has no Iaﬁgu:lgc
and thus ‘does not understand’, unlike Maureen who always attempts to inrerpfet July. This natura/Uv leads to much
misunderstanding. ’ ’

There is also the lack of understanding between the two arising from the difference in their sense of possession.

From trivial matrers to bigger ones, this ‘difference’ pervades their relationship. July has appropriated a pair of scissors,
exotic with its carved ‘stork’s legs’, for which Maureen has a sense of ownership; She probably appreciates the unusual
design. She has obviously not missed it, but on seeing it, immediately recognizes it. (He has stolen it!) For July it is a
discarded pair of scissors (where was it?) among the more modern pairs. So, when he takes it, it is not stealing: ‘they
have so many, this is lying about unused, I will take it.” If it is a coin dropped on the floor, he will pick it up and leave
it on the table; July understands money, it "belongs’ to one. July tells his people that his masters have ‘gifted’ the bakkie
to him. Bam cannot understand ic, he repeats the statement in disbelief. What he gets in reply leaves him speechless.
Soon July learns to manage the Bakkie, and takes full possession of it. The only time he differed was when he allowed/
manoeuver for Bam to drive the Bakkie to the Chief’s, coming back July asserted ‘his rights’ and he did the driving.
(Later in discussing the matter between wife and husband, Bam says ‘you saw he ler me drive’ the bakkie!). It is
interesting how the Smales have to give up their right’ to the vehicle. The vehicle is hidden away from possible White
o Black discovery. The Smales can do sweet nothing with it. They do not know the roads; they cannot buy the fuel.
- At best they will be ‘personally” under July’s whims and fancies. July thus gets complete ownership of the Bakkie, the
vehicle with which Bam had ‘treated himself’. Thus, in a way there is a change in the master-servant relationship. It is
slightly more complex when it comes to the gun. He has had a gun and not a revolver unlike the other Whites who had
% pistol under their pillow’ to defend the family. When the gun is missing, Bam is devastated. When Maurceu realizes

that Daniel has taken it, she says ‘he took what he had a right to.

Bam and Maureen find it difficult to discuss what will happen, what they can do *when all this is over’. They
have no idea how and when ‘ll this’ will be over. But July and Martha can discuss matters, July offers to take her and
the children back to the house, he talks of locking up with a very strong padlock. The family, July wife and mother
constantly talk of ‘the conflict’, but the Smales do not even mention it.

and to July-the shifts in character and relationships-gives us an unforgertable

Thus, what happens to the Smaleses A
berween Blacks and Whites in Sourth Africa.

look into the terrifying misunderstandings

Short Story

determining character development, plot advancement and or
rence to at least three short stories prescribed in your syllabus,

(a) Examine the use of ‘choice’ in
individual emancipation with refe

Three stories that deal with ‘choice’ which relate to character development, plot advancement and or individual

- *Mancipation are, Fyeline, where Eveline decides not to go with Frank, Thing Around Your Neck where Akuna decides
O leave the unnamed ‘he’ out of her plans when she leaves for home, and Action and Reaction where Lokunanda

e :
Cides not 1o allow Kusuma to marry Piyadasa.

25

(¥ Scanned with OKEN Scanner



2019

In all three stories these actions or choices

relate to their character. Eveline is generally taken as 5 characte, th
g at

A eritical attitude has been that she could not make up her mind. But she does Make

she hangs on to the railing ‘like an animal’ alright, n
her promise to her mother, her responsibility of havip, ,
0

exemplifies indecision; the gener
up her mind, when Frank calls out to her, she does not go;

does not go. In the background is her store of memories, : .
; ; siblings, | ries of a father who had made toast for her and related ghogt Storjes ¢
look after the cwo younger siblings, her memo not

-_
so long ago’, a man who is getting old, and would miss her. Against these 111011'1([3r1.cls_. -lzllct |7|ﬂ]Ck m'ass. of the bogy i
forbidding. Here is a character that makes a decision, much as sh? had fc‘lt thcnurlgc IOI ‘”.llb 1, ‘[0. mpj’!bncss -a hﬂppinm
that comprises in ‘Frank taking her in his arms, folding her in his arms’. ,"\gaun:rt this lll???f G“}(T)’Cd Y asingle pergg,
is the picture of a family not made unhappy, not miserable and helpless in their df}ll)f I‘L. h ps(.lm down.s are nayp,|
in normal life, peaks of joy and depths of sorrow are often cxpcricncc:] on rcc'ollccutl)n. Eve ine docs contribute o ¢y
proposition as she recalls several occasions when she had been ‘happy’ and enjoyed hfc.. ”ﬂl'us, lf]leldual emancipatiop
is relative, influenced by the experiences one is exposed to. (Desdemona is very much like Eveline, lured by the tales of
advenrture which are very similar. She too wants to go away with Othello, but that does not happen. She is left behing
to follow Othello, not having ‘the choice’ she wanted so much, to be ‘sharing’.) The choices (’)ne makes in life are not
always independent choices. After all what little did Eveline know of Frank, does not the "black mass of the bogy

represent her ignorance of the man?

The story ends with her ‘choice’ not to go. But that is not the end of the ‘plot’, as it makes the reader think of the
consequences if she had abided by her ‘impulse’. Her action to get up and ‘go away’ was impulsive, she had spent many
minutes ruminating over her ‘choice’. Joyce shows that Eveline is too governed by her memories to act on impulse, The
author does sympathize with her for her lack of a choice, and he makes the reader aware of it. We recall her memories
of happy times, of responsibility, shared difficulties, and endorse her action. )

Akuna in The Thing Around Your Neck is a character very different from Eveline. She knows what she wants,
and on what terms she wants them. Unlike Eveline she has choices and she makes them. Winning the American visa
lottery opened a lot of choices for Akuna, and she chooses with deliberation. First, there is her so called uncle. He gave
her a choice. She could stay with the family, let him enjoy her (there was the implied assurance that he would ‘look
after her’,) and she would be assured of a job, a place to stay, opportunity for further education. ‘It was like home'.
Akuna chose not to accept any of it but to go on her own. She ends up at Connecticut, gets a job for a dollar less, rents
out a tiny room for which she now has to pay, and ‘learnt’ what she could at the public library, as the place had no
Community College. She chose to not write home of anything but only sent the money, she sent no address. She chose
not to have her family know abour her situation.

Then she meets ‘him’. There is a ‘conflict’ of character here, and Akuna is not able to make ‘clean’ choices. Her
own emotional involvement with him, and her choice not to succumb o her feclings against the man’s self-assurance
makes interesting reading. The story brings out very strongly the importance of the financial/economic factor in making
choices. (It is relevant for Eveline too. ‘In her home anyway, she had shelter and food’ that was also one of her concerns)
The incidents Akuna chooses to relate (to him), do not brin reater intimacy or : ing: chooses not
to tell him speaks strongly of her awareness of the economic%i;gscrepancy Shccydoelsliiilféﬁn}iiig;x:itsil: of the pieces
of meat they had-when they did have meat- or thar her mother cooked everything with dawadawa cubes. She chose
to tell him of the ‘accident” involving her father, and she is cheesed off him for his reaction ‘of sympathy’. He has not
graduated yet, as he had a choice. "This was Americz’. He had chosen to take time off to “look aroind’ Their visit to his
parents also brings our the contrast. Akuna understands 5 different | ‘

; i ‘safe in hi , evel of ‘choice’. He does not want to do what the
parents tell him to. When she felt ‘safe in his arms

. \ » 1t was the ‘same safeness’ she felt back ar home, It was the visit ©
his home that makes Akuna choose to acquaint her family with her address, so they could communicate. The response
was shattering. Her father had died, they had used her money and given him 2 good funeral

' So, she chooses to go home, ﬂﬂ_d in the same inscrutable manner she acted regarding her home, she leaves him
also ignorant of her whereabouts or her plans, except the cryptic reminder that ‘she had a green card’

. The choices made by Akuna therefore are very vital to the dévelopment of the story, There is the deliberate

comparison and.contrast in the actions between the two, Akuna and he. Whar comes out clearly is that these choices

are made on economic freedom, or lack of ir. Akung’ : : e nses
i 4 as choices are controlled by her financial situation, her resp°

7R
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. o are sometimes determined by her economic sieuar!

0 society 0 | score keeper's assumption 1 'C; cconomic situation more than her colour, Akuna responds ‘sensitively’
7 Chanian ¢ vt he was 1 white € ' & sent

o the (]-h‘]mﬁicnd 1 Shanghi. Shie wes an ”‘l’ “l“’-"’ l\\ white Kenyon and the waiter at Chang’s who assumes he could

agif ' gry when he explained his actions, and said thac his parents portioncd out

=y 1
pave 2B cake, a bigger slice if
1 o 2 birthday cake, a bigger slice if you do what :
Jove like ) hat they want; go to law school. ‘That was a choice that Akuna could

not ynderstand.
Thus, it 1S evident that the element of choice in The Thi

¢ Thing Around Your Ne e Sl oa o g

as plot development. r Neck relates to character delineation as

\\'C“
ion and Reaction, Lokunanda has choi .
[n Action and REICTDIA, LOR wanda has choices. At first, she has the choice of adopting Kusuma. The family

. that it is not a choice open to her. (W
grees that llt i i IP‘Cl to hf}- (Who would want Lokunanda to bring up a toddy tapper’s daughter as her
\ ~ hasg » > Ol tes o Kus 1 ready Sk
own?) S.]u. ]?h b T l[lgnb \usumll.u..ldmg and writing, but she decides against it. “Then she has a choice
\ding Kusum: olombo. But that choice seems to be jeopardized by Kusuma herself, with her preference for

of ser :
Levum! Then tlhuc |]s tbu cl;mu., of agrecing with Piyadasa when he seeks to marry Kusuma, At the moment Lokunanda
another choice that is open to her, that is to propose a suitable marriage when ‘the time comes’. It seems

mentions
reasonable and, in a way, natural and aceeptable. It reflects on Punchinanda’s character too. She scems to take it as a

1 AR — TP I . .

ffront! Thus, we can see how choice lends to the development of the plot. At this pointin the story, the reader
sure about what Lokunanda may do, she may, she may not follow up. It is on understanding her character
er realizes that Lokunanda will not follow up with her own choice. Piyadasa goes off or is sent off to his

personal a
is not quite

that the read
home and is not heard of, ever again.

acter who has no choice in her life. Lokunanda decides on her

recreation, the books must be taken away as she spends too much time looking at pictures. She is not taught reading
but crocheting, so that she may make some moncy. Kusuma does make money, but she has no choice in the spending
of it. It is spent on the temple. Wich time she spends time at the temple, she makes improvements to the temple, she
decides to spend every cent ‘for’ the temple, money obtained by sclling coconuts, the ebony furniture, the ruby earrings
etc. Kusuma had had no choice as [ okunanada had never given her any, and ironically Lokunanada also ends up with

no choice but to accept what Kusuma docs, since she had given her no choice.
plot can be clearly seen through this analysis.

It is interesting to note that Kusuma is one char

Thus, the element of cheice in chatacter as in the development of

bed short stories determine the course of their

(b) Evaluate how the female characters in the prescri
and relationships. Make detailed reference

actions, making reference to their gendcred reactions
to at least two stories from your collection

on are Cat in the Rain and Interpreter of Maladies. The main
:dentified as ‘the American wife’. The term ‘gendered reaction’
son is 2 woman. The assumption is that women react
re emotional, easily affected and physically weaker.

plore this questi
named female,
son simply becausc the per
that they are generally mo
different nationality to the husband, the reference to the
m that of the husband’. However, the story states ‘i
er is made curious; is the man-a black American? Or is it

~ 'The two stories selected to ex

: fharacter in Cat in the Rain is an un
. U_nplies a type of reaction made by a per
dlfrere“tl}’ from men to situations, and

. [ R -
The use of the term ‘the American wife implies 2

Nationality of the wife implies ¢y nationality different fro

Were only two Americans stopping - at the hotel”. The read . . .
N assumprion made by the hotel staff as the wife was recognizably American? No answer is provided by the author,

HemingWay; it is left to the nine tenths not seen in his particular iceberg technique.
¢ 5 . 3 2 . . 3
The reactions of the American wife are definitely ‘gendered’; her reaction ‘to the poor kitty trying to keep dry
:ders the old man at the desk to be the ‘hotel

u
! _Flder atable’, her reactions to the hotel owner/hotel keeper. She first consi ‘ : ;
- %ner, then referring to the umbrella sent through the maid, she thinks of him as ‘the hotel keeper’. Her responses

. - [ . .

A emotional, P sympathy for the cat, she responds ‘woman like' to the man; ‘liking him she opened the

900r’. The maid too puts emotion first rather than courtesys the fact that the American wife is concerned about a mere
ly had thought that ‘the visitor’ had forgotten something imporeant.

Cat eg ‘ . i
i the maid’s displeasure. The maid obvious

o7 . B

i
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. b} . ; i
. ndered reactions, her seeming hel liee
one is initiated by the American wife’s ge ning helplegs,

CSS-an
ng the hotel cat to her.

The interest shown by the padr e
object that requires sympathy and indulgence as seen in his s¢

: ionshi wife returns fr .
* ionship that is explored is the husband-wife relationship. ’Ihe” " s S her Fruit]eg,
The only relationship that is exp < inquiry, “wonder where it got to”. The query is more 3 sae
errand, the husband offers a superficial sympathetic inquiry, “wonder had got to. I sounds very s meny
of acquiescing sympathy, rather than a genuine interest as to where the cat had g - -as 0 themselvesp cial, jug;
meant to appease her, because neither would know WHERE the cat could have got to, y et AI¢ Strangers
4pp ) . s . .
to the place, as well as to the cat. Then follows ‘ wish declaration’ from the V\flfe. It is very womanli e(!) starting frop,
. X ; desire for a different hair style, long hair that could be worp i,
the wish for the cat, the wishes go on, proceeding to a desire for a e, ot th meed. i the cnt-cont a
C lene . . ; wit ng up,
big knot, (a cat purring on the lap), own silver, candles, spring, new ¢ Zc €S, hing to read” It almmost gdspl The
: ; 8 - ; in sounds [
husband’s response to this string of wishes is very curt, *Oh, shut up an geth somet : g ; ot o ike a
- g g : umption made
regular admonition, underlying is che intimacy between the two. There is the general assump y the Feaders
identifying the wish for the cat as a desire for a child.

Mis. Das, the main character in Interpreter of Maladies is governed by the fact that she is a woman, Initially
the parents of the two families -Indians come over to America-her’s and her husband's- were keen to‘ put the two
together. They gave their teenage children much freedom, and almost created situations where they would comptomise’. -
themselves. The marriage takes place, and soon the romance is worn off. Mrs. Das is left to run the house, do the
house work, look after the babies, with hardly any respite. Then she finds herself in 2 most peculiar situation. She gets
impregnated by a casual visitor in his happiness of getting a job! He had been invited by Mr. Das the husband to stay
in the house till he finds a job. The man leaves immediately, on getting the job the family friendship is continued on
the exchange of seasonal greetings. The child does look different from their other children, but the husband is oblivious

to this fact. The wife decides to relate the incident to a casual acquaintance they meet-Mr.Kapasi- a tourist guide, they
employ on their holiday to India.

The story is related mainly from Mrs. Das’ point of view. Mr. Kapasi the tour guide plays the role of an uninvolved
commentator. The issue raised is the ‘action’ of Mrs. Das. The reader is faced with che basic question of the woman’s
chastity, her virtue. Obviously, that is infringed. Bur is Mrs. Das responsible for the cransgression? She was taken
completely unawares, it was in the sitting room, the child in the cot crying for milk, the settee they lay on cluttered with
toys. But at the same time, she was aware of what was happening, and took no action and gave no contraindication.
Nor does this bring any difference in the husband -wife relationship. The husband continued impervious to all this,

“assuming he is the father of the child. This brings the *problem’ squarely on to Mr. Das. She does say that ‘he made love
to her with expertise, with none of the little innuendos Mrs. Das indulges in after making love. Mrs. Das ‘confesses’

this to Mr. Kapasi, as she is impressed with his ability to ‘interprer maladies’. Bur M. Kapasi looks at it from the
‘conventional’ point of view, and there is mutual disillusionment and disgust. "

The story explores attitudes to gender. Woman is consi
held responsible for a deed that requires both genders. Jump

woman is ‘almost willing-she makes no protest. Th
the possibility is there, that the man ‘recognizes’ a di
criticism of the husband, unseeing and unfeeling,

There is also the implied gendered criticism of

‘ the a arent superficiali i g the
American wife. The primary quality of both female « PP uperficiality of the woman, which is shared by

haracters is their superficiality.
(c) Ofthe six stories in your syllabus, which one do you consider to be the most effective in discussing

social ]ustfce. Write a critical appreciation of this story justifying your choice in comparison with
other stories. :

¢ ., . . Y b l-ﬂ’_i l ; . g

had been. Great books like Les Misérables and Grear Ex
- question of course comes up, does the society endorse the

tic, depending on how clever the lawyers
pectations show how inhuman the accepted justice is. The
system of justice prevalent at the time? Are they not victims
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revalent ‘social justice’? Therefore, the respon hi oo
of the P » F e gt Sponse to this question is taken up on the premise that ‘social justice’ i
roduct OF response arising out of the instinctive consensus of the society. justice 1s

Taking this definition of social justice, we are abl ; .

: of?'usticc’ soeiipilin o reable to SCC_ different types of social justice meted out. The obvious
gtion of ] it o punishment is apparent in Action and Reaction. But to equate what happens to
LOkunan(:la as :s(i)slﬂyi'd . She Bl rii YZ’ﬂlzlsmtcrprcc the story. Lokunanda spoke of #hanka all the time, but she had not
gor over ¢ e o ) ‘h l prived Kusuma of whar could be identified as human rights. At the close of the story,

yma is seen playing the role played by Lokunanda with | d i i

Kus . g e o | ess understanding. The story explores the false observation
sic tene sm, through non understanding. Whether Lokunanda and Kusuma ‘suffer’, is open to

of the ba h b
: 5 neither seems to be i .
question; as ne aware of it. In fact, Lokunanada even affirms that Kusuma is ‘like her daughter’.

s there any point in meting out justice, if those involved do not see it as such?

exec

ion of th i i i ; : |
The exp.lorz.lt ; '[he storlef, Eveline, Cat in the Rain, The Thing Around Your Neck, do not lend to the
concept of social justice. e story The Interpreter of Maladies’ explores a situation where justice, ‘social justice’ is
called for. Mrs. Das has a child by another, a stranger. She relates ‘her guilt’ to another stranger-Mr.Kapasi, a tour guide,

whose ability/profession she has some admiration. The revelation does not bring her'the expected results, Kapasi
there is no ‘effect’ on her life. So,

for
has no sympathy but contempt for her. She loses her warmth for Mr.Kapasi. Finally,

there is no social justice.

That leaves the story ‘Everyday Use’. The story has three female characters, mother and her two daughters. From
the beginning the difference between the two daughters is brought out clearly. Dee the older is efficient, good looking
yith 2. mind of her own. At the outset Dee is ashamed of her Black ‘heritage’, in fact the suggestion is made that it
was she who had set fire to their dwelling. Dee is given an education. During which time she showed her shame of

saying she would never bring her friends to her home. However, Dee undergoes a transformation, and she

changing her name Dee to Wangeroo Leewanka Kemanjo an indigenous name as she does not want

1o be called after her ‘oppressors’ She is dressed in such clothes, her hair done up, and generally conducts herself as the
indigenous African. She comes wi th Halkeem -a Barber, presumably himself an African Muslim, ‘who accepts some of

their doctrines, but farming and raising cattle is not his style’. He too has a long name.

lier mother seems to announce her origins to the world. She makes sure she has
before she actually kisses her mother. She asks for the churn top and the dasher
he center piece for the alcove table’, and ‘she’ll think of something artistic to
been ashamed of sometime back, but now she speaks of

her origins,
swings full circle,

The purpose of Dee’s visit to
pictures of the house, with the cows,
because she wants to use the ‘churn top as ¢

do with the dasher’. Obviously, these are items she would have
their origins with pride. Finally, she wants two handmade quilts -the like of which she has spurned earlier. The mother

is helpless; the reader senses her reluctance to give the quilts. Finally, after an internal stru-ggle the mother takes the
two quilts off Dee’s -Wangeroo’s hands, and dumps them on to the lap of a startled Maggn.?. Maggie'has ‘been atlth’e
receiving end of a hard life, akin to the indigenous way of life, She had got burnt and sustained physical def(?rmlty.
She has learnt to quilt, which is treated as symbolic of the indigenous culture. She has had no Western education but

she is well versed in the culrural lore. She will marry John Thomas (with the mossy teeth).

leaves with Hakim a Barber. The relationship between the two is not clarified, the
p between the two. "The story is critical of the superficiality displayed

intment accorded to Dee by the mother in not giving her the

hing she had never done before’.

In protest, Wangeroo-Dee
asumption is that there is no permanent relationshi
bYAWangeroo, there is social justice in the final disappo
Quilts, and displaying spontancous love for Maggie-'somet

; Maggie receives-‘social justice’ so does Wangeroo.
~ Poetry

of any three poems in your syllabus, paying special attention to

(a) Write a brief critical analysis
ored by the Poets.

shared thematic concerns expl

S : 3 1S
; The thematic concerns that are shared among the three poems,

Sonnet 73 (That time of Year) by Shakespeare, A
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| Slumber did my Spiri.t Seal Iby Wiiliam Wordsworth and Design by Robert Frost are nature and the féSponse 0f my
S »

: , ; 1e way these poets haye |
nature, The reader can trace an evolution in the attitude to nature through tl y p 'ave looked o, nat

n[()

Ure,
Shakespeare (16th century) treats nature as being reflected Jn'human igtft OJ ‘:}5;“;;5};;;62; %ﬁ;ﬁr%llgh_ the Seasops,

so do human beings go through the passage of time. The BT 8 exPC[’; an, balding wich scan; ¢ lmage of the
tree, with ‘leaves yellowed, or few or none’ generates the picture of an.Od "Lr E] i tge clim. 7 ‘ULFC}’ h?uf_ Itis,
change that has come with age. In springtime the tree had harb.ourf:d birds w : hﬂ( ; Hl‘anc es. Litt]o birds

" had been- twittering then, they had been singing like a choir. With time the blr. j ﬂVefgrEWﬂ anl fol\:fn away €specig]|
 since the tree no longer can support them with bare branches. So f'lz‘we tl.w Cl?ll r.e'n 10 the poet left him, Thep g, poet
compares old age that quickly comes to an end to the twilight. Twilight is brlf.ff, HIERL Comes gl The poet COMmpares
the period he is going through to the black night, it is like sleep, where there is no awareness. Finally, he take
similie from nature. A fire is made of logs. When the logs burn, they produce ﬁl'e and heat, The logs catch fire
~the embers- once the fire has consumed the logs, the red-hot embers become lifeless color.less ash. Th.e POet sees himges
thus, the very energy and fire in his life have been consumed, he is left with the ash. st{lg the typical Shakespeareqy
sonnet form, Shakespeare presents his idea of the identity of nature with the human being in the octet, ang follows
with the sestet which throws up a similarity with fire and natural youthful energy, and the ashes with the feebleness of
old age. Thus, the relationship between nature and what a human being goes through is very strikingly brough oy,
The sixteenth century looked at nature as the background to their work. They saw nature reflected in the life of human

 beings, morning and spring were often compared to childhood, midday and summer to youth and mature age, autumn
and evening to old age, winter and night to death.

S anothe;
and gloy,

When it came to the 18th and 19th centuries many of the new inventions and discoveries have revolutionized
the attitude to nature. The earlier attitude to nature as God having created the world-nature-
transformations. Wordsworth gave many interpretations and ‘functions’ to nature. He s
quality of nature. The poem under discussion ‘A Slumber did my Spirit Seal’
many "Lucy Poems’. Lucy is a child of nature. Wordsworth says that he had ‘no
illness, old age and death. He did not have such fears regarding Lucy,
though she has no individual ‘motion or force and her senses are no m
‘rocks and stones and trees’ which according to Wordsworth are not i
itself is living, thus Words worth has no cause for regret or sadness.
attitude to nature and his relationship with it.

was going through certain
poke much of the restorative
is one such. Wordsworth has written
human fears’; human fears are fears of
Lucy is not ‘touched by earthly forces’. Therefore,
ore, she does not see or hear’, she is there with the
nanimate but living, Lucy has joined nature which
The poem represents Wordsworths own individual

In the twentieth century we see an extension of this attitude to nature. Fros;
beings to look at nature symbolically. The sixteenth century looked at nature as
century saw more in nature, the evolution of nature
The twentieth century has learnt to master nature;

queries the tendency among human
providing the background, the 18th
itis only a living thing that can evolve.
al ability or function to nature.
Frost describes a  white spider on a white heal all, holding up a moth, The moth is doomed to die, because he
was caught by the spider. Healall are plants that have both white and blue flowers. If this was a blue flower the spider
~may have been seen by the moth, and its death might have been averted. Frost produces this scene in the conventional
octet, abba, abba. The sextet thar normally carries cde, cde, is changed to an irregular metre; aca, ac c. The sextet seems
to imply the colour white, and the particular height as being purposely designed aca, ac, Attention is however drawn t0
the 13th line which ends with a question mark followed by two dashes which brings a forceful emphasis on the word

if’, making the question continue, It js tantamount to saying that if Almighty, or nature or whatever force has had the
time to design such a thing as trivial as the deach of a moth, then there would be litde meaning to life.

proves that nature is living,
therefore, it gave no speci

reader to take a serious interest in the poem, and in lfe.

The analysis of the three poems has made cleqr the si
that have been discussed.

g jods
milarities as well a5 the differences among the three perio

: g b
shed light on the socio-political concerns Of their tm

east three poems written by male poets.

an
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are conducted in society. Politics has to'do with

b Socio Political concerns relate to society and how matters
¢ . a1 v
cherefore when the term ‘socio-political’ is used on

-y : y. Dol |
Socwtz;rive; it is so as politics is a product of society; one C: tendito look at things, events in socicty from a ‘political’

b pers s . s one cannot ha e : : ; A 5

; bﬂnt;_ e is a political being too. ave politics outside society. Man is not only a social 1

g , |

The three poems, Morning at the Window (Eliot 1888 ' |
_ , -1965), Money, (Philip Larkin 1922- i |
Animf'l Crackers (Richard de Zoysa 1950-1990 Sri Lankan poet) ei)leone i s pildes |

: . Y ore changing social situations and politi
udes in the society the poets lived in. They provide a total new view L ' P f!Cal

of the society.

Jn Morning at the Window fhe Window Eliot describes the twentjeth century morning. Morning as the subject of poetry had
o far called forth a dlffCl‘?ﬂt scene. The associations had been the glorious sun setting forth, the dew drops drying up |
and the petals of flowers SIpETIg m o the sun, birds twittering etc. Even the simple soldier lad of Siegfried Sassoon . ".
had «whistled with the lark’. But The Morning at the Window brings no such sentiments. |

atti[

. The poem deSC“bC_S thec SR from two points of view. One is at the ground level. The four- line stanza
Jescribes the unsavory noises, ‘ractling breakfast plates’, ‘rattling’ implies a meaningless activity, just making noise, an
unpleasant auditory sensation unlike the twittering of the birds. The edges of the street are ‘crampled’. This brings an
sssociation of the act of scraping one’s feet against the edges of the pavement to get rid of the mud, dirt and filth chat had
got stuck to one’s shoes, along with the unpleasant olfactory sense. The ‘souls of the housemaids are damp’, conveying
their lack of enthusiasm for life. They are ‘sprouting’. The word ‘sprouting’ conveys the picture of the many housemaids
in bonnet and long dress waiting inactive, at the gates and the sense of their lack of character, like mushrooms that
get spoilt easily, are identical and easily replaceable. With the second stanza the scene shifts to roof level. The scene - i
here is harsh and broken. The fog, a result of industrialization, gives the narrator a secondhand experience. The faces '
are ‘tossed’ at him, they are ‘twisted’, smiles are ‘torn off, they hover aimlessly in the air, unfocussed, ending up in
no mutual recognition-which is the normal result of a smile. The skirts are ‘muddied’ suggestive of a more lasting

unpleasant effect. T
Thus, we can see how the society has changed in its attitudes and expectations, become more individualistic and '

more self-centered.

A new attitude to money. The conventional attitude to money is that money must

The poem Money conveys 7
by itself has no value, no intrinsic worth being materialistic.

be saved, not wasted. There is also the notion that money
- The poet looks at moncy cynically. This is conveyed by getting money to reprimand the narrator for saving
money. Larkin even uses the word ‘sex’ to mean comfort, conveying the twentieth century (?) notion that monogamy
¢ with money are looked at with envy and admiration, a second

is not necessarily adhered to. The things men have don
house a second car and (grammatically implied) a second, wife. The third stanza is a reversal of conventional wisdom
which teaches moderation; money advises the narrator o ‘enjoy yourself while you can (carpe diem). The last conveys

. . . A . .
the futility of all things, the saving of money of spending, everything is intensely sad’. The poem thus is a reflection of
] “ : ¢
modern times. of modern attitudes to life, different from the eatlier concept where money was looked at as ‘the root
b

of all evil’. '

Animal Crackers is overtly political since it
happened in July 1983-which event the poet recor
{ook at the poem from a socio-political stance. It com
' €_.ducated’ by the adult. The adult thus teaches the chil
biddable, except when they are annoyed’, especially i

refers to the ethnic conflicts in Sri Lanka and an actual event that
ds. Therefore, it is patently clear that the poet wants the reader to
es as a dialogue between a lictle child and an adult, the child is
d about the lions-the Sinhalese. They are ‘lazy, kindly, indolent,
f aspersions are cast upon their ‘ancient pride’ in which they

- Benerally bask. Then there are the tigers. The poet implies that there is little known about them; the country does not -
; 4 2 is about the tigers is what is heard and read of them. It is a blurred

a , \
ave them, therefore whatever information there i : ¢ kald’ ‘the Implication is thit there 1
Pleture-it is' nature’s swarning’. Then he identifies the political hangers on as ‘jackals’, the implication is that there is

& kling his ancient brows'-reminiscent of the cartoons.on j

- ple i g  wrin
Plenty of them, There is the description of ‘the clephant,” wrll : IE; o ;
sums up the event as involving ‘some silly

. 4
: JElY?’«V\’ard_fma.( for those who have seen them). Richard Zoysa cleverly ol : : -
ed, killed were not the ‘tigers’, but ‘some silly cars’.

Cats,. 1 s . .
Sl implication is that the ones who got destroy
rude to society and other hum

J ; ' i h these three poems. Eliot =~
e One : Pt an beings, throug poems. s
‘One can easily trace the change of attl 2%

21
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o e stage. Larkin shows the ch; )
- represents the change where human lives and nature no longer Fa[ccfccl:.n‘ 1tl \:, 515;15? “l;c. Rk Z:)l; ;l;;lfr‘;gred atti

money/wealth. It is no longer significant the way it was, standing fo fl - al way things start and Ih " 00 A agyy

incident that occurred in the recent history of the country, anfl shows the (;‘15} .[L}’ gs start and the flippan, way
 they are treated in modern society. They end up being the subject matter of the arts.

tude to

(c)  Ciritically analyze one of the following.

(i)  Maya Angelou’s Phenomenal Woman and Kamala Das’s An Introduction in terms of theiy Portray,|
L of the role of women in a patriarchal society.

Maya Angelou’s Phenomenal Woman, is developed in four stages, as agains't women, SO(_:iety, Mmen, gn
achievement. In the first stage she introduces herself as one successful as a woman_bemg w.'hat ?he is. She doeg o
conform with the conventional notion of femininity, she is neither pretty nor petite, but is being herself wig, her
hips, lips and step. These have brought her success. Ar the next stage she goes into society not dependent op social
etiquette which requires that a woman must be introduced. The fellows ‘stand, fall down, swarm about her'- all for he
personality. The use of the word *fellows’ is interesting as it is a word that identifies the man of the streer a5 well as the
members of an academic community. The attraction is not physical, it is almost ‘spiritual- the fire in the eyes, the Bty
in the teeth, the swing in the waist and the joy in the feet’. It is another aspect of the woman she is. Then in the third
stage, there is her physical attraction, the sexual allure. It is in how she maneuvers her body-‘the arch of the neck, the
sun of the smile, the ride of the breasts, the grace of the style’, for she is very conscious of being a woman, Finally, she

sums up her success, her stance and her victory over a conventional society. There is supreme confidence in her actions,
none of the actions are deliberare or take time, - ‘ click, a bend’, she uses her palm in managing those communicating

with her, she does not protest, jump about shout (like other feminists) in asserting herself. She does not have to, as she
has proved herself to ‘be phenomenal’. "That’s me” '

Thus Phenomenal Woman reads like a self-assertion of success which has been achieved easily and successfully.
An Introduction is a record of a slow and painful process of reaching there.

An introduction can be taken as a narrative poem in search for an identity.

‘The poem starts with a self-introduction claj

» presumably consequent to the physical changes. What she gets is sex, in

: a rebel. She adopts masculine garments and
stances. The society wants her to conform to something; Amy- Enplish, Kamala Indian, or Madhavakutty traditional.

It is interesting to reflect that her pen name was Madhavakutty, and that she continued her name Kamala (Das) eve?
§ . . d 2 ; )
;v}flen'shehkfecamc 2 MUSh’z bec_:on;;ng Kamala Surayya. Then after 5 short period of difficulty she meets a maf:
ves him no name or identi
| c 8l here all the while she v - earch for identity is over. She sees herself as aﬂ)’b"dy
else, where a was seein ompares herself to ‘womar’ in various sicuations a1

identifies herself with them. Thus, her udes on realint -+ Jike any other
- o n re 3 i
woman. It is a journey that has ended alizing thar she is a woman, just

t the bare maleness, Her s
g herself as especial. She ¢
search for identity cong|
in self-realization,

These two poems can fall into the category of ‘confessiona]

* An Introduction in particular qualifies o be confessional, a5 mq
i 3 i »

to her llfe.‘Howcvcr, what is Important in a poe

. selves-
poetry’. The two poets relate details about themmce ‘
1y of the ‘events’ referred to in the poem can be ¥

m -or any work of : ; h lookmg
' ' by art is what the ut of it. When
at the two poems, the rcadfzr.can 8Ct 2 positive idea of the concept of Femj .reflder can get 0 b Das rcﬁlsfd
o identify herself as a feminist. Both poerys deal with the p cminisn, even though Kamal e interesting
ide

5 . s osit1 . .
. derails about the position of women in the partic p on of women in society, they prov s
i e ' an the resules of the acts of individual charac

2"
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e to an in depth understanding of the conce
dividual way. Kamala D

c0 []tf ibu

; ¥n in as records he fo g )
“jn her OF ords her traumatic Journey in realizing her identity.

: th’s To a Sn . 3 . :
(i) Wordsworth's lo a Snow drop, Hopkin’s Spring and Fall and Frost’s Design in relation to their

depiction of nature.

The three poets belonging to threc periods, ‘Wordswbrth (18th century) Romantic, Hopkins (19th century)

Victorian and Robert Frost (20th century) look at nature from three different points of view.

Wordsworth belonging to the romantic ¢ ' |
For him nature Wi n%t only the b tllc iy b.CSt known as a nature poet. He wrote about nature, of and on
fac?= y the background as it was earlier, but the theme and the subject matter. Besides he

ith attributes i .
endowed naturetwn tr:bufeb, tbe propensity to be a teacher, a counsellor and a companion. Wordsworth also paid
stention to the ‘common things in nature, not only the exotic.

Wordsworth addresses the flower, to a Snowdrop. In its natural ‘being’, a snowdrop would be hardly noticeable

melting in no time. Generally snow makes an impact in the mass. Thus, a snow drop considered an insignificant Aower,
gets his attention. He addresses the flower, noting the difficult conditions faced by the snowdrop. The snowdrop is
hemmed in, she is socially intimidated, *frightened’, she ‘bends her head’ she is ‘an un bidden guest’. Nevertheless,
che has moral strength, she has ‘zeal’, she keeps to her promise, is ‘modest’, ‘graceful’, ‘venturous’ and ‘reflecting’.
Thus, Wordsworth endows the flower with good human qualities, and treats the flower as a treasured companion.
Wordsworth draws the reader’s attention to this flower highlighting the spirit and processes of nature, and the close
affinity between man and nature. The spirit of nature is highlighted by the simple/natural language employed by the
poet. Wordsworth uses the sonnet form, but does not follow the structure strictly, although he adopts the rime scheme.

The flow of ideas is ‘more natural’ with overlapping within the lines. The quatrains are not confined to the progress of

asingle idea or image, but spills over.

In Spring and Fall Hopkins takes a touching common experience of a child as the central theme. A litde girl,
Margaret weeps when she finds the beautiful autumn leaves falling. She faces the terrible inevitable phenomenon of
death. The leaves fall, they cannot be put back. They will fall, and in time become ‘leaf meal’, lose their colour and
quality. Through this incident the poet traces the natural way of life. Ironically, as Margarer grows up and reaches
maturity she will ‘know why’, and yet ‘she will weep’ because she will learn that there is no remedy for the sorrows of life;

 they are natural, inevitable and have to be accepted. The poet is concerned with this difficult process of understanding

life which is tantamount to an acceptance of man’s helplessness against the ways of nature. The acceptance is heart

bréaking— ‘It's Margaret you mourn for’. Ata deeper level, maturation or the inevitable ways of life entails a loss of one’s
innocence too, somewhere it is like the fall of Man.
o nature is a complex combination of ‘the natural’ the philosophical and the religious.

Thus, Hopkins’ attitude ¢
duced but self-induced. This attitude takes Hopkins out of his

The ‘lessons’ one learns from nature are not nature in
time, he does not necessarily reflect the pessimistic actitude of the Victorian era to nature. )

Design is by Robert Frost, a modern poet. A moth had settled on a white heal all and finds itself an easy prey

to the white spider that was there. This is the situation of the poem. The octet elaborates on this situation, how the

. Unexpected evil like ‘2 witch's broth’, ‘characters of death and blight’ had got together to bring death to the moth. The
Sextet derails with the unexpected coming together of all these things, finally ending with the question ‘If design govern

ina thing so small’

titude is to rob the poem of its seriousness. The heal all is
this one is white. The poet thus queries ‘did all this happen
brought out by the emphasis that falls on the

: )
; To take the ritle Design as indicative of the poet’s at
escribed as ‘wayside’-common. Healalls are of two colours,

S0 oy : iti i
: .t'hat a spider may catch a moth?” The absurdity of the proposition 1s
Mitial word 46 of the last line. If the forces of nature, the powers of Almighty are concerned with such trivia as the

eath of 5 moth, is thére any meaning in life? The poet is obviously being critical of those who see so much destiny in

L m
ature and are fatalistic.

Modern times do not look at the phenomena of nature with misgiving; modern man has to a large extent

Mman, :
5 _aged“ to master the forces of nature.

33
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pt of woman in modern society. Angelou overcomes the society
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s the atritudes the three poets have had for nature, and the.extcn‘t to which they TePresen,
ave opted for the sonnet form for their subject, with Hopkins 20in

et structure. The compact form of the sonnet has been wel]| exploiteg

_Thus, the analysis show
their age. It can be also observed that the poets h
for fifteen lines which put his poem out of the sonn
by the poets.

(iii) The relationship between poetry and politics as demonstrated in at least three prescribed Poems,

The three poems selected to discuss the relationship berween poetry and PO_hUCS are MM&Q@
an extract from The Rape of the Lock, by Alexander Pope, Animal Crackers by Richard de Zoysa, and Explosion,
by Vivimarie Vanderpoorten. In doing so the rerm ‘politics’ is taken in its broadest sense as t.hat having to do with
governance, and or the community. Literature/poetry relates to society, and matters of the society. One learns aboy;

society and matters related to human beings through poetry.

Alexander Pope belongs to the time of the beginnings of the party system in Britain, the Whigs and the Torjes,
Pope was first with the Whigs who had less power, then after the Glorius Revolution he shifted to the ATories. Many
of the members of the upper class belonged to one or the other and ook an active interest in the affairs of the day.
Naturally it produced an atmosphere of competition, jealousy and subterfuge with each party interested in the other’s
doings. This was reflected in the literature of the time, with primacy given to satire, and lampooning. Pope was known
to be interested in ‘truth’. Erskine Hill has produced a work Alexander Pope - The Political Poet in His Time, which

explores his active role in politics.

The extract A Two Edged Weapon is not a poem in the sense of the political, but it has overtones of the political
as it delineates the actions of the members in the society. The story is political in the sense that the reference is to a true
incident. It has to do with actual people and real events in the society. A well- known member of the aristocracy Lord
Petre snips a lock off the Fermor socialite whom he was in love with. She feels outraged and insulted, instead of feeling
flattered! Pope describes the evenr in an unearthly background, to highlight the unnaturalness of the behaviour of the
mortals. He highlights the superficiality of the characters in his inimitable verse.

The society of the time is satirized, giving the reader an idea of the superficial behaviour that is evident. The
poem thus can be considered as a political comment, because it places the responses and behaviour of individuals in
society when handling very personal marters. The Lord’s flippancy and the Lady’s superficiality are well documented.
They do not associate with other human beings, but sylphs and spirits. Clarissa herself does not know what she is doing.

Husbands are as valuable as lapdogs and China-vases; they are to be fondled and taken on a leash, or cleaned
and put up for display! There could not be a more severe criticism of the familv-the integral unit in a society. Pope
deals with society; h-c e;fplores the l?chuvlour of a particular family taking it as an entity of the sociery, and makes his
criticism clear. The family is the unic in the society, politics is to do with society. The stature and position of a family
is reflected in politics, when family morals degenerate, society degenerates, when that happens politics degenerate and
the country degenerates.

Animal Crackers by Richard Zaysa is overdy political. Tt deals with the heavily politicized event of July 1983.
Ihe background of the poem can be taken as a turning point in the history of modern Sri Lanka, related to what is
known as the ethnic conflict. Sealed coffins of 13 soldiers were sent from Jaffna. The government in power Was ina
quandary. “The accempt 0 hush the marter and have the funeral with hardly any last rites aroused the wrath of th¢
Sinhala mob and they wenc on the rampage. .

Richard Zoysa develops the poem as an encounter berween an adule and a three-year-old. The little child asks
for pictures of a lion, and a tiger. The poet dwells on the identification with significant meaning

i 2 wuen b .l i v e [ ,Qc o .. . e he

5 Ru.h?rd Zoysa in '('I(.ilmg with .thtﬂ, ur.m'o‘f July "83, brings other political maters too to light. For cunlp‘.‘- ;['

is almost critical of the Sinhalese, their lackadaisical atdtude 1o life and matters. So. he draws the Lion ‘a lazy, kind?
g T . e 4 ) . N D0, pt A » i §

.~ beast, bites when it is angry’. Ir gets angry 'it you pull its wil or call it another kind of cat but for the most part
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e b king in the sun of ar‘lcient pride’. He also draws arre

{ 7‘{‘? [,iw the Tamils took over in this conflict. Asked o

b e ‘;:1:;[ he knows of the tiger (the Tamils) is what he has
f;d imagina®’

«\/jsions O

ntion'to the lack of knowledge regarding the Tigers;
F}’:’Oduce i e of a tiger, the poer finds it difficult to do
eard of in history and folk lore. It is not real, bur fanciful

f a beast

Compounded of Jim Corbett’s yarns

And Blake..

. When .'[hehnar.ratc:r falcers, d.le chllfdﬂcom’mar.lds him to ‘draw’ pointing a gun. The poet juxtaposes the rampage
at goes on 11 e city QrAnge o with Blake’s description of the tiger,” black bars on gold’. He follows
with 2 description of ‘the panting JaC!{als infecting all with madness'-the hangers on who were responsible for the
cacerbating EYmOTs that fueled the disaster. Then follows an evocative description of JR Jayawardene apparently as
Jepicred in the political cartoons of the time; ‘wrinkles his ancient brows'. It is well known that much of the disaster was
Jue to the delay on the part of the government of the time to take action. This is beautifully relayed by Richard Zoysa.

e —— My Lord
The Elephant sways in his shaded arbour’,
Wrinkles his ancient brows, and wonders
If. did he venture to quell this jungle -tide
Of rising flame, he'd burn his tender feet”

The conclusion of the poem too echoes the more rational and sober interpretation of this event, that it was in no

way planned. Many of the victims were the helpless Tamils who were living in Colombo, cking out an existence. The
’

Sinhala mobs were not provided with any directed political leadership. They were on the rampage. That does not in any

way justify the rampage. The conclusion of the poem reads:
“Just a bonfire down the lane
A bonfire, and some fireworks, and they’re burning-

No, not a tiger- just some silly cat”.

The third poem taken for discussion is Explosion written by the contemporary Sri Lankan poet Vanderpooten .
Itis based on a political event, very much relaced ro the theme taken up by Richard Zoysa, the ethnic conflict. But the

poet is not interested in the politics of the event but in poreraying the society.

The subject is the Central Bank bomb explosion by the Tamil Tigers in January 1996, bringing death to ninety-

one. The poet describes the enormity of what happened; ‘time staggered for a long second’. All the sounds of the city

merged into one ‘boom’. People ‘died’, parts of their body, eyc.balls, limbs came apart like shcc_d cucumbers. The poet
or of it through reference to mundane, innocuous images of ordinary life.

B . .
- oncerned only with conveying the horr . .
a where there is a picture of the motor car with the

I : . - ;
h_cn the climax of the twenticth century comes in the final stanz
¥ J N e s [
et dead ar the wheel, and the sound of the radio advertising life insurance.
: Itis interesting to note that the event referred to by Richard Soyza happened in July 1983.The event referred
t R s . 4 & . ot e "

0 by V“"dCl'poortcn happened 13 years later, on a specific day, at a specihc place. It was a planned attack. The poet’s
fe Z O yeals le ’ - e L8 o = Y C, ?
- 5ponse forestalls perhaps the attitude of the people. 1983 was the initial event. There was no repeat ‘performance’.
W the nealios 1 (84 T ‘ ' o £ 1996 is just cople .
: he political dialoguc it initiated is not over. However, the event of 1996 is just another, people had/have got used
; omby going off, they are a part of the list-learnt of over the radio or the relevision. The poet is vindicared when we

tink
tha . 5 . .
tthe country has now forgotten this CplSOdC~

V-Ihus We can see how the relationship berween poetry and politics change with time.
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" 1 | i
PART A

0 «The grade 5 scholarship examination is destroying primary school education”

'The grade 5 scllf)lnrs!li;) examination was introduced in association with the Educational Reforms introduced
v CWW Kannangara. The idea was to select the academically Inclined students for higher education. The chain of
Central schools tlm[-\ms st;.mcd helped to pue the idea into exccution, The school system was then streamed, academic,
chnical and vocational. The grade S scholarship examination was intended to help the talented but cconomically

+ weak to geran education comparable with their potential as revealed by the grade 5 scholarship examination. [t was a
«cholarship awarding examination tor the needy talented.

Asa result, the highly successtul central school system produced a lot of the academics, professionals and eminent ¥
pwPlc for the public service. Sri Lanka is a very small country. At the time the population would have been something
like three million. Therefore, In the context where ‘the successful and the unsuccessful’ had been together in their
primary education, the ‘segregation’ o.ccurrcd some years later to produce an astounding gap between the two -it was
then that it was felt that there was unfair discrimination. Further while the academic stream did well, the technical and
(he vocational were neglected officially as well as cconomically, and they naturally did not produce people of eminence.

This factor also introduced a concepr of ‘good” or ‘successful’ schools. The notion is still there. [t is this notion i
that has provided the background to the present Grade 5 examination. The present Grade 5 examination is supposed "
to provide an opportunity for the talented needy (as it had been) to enter a school that would be able to do justice to
his/her talents and capabilitics. It has resulted in schools being hierarchically ordered, supported by a cut-off mark list
that endorses it.

When the Grade 5 examination was started initially, those who were economically well off were disqualified from
sitting the examination. No such conditions obtain now. Even the students in these schools of preference are made to
sit the examination. (They would not ‘benefit” except to know that they are above or below a particular cut-oft mark.
They would also ger a certificate).

Does the Grade 5 ‘scholarship’ examination constitute in ruining the primary education of the country? According
to educationists, the years between 9-11 are the most potent and productive cognitively in a child’s life. What he/she
produces then has little input from ‘experience’, which has to be variably evaluated. Experience is a variable dependent
on the socio-economic background and experience one is subjected to.

Considering the importance given to this examination, it is acceptable that literally every parent (except perhaps 4
the very affluent) pays attention to this examination and sees that his child is prepared for it. Therefore, we have a
Population that has gone through some rigorous academic activity at a period in life when it is conducive to do. On the {
other hand, let us assume that the examination is scrapped because “The grade 5 scholarship examination is destroying
Primary school education”. Whar would be the result? Equal opportunity for all? What would the 9-11-year-olds who
haye been stressed beyond endurance’ now do? Relax of course, along with parents who have had to be on their toes to ¥
see that their children study. And the result?

I would imagine the result would be more indiscipline, more adults without basic knowledge, a wider socio- » i!
tconomic gap and a selfish society. Therefore, | think the good that happens through the Grade 5 scholarship examination ,
drmore outweighs the bad. I can personally recall the knowledge I gained during that one year, and the discipline I was !
Put through which has stood me in good stead when studying for the A Levels.

. . Further I would like to suggest that the schools in the country that have no facilities and no good teachers be ,
- Provided with facilities and ‘good’ teachers. Then there will be no competition to enter popular schools. There will &
t}fcn(;)isPYOblems with ‘the area rule’. Parents and children will not want t‘heir children to leave their own homes for I
A comforts and dangers of boarding houses and unsavoury companions. Then perhaps the grade 5 schclarship :
.mml‘nation can revert to its original meaningful role in a4c%eveloping country. 7 7 ot

i
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l (2) | Young people’s role in building a peaceful society:

: s of societ he old le, -
: . crent levels of society than t people, The of
are more exposed to diffe L | : ol
The young people in a society P ir own circle or circles and they are fairly set i their

people have already found their niche in the society, they have the led by the time they have produced (
ways. Whatever conflicts they have had in their lives are more or less settled by ed the ney,
generation, '

In schools they find that the teachery

The young people of the present day face many different situations. ;
nts are made more responsible for the

i . L tude
authority is less, some of it has been passed over to the students. The s A gk
organization of events and functions. With responsibility, a part of the ARLRASE, od “tl ‘Z?F = C(c;me OVEr to the
students. Socially too modern times see more acceptance of what was earh_crlcoEM L[‘}C] ht crEm an anrt, such a5

ot . or Wi ose that have been consi W
gender, religion, race. The young are constrained to meet, and be together wit llt L s, ered as ‘the
other’. Peace building begins there where the other is as the ‘other but yet not the other’. Peace requires the acceptance
of difference on equal status.

The schools provide a fine background for a peaceful country. First there is the erlvir(?rlment of ed}lcation. Eve
student will be learning according to his or her ability, and assessed as such. Children are c'1u1ck to reco.gmze the abilities
of others, be it in sports, or studies, ot in any other field. The whetstone of their success w1ll‘bc recognized as ability and
hard- work, and not on any other parameter such as caste, creed or race, which are the main factors that contribute ¢

 the disruption of peace. The friendships formed in childhood are well known to be able to withstand the conflicts of
later times. The experience of being together with diverse personalities for a common cause is the best foundation for
peace.

It is a well-known adage that ‘the educated youth is an old man’; it means the educated youth has good control
~ over his/her temper, and rash judgments. He is able to act with patience and wisdom; peace will reign in such situations.

It is the youth of the country that has the most exposure to outside factors. The world seems to have said ‘no’ to

~world wars, having experienced the horrors of the first and the second world wars of the first quarter (1914-1918) and
the second quarter (1939-1945) of the twentieth century. For the youth of today those are historical events. They have

. studied them as events that should not be permitted to be repeated. Perhaps as a result, despite the sporadic intermittent

outbreaks, there has been no major event that has pushed the young into incontrovertible camps. Thereby the world
has had some peace. :

The accepted ‘youth movements’ that had won much popularity in the last two centuries do not seem to be as
enthralling as they were. The Boys’ Scouts Movement and the Girls’ Guides' Movement that were very popular during

. the last century are in the periphery of the youth’ activities at present. The youth have more avenues now, more ‘true
to life’ movements. The Interact clubs in schools provide them with a forum to meet others of theit age, plan activities
independently. Besides the youth of today have much more independence than his contemporary of the last century.

They have now more access to communication platforms, than they ever did, more freedom to explore opportunities,
and achieve their potential. . ‘

- Thus, we can say that the landscape is ready for the

young people to play a role in peace making, and peace
maintaining, be it at school, at the field, ar the work place,

or in the society at large.

Peace is something we notice when it is broken. The youth of today are tuned to live and play the role of peace-

| (3) Sri Lanka should take drastic steps to reduce the use of plastics and polythene

_ The use of plastics and polythene has become
- with many polythene bags that have to be discarded
no viable way of putting an end to it. Therefore, if we
and clearly. Tt will not be easy as we have got used 1o i

i, habit. -

Come back

a disaster. When we go shopping or marketing, We d we havé

mmediately. It is a menace because it is ever present a0 refully
are to take steps to stop it or reduce it, we have to thite % t

. 1 ‘ c
t; human beings are creatures of habit. We need to first br

i : ,
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Our first point of attack should be the supermarkets, Both the sl
AT o WKL, both the seller
{Fwe buy fet types of vegetables at che Supermarket, we get them it
osts the supermarket one polythene bag. So, the supermarket is ¢y

Lol Most supermarkets, as an | ;
fpolychene. IV S, s an incentive s 05 part of thei
‘ Ofphi):lg colours with the name of the trading i L" are part:af their advertising produce large shopping bags, in eye
qtc : AN nstitution printed, ‘They are ‘fashionable’ contributing to ‘status’. That
(LT r ) < . ¢

. 1o sentiment that should be explojte i ,

s the aoed to produce carrie PF Ld"ln_s tead of plastic/ polythene carricr bags, these trading institutions should
be encourig p ArrIcrs of natural fabric, such ag L

a5 ratt: ‘ort

They produce very beautiful, very artistic bags/baskets/carrier
qrong and secure; they complement onc’s dregs.|

' and the buyer need to get out of the habit.
in ‘l‘cn separate polythene bags. Every item we buy
¢ first consumer that should be sensitive to the use

ced. "Thailand is exemplary in this matter.
bags made of rattan, reed, hemp and the like. They are

The Department of Rural Industrie
. s, could take this over ita vi g i i
5 . « Cr, an ake 1t a viable s a
¢ the same time putting an end to the men f ; » and make it a viable source of income for itself, while
2 gesdispolisem, Jodsoes ace of plastics and polythene. Many of the countries in South Asia do
produc p > es1a is another example. There is a need to raise public awareness on the matter.

J . oo G . .
From the buyer’s point too, it is possible for the buyer to carry

arketing, so that items bought can he .
or marketing, ought can be put into the bag or basket or whatever one has taken. When that happens

ill obviate the necessi i i P £ ) :
that wil 8 It : ty 95 putting every little item in separately, especially vegetables, fruits, and stuff already
packed in containers such as milk, eggs, toiletries and such like, )

a carrier bag or basket when going OUT shopping

It may be worth considering that this habit using plastic polythene bags is fairly new. It has developed over the

last fifty years or so, a part of the new consumerism that was introduced to our country. Till then we carried our own

rattan or reed baskets; ofcourse they looked homely, were handy, but not eye catching, nor atcractive. They looked
shabby’. Therefore, we opted for the flashy see-through cellophanes and plastics.

So then, we come to the third and final step in this exercise; the first two being making the seller and the
customer aware of the need for the change. The final is the most vital. Even though it is discussed as the final it can be
the initial and the most significant strategy. That is to increase awareness of the general public about the consequences
of the use of plastics and polythene, and more, develop a sense of self adulation, for want of a better term ‘a feeling of
patriotism’, to get them to make use of viable alternatives. In this age of media dependence, media can play a significant
role in this matter, by raising awareness, by encouraging and bringing such use into the limelight, in short giving the
act of using the ‘non artificial’, an important place- a place in the society.. '

In conclusion there is the most essential of this all- getting rid of the discarded polythene and plastics. Most
countries have a country wide program covering the urban sector and the rural sector. In our country the pollution in
the rural sector is more, and more devastating. There is more space in the rural areas, more vegetation, more animals
that could munch this stuff, and consequently more damage. One recalls the news- sometime back, how the elephants
had got used to cating the refuse at the Dambulla Public Trade Stall and some of them had got ill with undigested
polythene! The veterinary surgeons were seen extricating reains of polythene along with their faeces.

Therefore, a viable programme of collecting, treating and disposing of these materials must be vigorously
launched and action taken against the ones who do not abide by the rules and regulations. The workers entrusted
o carry out the work, such as the Municipality workers are also sometimes guilty of transgression. Some Municipal
Council do have days on which they collect the ‘sorted out’ refuse; kitchen refuse one day, bottles, polytene; etc. on

another day and so on. But they get lax sometimes. .

Institutes and homes that contribute to such pollution need to be made to pay. If their collection of ‘disposable
Mteral’ is shivs o certaii YORIDE, Proportionatcly they need to be ‘taxed’, so that we will not have disasters such as
Meetotamulla again.

5 o »
(4 Write a story that illustrates the phrase “better never than late.

I had been staying at my uncle’s ever since we were given study leave, because my cousin Sandun was sitting
the A levels, same as 1. So my parents thought I would be better off at my uncle’s. We would be studying together. That

i * -4 . . . . .
 Wasso. We did sort of study together although we were hot doing the same subjects. Sometimes he went out for tuition,

 Sometimes he went to a friend’s house for group study.
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My situation was different. My parents were not keen that I should get about alonc. So, they made sure the ttors

came to the home. Anyway, I had more or less covered most of the work, and the tutors did not have to come regularly,
They would ask me over the phone whether I had studied this question or that, and when they .thought I'was not quire
up to the level, they would conract my parents and come to my uncle’s, My aunt was VCT%’ nice. She entertained the
tutors, serving them tea with homemade cakes, patties and the like. My aunt enjoyed CO‘?"”‘E- She al5'0 believed thy,
most problems could be solved by food. Ifshe found me looking distressed looking for a misplaced tutorial or notes, he
immediately brought me something to eat and drink. When Sandun went for a group study, she made sure Sandyy,

carried some food for everybody.

We all went to the temple a couple of days before the examination. My uncle knew the chief prelate at the temple
and when uncle told the hamuduruwo what we had come for, he himself came to the devale, and got us to enter the
inner precincts of the devale. T almost had a mishap offering my p#ja, but I just managed to save it from falling, We
came home after the puja, everybody serious, with hardly any chatter.

All these different things were telling on me. I was a little disturbed, and so in a way I was waiting to finish the
exam and go home. I was looking forward to the freedom I would enjoy-months of it.

My first paper was on a morning, a Friday morning. Sandun had started his examination days ago. In fact, he
had just one more subject. That did not help me cither. I was just tense for nothing. All attention was on Sandun,
including mine. Has he got everything, admission card, identity card, timetable etc., etc.,. My aunt of course went
round asking whether he was ok, whether he was hungry! Uncle went about being practical or pretending to be, by not
saying anything. Any way with all that fuss Sandun had done two thirds of his examination.

I was very excited. Everything was ready. Tomorrow my examination stars. I ate early and went to bed. By 10,
I was in bed. But I could not sleep. I had kept the alarm for 5.30. That was not necessary. Examination starts at 9.a.m.
It takes less than half an hour or so to ger from uncle’s to the College hall. Anyway, nothing like being prepared. I was
still tossing abour in bed. I could not fall asleep. I listened to the silence. Everybody was asleep. Somewhere a dog
barked. I must sleep. I started chanting pirith. I missed some lines; I couldn’t remember the order. I started again. Then
I heard cats caterwauling. Was it supposed to be unlucky? I wasnt sure. But they made quite a racker. It is surprising
how no one is put up by that noise. I must sleep. Let me see how much of time there is. It's nearly 1’0 clock. T will
have only four and a half hours sleep. Never mind. I will sleep. The cats have stopped their screeching. The night is very
eaceful. Far away I can hear the sounds of cicadas. Strange, I used to hear them many years ago even along the present
Bauddhaloka Mawatha, Buller's Road then, when I first started school in Colombo. That was long ago. I have never
heard their cry during day time; even during the night I can® recall having heard their cries.

What's the matter with me, what cicadas? I need to get to sleep. I checked my watch. It’s past two. I thought
I will take a Panadol. That'll put me to sleep. I will knock off the alarm. I am bound to get up in time. I took two
Panadols, finished off the glass of water, and knocked off the alarm. I dont need to get up at 5.30., 6.30 is enough..
I'll have four hours of sleep. That should do. I listened to the cicadas. It was a peaceful noise, a sort of crescendo that
promises a stop, but doesn't. It may be because there are many of those small creatures making that noise. I have heard
they make noise rubbing their wings together. What about the tymbal or something they are supposed to have. That
also helps to make noise, I remember. Tomorrow, no, not tomorrow, but I must check it. '

I threw off my bed clothes. I must have overslept. No, not quite, just enough time to make it. Breakfast, get
ready. Uncle, no fuss. My aunt too, aware [ have little time, makes no fuss. The three-wheeler already arrived, is there.
I get off, 7.55, enough and more time. I am relaxed. I look about. Not many students, still too early. I better get
another pen, nothing like being prepared. So, I get the three- wheeler to stop. The shop is not open yet. Another few
minutes, at 8.30 it will open. Ample time for me to get to school by 9. When I open my purse, [ think I better check
my admission card. It's not there. It’s not in my file. Then I remember. I put it in the drawer last night for safety along

with my handkerchief.

There’s still time to get home and back. Forget about a second pen. Anyway, good thing, that was what made me
check for my admission card. I reach home and run to my room and get the admission card. I don’t even open it. We
run back. it’s just nine. T have just made it. As I rush in, Mr.Gunathillake comes out “What happened Ruwan? Why are
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iy o« ap I d i H .
te?” I muttered in 5 g
La surprise, opening my admission card. Friday. Examination 8.30-11.30.

»
. Iknow you, Ruwan”, he said. “For some things it’s better never, than late.
You are O R . : n hour. You are capable of doing this exam very well. You have to do it well.
o, you beteer skip this time, and do it next year, like a first timer. Otherwise, you just lose your chance. When you sit
(he exam for Fhe seco.nd time you are at a disadvantage. Rather than sit it now under these circumstances, provide a
reasom; & medical ce.rtl.ﬁca'tc o BSOS valid excuse to say why you couldn’ sit it. Actually, I think you don’t need to give
any reason for not sitting it. Sit it next year as your first. Thar's what I would do. Any way you do what you want. [am

y lace?
Mr.Gunatillakae looked at me again.
o excited now. You have lost half

4o

coing it $0 you can come if you want to ©,

I didn’t go in. I did what he suggested. The three-whecler man had guessed some trouble and was waiting. I
dismissed the three-wheeler and took a long time going back to my uncle’s house.

(5) Write a review of an English film that is based on a historical event.

The Sound of Music is probably the most well-known English film and musical that seems to have not lost its
appeal. It is based on Maria Von Trapp’s biography and the Trapp family singers. The movie was produced and directed
by Robert Wise in 1965. It won many Academy awards including thar for the Best Picture and the Best  Director. It
was the highest grossing film for almost five years. The main characters are played by Julie Andrews and Christopher
Plummer.

The movie is located in Austria around the time of the Second World War. A young nun (played by Julie
Andrews) is sent to a villa to look after and tutor seven children. The father of the children is a widower, a retired
naval captain Von Trap (played by Christopher Plummer.) The captain is an extremely stern disciplinarian and runs his
family like a ship. Maria’s teaching is unconventional and has more of singing; the children naturally take to her and
the music. She takes the children on a boat ride which ends in an accident; unfortunately witnessed by the father on his
return home. He is further peeved that it was also witnessed by the baroness who was accompanying him and his friend
‘Uncle Max'. His first reaction is to dismiss Maria. However, when the children sing a welcome song for the baroness,
he realizes Maria’s contribution; he apologizes to her and requests her to stay on. Meanwhile the eldest daughter, Liesel
and Rolfe, the boy who delivers mail to the household have fallen in love with each other, and soon Maria and the
captain realize that they are falling in love with each other. Rolfe joins the Nazi youth movement and distances himself
form the Von Traps. The baroness pushes Maria to recurn to the abbey. The Sister Superior (un)naturally seems to have
more understanding and gives Maria the strength and the courage to pursue her ‘vocation’. She returns and gets married
to captain Von Trap. When the couple returns from their honeymoon, they find that the captain has been ordered to
teport for duty at the German navy. The captain plans to abscond to Switzerland with the family. When they are caught
in the act, Captain Von Trapp mentions the Salzburg concert at which they are scheduled to sing. The German officials
accompany them to the festival. Their next atcempt at escape is more successful as Rolfe, now an official, turns a blind

eye, and the nuns of the Abbey help them.

Thus, one can see that the story is replete with fantasy and romance. The scenes of the Swiss hills are mesmerizing,
it will make anyone burst into song! Switzerland is proverbial for its scenic beauty. I remembered the anecdotal
descriptions of the German war propaganda, that they were interspersed with extracts from Beethoven and the like to
make the people tune in. The beautiful scenes, the spontaneity of the singing, and the acting of course contribute to

making The Sound of Music so very popular.

: It will probably remain among the top 10 movies at all times. Tt cereainly is a ‘must watch movie’ for all ages. It
is one of those rare movies where almost every song has become a favourite. 'The songs have a lot of inherent music in
them and actually-do not need the film, a story, to give them life. Songs such as “Do-Re-Mi” and “My favourite Things’
are well known in the English learning world; they are taught in schools by even those who have not seen the movie.
The movie is historical!

Itis interesting to reflect that the film is a true story, fortified with history. However, ‘history’ plays a background
_‘ ole and only implies the historical conflicts. German princedoms had been in existence for over a thousand years,
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as late as 1800 there was no German identity. Most European states idmuﬁ_ecl thfetn}:scll)vcs x.vuh their P.rinces, The
unification of Germany as well as the unification of Iraly arose out of [h.e creation ci[h egrussxan Z-ollv-ere_m in 1813,
The Congress of Vienna was expected to maintain the balance of power in Europe. The effort to maintain thi balance
of power is the story of diplomatic subterfuge as-well as blood shed over years.

In the background is the rich European culture in Art, Sculprure, Music, gener.ally 'thle {\rI;_T_lmSou\n%E
exploits this propensity, but despite the authenticity of the personal 51017"‘hc_m°"‘c EXpioIR The .gcncral. In reql; .
they were a family of singers, they performed at various concerts all aJong the-lr escape route. Lheir ﬁn.al destinatiop,
was not Switzerland but America. The Director chooses to providc the historical bacl_cgl'ofmd of the time, Ip a way
their life is just another sample of many others who left ‘Germany’ at the tim-e. The hlstorlcal. subrerfuge adopred by
the Nazis to make their war propaganda listened to has been mentioned earl_xer, I feel the Dlre‘Ctor.draws from thig
propensity very much. The clothes, the social intercourse and the paraphernaha too ad(_i Fo the historical allthenticiry,

- Prussia was mainly Catholic so was Austria at the beginning, however with time, Catholicism was losing its power, The
phenomenon of the Abbey nuns too depicts this historical background and the role played by them.

I think The Sound of Music out does the similar enterprise The Titanic of historical interest.

(6) A report on urban development.

Introduction

Urban development is a new feature in modern life. So much so there is a whole Ministry for it. The development
of Colombo is associated with the Ministry of Urban Development, the Authority of Urban Development and the
Megapolis. Development is associated with planned activities that would help to absorb and control the ‘expansion’
thar takes place in the rowns. It is said that 20% of the population live on 5% of the land in Colombo. Apparently by
2030, 70% would be considered as urban dwellers. Therefore, obviously there is a need to be prepared to absorb this.

Needs and Facilities

It is necessary to understand the imperatives in urban dwelling. The most significant is the lack of space and
the resultant constrains. Housing is the biggest problem. Associated with housing is the provision of amenities. For
example, a village house has its own well, enough space to handle the dirty warer; the used water from the kitchen,
bath water, and the toilet water; drainage is not a problem to the rural dweller: in fact, it is a resource. For the urban
dweller drainage lines can be a nightmare, it is often a facility paid for to the Municipal Council or the Town Council.
Similarly, it is a burden on the Council, while ensuring every urban dweller gets his water, arrangements must be made
that he is able to get rid of his dirty water. Sending it straight away to the sea is no solution either. That would mean
that the soil will get ill-nourished with no water in time to come, and areas of beaches will be unsuitable for the use of
people. That is where development comes in, to provide the ameniries that are not naturally available in the urban areas.
Exercise is one such area. One may not think of ‘air’ as a necessity; since it is there, But fresh air is one component that
is sorely missing in urban areas. In cities that are heavily industrialized air can be polluted. There is a'sore lack of space
in Colombo for people to get their daily exercise, which would be naturally available in the village.

Housing facilities
An attempr has been made to provide housing in the Greater Colombo area to reduce the congestion.

In this context, the recent urban development projects associated with erearer Colombo can be considered &
e 1 . e q » » 3 H N D ; ¢ 1
positive improvements. These modern housing schemes reflect the technological development that has taken place It
the country at large. They are acsthetically very pleasing in contrast to the housing complexes of the Narahenpita fa®
or the Bambalapitiya flats of the last century, They extend as far as Pel; . idencies
¥ 3 as far as Peliyacoda : “artawa. | ake Edee Resit
Boralesgamuwa, Utban Crescat Residencies Bloemendhal. yagoda and Kouawa. Lal:c “ Crescend?
A M ’l . Teanshub Rasidenisies. 1 emendhal, Green Arcade Housing Project Kottawa, &6 In
sartments Malambe, Transhub Residencies Makola and O e 8 e of these:
cﬁd' S ' | apariments 1?011 -End Orion Residencies Orugodawatte are some of tl
addition, there are several apartments puc up by privae individuals
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Walking Tracks

The provision of housing within Colombo does not ensure th
rovides space for its inhabitants for normal exercise-wal n
house T the neighbour’s, to the well for 2 bath, to the
urban dweller must make a specific effort to exercise his ]
arban development answer this requirement. There are

‘ they have facilities for exercise. The village
king. The rural background makes walking imperative, from
road for the bus and many such sundry requirements. The
imbs. The walking tracks and jogging tracks provided under
walking tracks/jogging tracks at the Viharamaha Devi Park,
Colombo 7, Independence Square Colombo 7, Diyatha Uyana, Diyawanna Parliamenr Park, Baddegana Wetlands,

Urban Wetland Park, Nawala, Werelessa, Bellanwela, Kimbulawala and several other places. The popularity of these
can be observed by the numbers making use of this facility.

T}.]CI'C is the kids playing area and walking paths at Polduwa. This was earlier a 25 -acre marshy land on the banks
of the Diyawanna that has been developed with a floating restaurant.

The Bird Park Baddegana Wetland Park with its mini rain forest can be considered under this same facility. It is
2 G0acre area which was officially opened in 2017, There are footpaths intersecting the area, providing an un- matched
experience in walking. In addition, there is the Duck Pond, the Butterfly Walk, the Migratory Bird Trail, providing
interesting never to be forgotten experiences. Occasionally one may see a bird’s eggs laid in a man-made nest quite on
the ground! There are the herbal, indigenous rare and various types of importantuplants and bushes you can see in the

wilds of Colombo.

Historical Sites

Kotte was the capital of the Kotte kingdom just 500 years ago. There are many buildings and places of historic
importance. These have been neglected and are just being brought into focus to the people’s attention. Kotubemma ot
the Rampart is what is extant of the original wall that encircled Echul Kotte from Pita Kotte, the inner from the outer.
There is extant at Ananda Sastralaya - Kotte, the Secret Tunnel of the kingdom of Kotte, along which Samudra Devi is
supposed to have managed to bring Konappu Bandara from the Portuguese in the Fort. There is the Kotte Ambalama,
the Veherekanda ancient temple. Kotte Rajamaha Vihara hardly looked at as ancient, but it has the original Makara
Thorana of over 500 years.

The renovation of the Gaffor building can be taken under this heading. It is a hundred-year-old building which
was a land mark in Colombo. As the building was considered too dilapirated for renovation to its original form it has
been ‘improved’ as a four floor, 63 room hotel with six supermarkets and other amenities.

The Colombo Skyline

At the end of the last century (1996) the tallest buildings in Colombo were the World Trade Centre with its West
tower at 152 metres and the East ar 150 metres. At present the skyline has gone up twice over with the Lotus Tower
-Nelum Kuluna at 350 metres. The next is the Altair straight ar 240 metres and the Altair sloping at 209 metres. In
between is the Grand Hyatt at 229 metres. Galle Face Residential Towers one and two both at 194 metres, with the
Colombo City Centre at 183 metres.

This report thus gives a summary of the developments thar are physically discernible in the city of Colombo.
To maintain the balance of this report it is considered necessary to mention an attempt to provide an overhead bridge
which relates to the skyline. The half kilometre four lane bridge at Rajagiriya has changed the skyline. Bur that is all
it does. The bridge joins the normal road at both ends ensuring bottle necks. As a result, cones have to be laid in the

morning and late afternoon during heavy trafhic, and removed later.

- It can be taken as a reminder that development needs to be well planned.

02,
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03. :
Evidence of violence apR it L
i it docs
and the harm . : R
" officially ol available in i
i S ia the UN.
a publication of —_—
Tt is the result of ——
a study contributed to by e
many renowned organizations: national, jntemationill,*‘_
overnmental, non—goverﬁmental, public and private e
individuals including children. The evidence o
has been collected over three
years. The message of the
study is that violence against
children can be prevented and
cannot - be condoned. There are
clear recognized steps to bring-about
the desired results; the rights
of children accepted as per
CRC, complaints of children taken
seriously, the deleterious effects of
violence against children recognized and
acknowledged, coopting all concetned stake-holdets.
The repott puts the onus :
of the responsibility on the
overnments, requiring the governments to
initiate measures to prevent all
violence against children into their
national planning process. However, all al. o
responsibility should not be lefe = ]
at - the door of His i
overnments alone: All stakeholders f i) -
should contribute actively to bring 2o
abo.ut e : end to violence S
against chllldren and a change Y
of attitude . to bring “bout ;__—
a. reformation of the social oy
; and econqmic conditions that accommodate |
‘such. violence. 7
48
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What is Shorty’s relationship with his sheep? (04 marks)

Shorty is

very close to his Sl'leep. The names he gives the sheep are ‘loveable’ names, they are suggestive of their
. 'quzﬂi[. .human; T}‘lt‘ S:iicrlﬁm.?} sh'ee'p is' C:.IH:Cd Veeran, he is brave, and Shorty endows him with ‘grace and

.2 Shorty is aware 0 Nedumbi’s characteristic ‘always hungry and wanting more’. He constantly keeps an eye
on ther Jifferentiating them individlrmlly. The fact that Shorty can identify one sheep from another at this distance
eaks for his love and care. Shorty relies on his sheep. [f Veran and Nedumbi are there, he ‘has nothing to fear’. They

ill do his work- ‘herd’ his sheep.

ing at least two metaphors or similes describe how mood is created in this passage. (04 marks)

o U

There is a sense of anxiety running through the passage coupled with a feeling of loneliness. The Big Rock spelt
i capitals indicating the name of the rock, is ‘full of secret holes and crevices’ ‘erukkan is everywhere’; the description
‘ike so many pairs of hands’ conveys a sense of foreboding; there is no indication of either evil or good in
be extending a hand of succor or (most) probably a grasping hand .The description of Belly’s laughter
g definite but carrying a sense of impending disaster. ‘Her laughter and mocking voice hold the air’,
both being ‘made of air’ (voice is made on outgoing breath). What is held too is nothing but air. The

present joy and contentment to be followed by gloom.

ofits leaves,
these, they may
is the same, nothin
Jaughter and voice
words contribute to this mood of uncertainly,

the description of the sheep? What does it add to the passage?

The existence of the human beings depends on sheep. The human beings
with sheep. Sengaartaar owns them, Stumpleg looks after them, but they
horty and the others could identify the sheep
kes a lot of care of an animal to be able to
prise the

(3) Whatis the function of (04 marks)

The sheep comprise the main subject.
are known by their relationship or occupation
are identified by the call of their sheep, not by their own voices. Itisas if S

o one from the other by differentiating the bleating of sheep. It ta
own dog or sheep from the sound characteristic to the species. The sheep thus com

The sheep by themselves could be a part of the landscape, but they are the main concern,
'Ihe names given to the sheep as different from the names given to the human beings
the sheep. The names of the human beings are English (alien) while

lcure. The description gives them importance.

belonging
. < - 3
recognize the ‘voice’ of your
main concern of the passage.
as far as this extract is concerned.
conveys Shorty’s attachment and dependence on
the names of the sheep relate to the indigenous cu

s fellow sheep herders? (04 marks)

(9 What is Shorty’s relationship to hi
~ Shorty seems to get on well with the other sheep herders. He s especially fond of the woman, Belly. The word

Belly almost implies her pregnancy. (?) Shorty needs company. Once Belly comes ‘he is not alone anymore’. He likes
company. He waits for the others. ical features or shortcomings; Shorty is short, the

Tallfellow is tall, Stumpleg obvious 2 kind of bonhomie in the open acknowledgement

of their physical short comings. Does Bell is she pregnant? In either case she is not attractive.
There is also the factor that these physica ake them less companionable to each other. It is

obvious they seek each other’s company. Sin one gets the impression that he is ‘the boss’.
; (5)  What effect does the sentence «He has nothing to fear

What other parts of the passage support

‘He has nothing to fear’ speaks of the confidence

- shepherd, identifying the ‘qualities’ of sheep and giving ¢
that the dangers to sheep come from other animal predators,
of rocks with ‘secret holes and crevices plus the unfriendly erukka

f;llright. He has counted the sheep, identifying ten by name and the ot
; ardly a herd; therefore, it can be assumed that Shorty and the others are farme

IN'an industrial sense. Stumpleg for example looks after somebody else’s sheep.

$m >
" all numbers- ‘nothing to fear’.

They are known by their phys
ly has a stump of a leg. There is
y have a large stomach, or
| shortcomings do not m
ce Shorty is the narrator,
”? generate in the reader?

your argument? (04 marks) 7
he has in Veeran and Nedumbi. Shorty himself has been a good

hem leadership where he can, and should. One would assume
human thieves, and incremental weather. The craggy line -
n do suggest hostility, but for the time being it seems
her four by ticking off mentally. Fourteen sheep is
rs rearing sheep, and not sheep owners
They are capable of looking after their

¢ a premonition that there was something to fcar, but ignored or Ovc_l-lOOkcd by

d Nedumbi who are but sheep!.

Ry ‘NOthing to fear’ could also b
' : orty in his cqnﬁdence in Veeran an
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04. (1) What kind of a place does this poem describe? (03 marks)

- The poem describes a kind of asylum for the blind. It also implies the place to b‘“: 4 klf‘d of state institute-‘red
roofed house shining to the skies'. ‘red roofed’ suggest prominence, it can be seen and identified from afar, “Shining
to the skies’ indicate thar there are no other buildings around. Since they are blind and cannot ]ook.after thcmse]m’
they need to be provided with safety so they may not come to harm. Then it works out to be some kind of 3 confined

space, a building, a prison.
(2)  Identify the imagery used to present blindness in this poem. Is it SUSERGLILS (05 Marks)

The imagery used in the poem is related to sight. The first stanza evokes the colour, red. Red is a bright colo,
generally evocative of danger, passion etc. Then the poet takes away the tincture red, and says ‘a house of colour’
taking away the suggestions evoked by the repetitive use of ’red’, it is ‘filled with wandering eyes’ the unusual image of
something being ‘filled with eyes’ conveys the futility of eyes as eyes. Thus, the reader realizes that the eyes cannor dg
what they are normally expected to do, see. The eyes are filled, perhaps with what they had seen earlier, they can take
no more. The reader recalls blind eyes where the eyes are not ‘transparent’, but opaque-‘filled’. They are ‘Wandcring’
evoking the picture of the blind groping with extended hands, feeling objects with their hands. Stanza two carries the
image further it is as if the ‘hands should have been speaking! They lack voice, they are dumb; therefore, they touch;
the associations are intensified with the association of the soundlessness in the closing of a coffin or a tomb. The effect

is disturbingly successful.
(3 How does the poet build contrast between the blind people and the seeing person in this poem?
(04 matks)

The seeing people are introduced in the third stanza. The same institutionalization is conveyed by the use of
hundred windows'. It is no normal household that could accommodate a hundred rooms-‘hundred windows'. It also
conveys being in line. In contrast to the mention of a single colour, here the poem suggests colour. The stark red is
replaced with ‘long rows of flowers that sway and dance’. There is no mention of a particular colour, but movement
is mentioned. It is only sight that can follow movement; ‘sway and dance’. The ‘eyes are lidded’, having the capacity to
voluntarily see or note, look or not look, unlike ‘the wandering eyes’ that had no chaice. The last line refers back to the
first stanza- ‘blue eyes that shut’. The shutting has been permanent, time and space'malees no difference to ‘shut eyes .
The reference to colour and place, ‘blue” and ‘France’ suggest the Anglo Franco war.

(4) Explain how repetition adds to the poem’s meaning. (04 marks)

In the first stanza the colour red is repeated; ‘red-roofed’, and ‘house red-roofed’ suggesting institutionalization.
Maybe it is a government venture. (In the short story Eveline, (Joyce) Eveline mentions how a man from Belfast put up
‘houses with red roofs unlike their brown ones’). Red is a bright colour that can be seen from afar, and the state would
like to be seen that they are looking after the people,_ as well as it is easier for people to seek relief, The word ‘house’ is
repeated as well, conveying that they are *housed’. In the second stanza fingers and hands are described in association
with the word sound. Thereby it has an opposite effect, fingers make no noise, nor do hands, thereby they are ‘dumb’,
they have no voice. The word ‘pry’ means ro be inquisitive and poke into other people’s affairs. The phrase, ‘hands that
touch and pry’ evokes the image of hands fingering things in an effort to understand as well as hands put together in
prayer; the repetition of pr”, (pry- prayer) conveying the helplessness of these people. In the last verse the repetition
the word "flowers’ convey the abundance of the flowers; the repetition of the expression ‘hours and hours’ is a common
usage conveying the passage of time.
(5) What mood docs the poem evoke in you ?Why does it do so? ( 04 marks)

. The poem evokes a mood of despair in me. There does not seem 1o be any further relief necessary or possible for
these blind people. ‘The suggestion that it is the State that is looking after them takes away from the personal. They
seem to have no friends or relatives coming to see them. Their lienation’ from society and/or helplessness is complete.

The last line makes me wonder whether they were victims of some atrocity, finally brought home after negotiations:
. This is strengthened by the reference to France; could this be related ro the Anglo -French war? The image of them
"&fdhdéting from room to room fumbling their way gives me a feeling of sadness, a sense of urter helplessness.
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