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Use the additional reading time to O through the question paper, select the questions you will answer
se the to go thr
| and decide which of them you will prioritise.

Instructions: e e
% Answer all the questions in Part A and Part B.
% The texts vou choose to answer questions from Part A must not be the same as those

vou answer from Part B. _
% Write the number and letter of each question clearly. -

g — et

Part A

(This part carries 32 marks. Each question carries 08 marks.]

1. Comment briefly on any one of the following passages, explaining its significance to the play
from which it is taken.

(a) No, friend. It’s more than just that. This is a strong-room of dreams. The dreamers? My
people. The simple people, who you never find mentioned in the history books, who never get
statues erected to them, or monuments commemorating their great deeds. People who would be
forgotten. and their dreams with them, if it wasn’t for Styles. That’s what I do, friends. Put
down, in my way, on paper the dreams and hopes of my people so that even their children’s
children will remember a man... ‘This was our Grandfather’... and séy his name. Walk into

the houses of New Brighton and on the walls you'll find hanging the story of the people the
writers of the big books forget about.

(b) Who clears up after we’ve gone? I'm curious about that. Who does the cleaning up? Maybe
they don’t clear up. Maybe they just leave them there, eh? What do you think? How

; ' ; many
jobs have we done? Blimey, I can’t count them. What if they never clear anything up afy
we've gone. -
(piryingly). You mutt. Do you think we're the only branch of this organization? Have g p;
) 1t

of common. They got departments for everything.
What cleaners and all?

You birk!

(c) l‘know 0 well what becomes of unmarried women who aren’t prepared to occupy g .
I've seen such pitiful cases in the South — barely tolerated spinsters living upon th‘ POsition,
patronage of sister’s husband or brother’s wife! — stuck away in some little Mousetra ) 8fudging
~ encouraged by one in-law (o visit another — little birdlike women without g P of a voom
the crust of humility all thejy life! [ that the future that we've mapped oy e €atin

for ourselyego

[see Page two
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(d) I have made my way through more impg-,dirrl“srlts
Than twenty times your stop: but, O vain poast,
Who can control his fate? 'Tis not so now-

Be not afraid, though you do see me weapol‘led:

Here is my journey's end, here is my butt
And very sea-mark of my utmost sail.

Do you go back dismayed? ’tis a lost fear:
Man but a rush against Othello’s breast
And he retires. Where should Othello go?

(e) [I weep at] mine unworthiness that dare not offer
What I desire to give, and much less take
What | shall die to want. But this is trifling,
And all the more it seeks to hide itself,
The bigger bulk it shows. Hence, bashful cunning,
And prompt me, plain and holy innocence!
I am your wife, if you will marry me;
If not. I'll die your maid. To be your fellow
You may deny me, but I'll be your servant
Whether you will or no.

2. Comment briefly on any ome of the following passages, explaining its significance to the novel
from which it is taken.

(a) We had for so long accepted her obedience to our will that when it ceased to be given
naturally, it came as a considerable shock; yet there was no option but to accept the change,
strange and bewildering as it was, for obedience cannot be extorted.

(b) He wasn’t a bad man at all. And at least he had the privilege of being able to say at the end
of his life that he made his own mistakes. His lordship was a courageous man. He chose a
certain path in life, it proved to be a misguided one, but there, he chose it, he can say that
at least. As for myself, I cannot even claim that. You see, I trusted. 1 trusted in his lordship’s
wisdom. All those years I served him, I trusted I was doing something worthwhile. I can’t
even say I made my own mistakes. Really — one has to ask oneself — what dignity is there
in that?

(¢) I've never forgotten him, Dare 1 say I miss him? 1 do. I miss him. I still see him in my
dreams. They are nightmares mostly, but nightmares tinged with love. Such is the strangeness
of the human heart. I still cannot understand how he could abandon me so unceremoniously,
without any sort of goodbye, without looking back even once. That pain is like an axe that
chops at my heart,

(d) O why have you treated me 50 monstrously, Angel! 1 do not deserve it. I have thought it all
over carefully, and I can never, never forgive you! You know that I did not intend to wrong
you — why have you sO wronged me? You are cruel, cruel indeed! T will try to forget you.
It is all injustice 1 have received 4! your hands!

_ )

[see page three



acer
Pencil


s3- it
AL/2022(2023)/73/E-1 o R

in hi jump of certainty. The chief wanted them to move on;
e 'm - breas.;t no.t dicgil=8t ¢ hut Wwith their childish sensationalism, their plall-lts,
e e g in 4 o0 L% 51 e sl i son, d e, s
outside where there, was light would tell them to go. \?Vhat business of th'c ;:hle ks
them where? He had not ﬂske;i them 10 come'h‘cf-e. A wide arc of thc‘ hand: pentyldp s
g0. And this was not their custom, bul the civilized one; Wh?n. o fan'ncr = the l:md,
died, the next owner would simply say ' the black labourers living and working 0D

born there: go.

the

fae e p from
3. Comment briefly on the following passage: explaining its significance to the short story

which it is taken. i
ity i lies, other folks’ habits, whole lives

ot pity; forcing words, lies, : ; .
‘Slhenulslesdni% ri?::inm ::-; WI‘tjh(:;d pigﬁorant underneath her voice. She washed us in a river
Ot?omake-bcli;ve bugmedplx)]: with a lot of knowledge we didn’t necessarily need to know.

4. Comment briefly on the following extract, explaining its significance to the poem from which

it is taken.

Yet if you should forget me for a while
And afterwards remember, do not grieve:
For if the darkness and corruption leave

A vestige of the thoughts that once I had,
Better by far you should forget and smile
Than that you should remember and be sad.

Part B

[This part carries 68 marks. Each question carries 17 marks.]

5. Drama

Answer any one of the following questions. Do not answer the question which is based on the
text you selected in question 1 of Part A above.

(a) ‘fl"h‘e gentle progress of Tennessee Williams’ play The Glass Menagerie is framed by the
limits of hope and disappointment as served by an unreliable memory.” How does this
statement help you understand Williams’ play?

(b) Otlw.llo “forces us to confront the difference between love and attraction. It explores different
relmlonfhlps be'twgen couples, friends and family who think they understand each other, byt
do not.” How insightful is this analysis of Shakespeare’s play?

(c) “The Tempest is merely a romance brought about through magic and illusion” Is this ap
adequate assessment of the play? Commen; with appropriate references to Shakespeare’
play. §

(d) TSizwe Banzz‘.is Dead is undoubtedly 3 strong political critique of apartheid. Yet, the pla
is about the importance of language and economics t00 in determining the lifestyle anz

livelihood of the Blacks in South Africg » thi it
i mment to crit
g Use this cO o critically respond to Atho]

i
B T
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. times: a short,

' ' ug very appropriate play_ for our jal distancin
(¢) The Dumb Waiter has been described &S tnat is especially conducive to socia ¢ g%
sharp one-act drama with a minimal cast wer and unnamed oppression 1n our era o

and which raises questions around authority: a[;c:-gc with this assessment of Pinter’s play?
itics.” : ou
strongman politics.” To what extent do ¥

6. Novel .
uestion which is based on the
Answer any one of the following questions. po not answer the q
text you selected in question 2 of Part A above.
¢ own destinies but are controlled by a class

. i
() “Hardy believed that people do nat control e ial and economic power.” Discuss Tess of]

system which reproduces the hierarchies of $O¢!
the d’Urbervilles in light of this statement.

flict between public and private memories which impacts

o) " ajitive Aighght. e 00 » How well does this describe Ishiguro’s novel

on his understanding of loyalty and dignity-
The Remains of the Day?

(¢) “What happens to the Smaleses and to July — the shifts in character and relationship — gives
us an unforgettable look into the terrifying understandings and misunderstandings between
Blacks and Whites.” How accurate is this description of Nadine Gordimer’s novel July’s
People?

(d) “Markandaya’s novel Nectar in a Sieve offers an easy resolution to the ravages of colonial
rule and its aftermath, through graceful acceptance of the changes, both social and individual.”
Cntically examine the novel on the basis of this statement.

(e) “Yann Martel’s Life of Pi questions our acceptance of truth and reality as one dimensional
and absolute.” Is this a valid assessment of the novel’s thematic concerns?

7. Short Story

(2) Discuss the importance of individuality and individual choice in three short stories in your

syllabus, focusing specifically on how these themes move the plot forward and add value to
the characters in these stories.

OR

(b) Explore how gender and sexuality are represented in two short stories in your syllabus, choosing
one story written by a woman and another by a man. Identify and analyse differences ff

any, between the approaches taken in these texts, and assess the ext i
. e , ent to which the i
gender does not influence this difference, author’s

OR

(c) Identify the short story in your syllabus that, in your view,
portrayal of failed relationships, and write a short introductio
aspect. Note that you first need 10 justify your selection thro
other stories in your syllabus.

provides the most effective
n to thg story highlighting this
ugh a brief comparison with the
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8. Poetry

iti i vidin
(a) Examine how poet ature as 4 guide to explore social and political issues, pro g
S use nature :
detailed examples from at least three poem® 1N your syllabus.

OR

in at least three poems
(b) Critically examine the representation of different types of c“!‘"’::() t:ght e in ese poeS.
from your syllabus, paying special attention to how the theme 18

OR

(c) Critically analyse one of the following:

i east three
(1) The use of gender stereotypes t0 question dominant social values in at |
prescribed poems.

i “thi ’, which
i i ¢ » and the other in the ‘third world’, w _
i) Two ms, itt the ‘first world’ an . ,
() take sg:rtly ;l;:iti\:; e;o;i:ions, Compare them to demonstrate the difference in their
perspectives.

(iii) Any three poems from three different literary periods, which focus on death and
remembrance.




